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INTRODUCTION 


n\TE  OF  TI!'.:  PLAY 

Eighteen  of  Shaki-sin-are's  ihirty-sevcn  plays  arc  known  to 
have  iK-en  siparatrly  printed  in  >mall  quarto  lortn  during 
his  life-time.  The  Mertliant  i.,  Venice  was  one  of  ihov; 
eighteen  play>  It  was  published  twirc  in  i(xo,  and  has 
enjoyed  a  luniinuous  [Kjpularity  for  three  tenturiesi. 

KINu  OF  PLAY 

Tragedy  deals  with  ^rave  toi)iis,  rests  on  the  virtues,  crimt 
and  sufferings  of  mankind,  and  is  intended  to  arouse  the  deepest 
feelings  of  adn;  •  lion,  pity,  and  awe;  comedy  ( h<K)ses  mirthful 
topics,  rests  on  ue  humours,  follies,  and  pleasures  of  mankind, 
and  is  intended  to  provoke  merriment. 

Both  tragedy  and  comedy  must  contain  a  ^lot,  unity  of  action, 
at  least  one  leading  i)ersonitge,  and  several  less  imjwrtant 
personages. 

The  Merchant  of  Venice  is  tragi-comedy — a  blending  of 
tragedy  and  comedy,  comedy  predominating.  It  is  a  romantic 
drama;  i.e.,  Shakespeare  uses  stories  of  romance  as  the  warp 
and  woof  of  his  magic  web.  But  he  is  a  subtle  weaver,  and  his 
poetic  tapestry  is  a  most  original  productio*  —a  unique  picture 
of  mediaeval  life;  of  the  Venice  of  our  drea  its  gondolas,  its 
carnivals,  its  money-lenders,  its  princely  mt  lants,  its  magnifi- 
coes,  doges,  and  ladies;  of  companionship  and  isolation,  of 
friendship  and  enmity,  of  reality  and  appearance,  of  joy  and 
sorrow,  of  generosity  and  greed,  of  the  spirit  and  the  letter. 

OUTLINE  OF  THE  PLOT 

When  Venice  was  queen  of  the  Adriatic,  Signior  Antonio 
was  one  of  her  wealthiest  merchants.  Suddenly  a  cloud  of 
gloom  envelojK'd  him,  and  no  sunshine  of  his  friends'  afTt  'tion 
could  cheer  him;  but  when  his  kinsman  Bassanio,  a  scholar 
and  soldier,  apj)eared,  the  cloud  dissolved. 

Bassanio  needed  money  to  hold  a  rival  place  among  princely 
suitors  of   beautiful   Portia,  a    wealthy   heiress   of    Belmont. 

[iii] 
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Antonio  was  glad  to  aid  Bassanio,  but  had  not  the  three 
thousand  ducats  in  ready  money;  so,  Antonio  said  to  Bassanio: 
You  may  borrow  in  my  name  either  from  the  money-lenders  or 
from  my  friends.  Bassanio  went  forth.  The  first  person  he 
met  was  a  Jewish  money-lender  named  Shylock,  an  inveterate 
enemy  of  Antonio,  partly  because  of  the  hostility  existing 
between  Christians  'md  Jews,  and  partly  because  Shylock 
charged  exorbitant  rates  of  interest  on  loans,  and  Antonio,  not 
believing  in  interest,  lent  money  gratis  and  so  thwarted  Shy- 
lock's  greed.  Impulsive  Bassanio  asked  Shylock  to  lend  the 
money;  and,  while  the  Jew  was  considering  the  loan,  Antonio 
joined  them.  Not  wishing  to  offend  Bassanio,  Antonio 
asked  Shylock  to  lend  the  money  for  three  months,  at  a  certain 
rate.  After  much  talk,  Shylock  proposed  a  compromise. 
Since  Antonio  believed  in  the  profit  made  by  cattle  breeding 
cattle,  but  riot  in  that  made  by  metal  begetting  metal,  Shylock 
would  lend  the  money  without  interest  for  three  months;  if 
the  money  was  not  repaid  in  three  months,  the  penalty  would  be, 
not  cattle  or  money,  but  a  pound  of  Antonio's  flesh.  Expect- 
ing his  merchantmen  home  in  a  month,  and  spiritedly  not 
flinching  where  he  scented  danger,  Antonio  signed  the  1  nd, 
Bassanio  protesting. 

Three  months  fled  away  without  bringing  to  Venice  any  of 
Antonio's  merchantmen.  Bassanio  absent,  Antonio  was  not 
often  present  at  social  gatherings.  When  fortune  was  unkind, 
Antonio  was  probably  far  more  anxious  to  be  unseen  than  his 
friends  were  to  see  him.  Shylock  claimed  the  forfeiture. 
Antonio  sent  word  to  Bassanio.  The  letter  reached  Bassanio 
in  his  first  transports  of  joy  at  having  won  Lady  Portia  by  a 
successful  choice  of  one  of  three  caskets.  Bassanio  and  Portia 
were  married  at  once;  then  Bassanio  hastened  away  to  save 
Antonio  by  means  of  the  gold  that  Portia  gladly  provided. 
Not  content  with  that,  Portia,  instructed  by  her  cousin,  a 
famous  jurisconsult,  and  disguised  as  a  doctor  of  law,  hastened 
to  the  court,  freed  Antonio,  and  made  Shylock  sign  a  deed 
giving  at  his  death  all  his  wealth  to  his  daughter  Jessica,  who, 
the  very  night  that  Bassanio  set  sail  from  Venice,  robbed 
Shylock  of  many  ducats  and  jewels,  eloped  with  Lorenzo,  one 
of  Bassanio's  friends,  and  came  to  Belmont  with  Antonio's 
messenger 
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Portia  arrived  home  before  Bassanio;  and,  by  means  of  her 
betrothal  ring,  which  she  obtained  as  a  favour  from  Bassanio 
after  the  trial,  because  she  saved  Antonio's  life,  she  persuaded 
Bassanio  that  she  was  the  doctor  of  law.  She  gave  joy  to 
Antonio  by  assuring  him  that  three  ships  richly  laden  had 
come  to  port,  and  gladdened  Jessica  and  Lorenzo,  who  remamed 
at  Belmont  during  the  trial,  with  Shylock's  deed  of  gift. 

SOURCES  OF  THE  PLOT 
These  are  the  supposed  sources  whence  Shakespeare  obtained 
his  stories  in  The  Merchant  of  Venice. 

I.  An  old  play  called  The  Jew  and  Ptolome,  wherem  are 
combined  two  stories  showing  "the  greedinesse  of  worldly 
chusers  and  bloodv  mindes  of  usurers." 

II.  The  Adventures  of  Giannetto  in  a  collection  of  stones 
called  //  Pecorone,  written  by  Giovanni  Fiorentino,  and 
published  in  Milan,  1581.  This  gave  Shakespeare  the  story 
of  the  bond,  the  name  Belmont,  the  quibble  of  the  flesh  and 
blood,  and  the  ring  episode.  „      •         r         • 

III.  The  Gesta  Rotnanorum,  a  Latin  collection  of  stones. 
Among  them  is  the  story  of  the  caskets. 

IV.  The  Ballad  0}  Gernutus,  which  contains  the  mcident 
about  Shylock's  whetting  of  his  knife. 

V.  The  Orator,  which   contains   some   of   the   arguments 

used  by  Shylock. 

UNITY  OF  ACTION 

The  main  story  is  that  of  the  pound  of  flesh.  The  second 
story  is  the  choice  of  caskets.  These  two  stories  are  unified 
by  having  Antonio  borrow  the  money  from  Shylock  for  Bas- 
sanio, who  wins  Portia.  .  . 

Bassanio's  successful  choice  of  caskets  is  the  real  crisis  ot 
the  piay;  it  is, also,  the  mechanical  centre  of  the  play,  the  middle 
of  the  third  act,  the  kev^tone  of  the  dramatic  arch.  Antonio, 
Shvlock,  Bassanio,  and  Portia,  the  four  essential  personages  of 
the  play,  meet  in  the  trial  scene,  the  second  crisis  of  the  play; 
second  because  it  depends  on  the  first.  _ 

The  play  contains  three  other  stories— the  story  of  Jessica 
and  Lorenzo,  and  the  two  ring  episodes.  All  five  stories  meet 
in  the  scene  where  Bassanio  chooses  the  casket.  The  three 
minor  stories  assist  the  two  main  stories  by  smoothing  their 
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mechanism,  by  interweaving  them  closely  and  intricately, 
and  by  throwing  the  four  chief  personages  into  physical, 
mental,  and  moral  relief. 

The  unity  of  action  is  accentuated  by  the  coherence  of  place 
and  time.  The  place  is  either  in  Venice  or  at  Belmont,  twenty 
miles  apart  (III,  iv,  550).  The  three  months  slip  imperceptibly 
away.  As  soon  as  Bassanio  chooses  the  casket,  we  are  reminded 
that  the  time  has  llown.  We  look  backward  and  find  pleasure 
in  tracing  its  actual  flight. 

In  I,  I,  70,  71,  Lorenzo  says  to  Bassanio — 

At  dinner-time, 
I  pray  you,  have  in  mind  where  wc  must  meet. 

Again,  in  line  105  of  the  same  scene — 

"Well,  we  will  leave  you  then  till  dinner-time." 

At  the  close  of  the  scene,  Antonio  says — 

"Go,  presently  inquire,  and  so  will  I, 
Where  money  is." 

Since  Bassanio  goes  at  once,  and  his  efforts  are  recorded  in 
the  third  scene  of  the  first  act,  it  follows  that  the  first  act  con- 
cludes before  dinner  on  the  same  day.  Dinner  was  served  at 
II  a.m.  in  EUzabethan  England. 

Since  I,  ii,  is  dovetailed  between  the  first  and  the  third,  it  is 
dramatic  economy  to  suppose  that  the  second  scene  takes 
place  at  Belmont  while  the  first  scene  is  taking  place  in  Venice. 
Moreover,  by  a  kind  of  telepathy,  Bassanio  and  Portia  are 
thinking  fondly  of  each  other.  At  the  close  of  the  second 
scene,  we  learn  that  Morocco  is  expected  that  night. 

The  first  scene  of  the  second  act  takes  place  before  dinner 
(line  44)  on  the  following  day.  In  II,  vii,  Morocco  chooses; 
i.e.,  after  dinner  on  that  day,  the  second  day  of  the  play.  The 
scenes  between  the  first  and  the  seventh  are  all  after  dinner. 
See  II,  234,  III,  239,  IV,  254,  261,  V,  303,  VI,  411. 

The  eighth  scene  of  the  second  act  is  the  third  day  of  the  play, 
the  day  after  Jessica's  elopement. 

Before  the  ninth  scene  of  the  second  act,  three  months  all 
but  two  weeks  transpire.  Those  ten  weeks  arc  necessary  to 
have  Antonio's  ships  misciirry,  to  give  time  for  Tubal's  search 
for  Jessica,  and  to  allow  Bassanio  to  purchase  "gifts  of  rich 
value" — gifts  that  surpass  those  of  all  princely  rivals. 
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At  the  (lose  of  the  second  art,  Rnssiinio's  approach  is 
heralded  — 

"A  day  in  April  never  came  so  sweet, 

T(j  show  how  costly  summer  was  at  hand." 

April  and  May  bring  summer,  and  two  weeks  will  bring 
Bassanio.  Impatient  to  be  at  Helmont,  Hassanio  sends  his 
post  a  fortnight  ahead.     (Ill,  i,  107). 

"Thus,  the  three  months  have  flown." 

THE  PERSONAGES 

Antonio.  The  royal  merchant  Antonio  gives  the  name  to 
the  drama,  not  becau.se  he  is  its  hero,  but  because  he  is  its 
mainspring.  In  the  first  act,  he  is  the  Venetian  trafficker 
that  sets  the  machinery  of  the  play  in  motion  by  borrowing 
from  Shylock  the  three  thousand  ducats  that  enable  Bassanio 
to  reach  Belmont.  In  the  second  act,  Antonio  is  feasted,  and 
is  admired  for  his  manly  afTection.  Vague  rumours  of  wrecked 
merchantmen  cause  many  sympathetic  eyes  to  turn  towards 
him.  In  the  third  act,  disastrous  rumours  take  shape;  Antonio 
is  undone;  Shylock  claims  the  forfeiture;  and  the  duke,  the 
magnificoes,  and  Antonio  plead  in  vain.  In  the  fourth  act, 
Portia  saves  the  bosom  lover  of  her  lord  from  Shylock's  hellish 
cruelty.  In  the  fifth  act,  Antonio  becomes  surety  for  Bassanio, 
and  rejoices  in  the  return  of  three  argosies  richly  laden. 
Thus  at  the  beginning  and  at  the  end  of  the  drama  Antonio 
is  a  prosperous  merchant;  but  during  the  course  of  the  drama, 
Antonio's  credit  sinks  so  low  that  his  very  life  is  at  stake. 

Antonio  is  the  first  personage  to  attract  attention.  He  does 
so  by  arousing  sympathy  on  account  of  his  sadness.  Those 
inclined  to  believe  that  ''coming  events  cast  shadows  before" 
see  in  Antonio  a  common,  irrational  perturbation  that  is  a 
canker  worm  to  the  rose  of  content,  but  are  strengthened  in 
their  doctrine  of  presentiment  by  Shylock's  bond.  Readers 
fretted  with  worries  find  in  Antonio  a  reflection  of  themselves, 
and  notwithstanding  his  denial  assert  that  his  mind  must  be 
overtaxed,  although  unconsciously,  by  commercial  speculation. 
Perhaps  both  are  correct;  but  is  not  Antonio  sad  because  his 
beloved  Bassanio  has  found  some  one  who  will  henceforth 
share  that  love  Antonio  was  wont  to  possess?  Almost  angrily 
Antonio  says  Fie, fie!  at  Salarino's  suggestion  of  love,  because 
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Salarino  came  near  natniriR  the  true  cause  of  the  sadness. 
Later  on,  Salarino  notices  that  "affection  wondrous  sensible," 
Antonio's  "eye  being  big  with  tears"  at  Bassanio's  departure; 
and  Salarino  remarks  that  Antonio  "loves  the  world"  only  for 
Bassanio.  Moreover,  previous  to  the  opening  scene  of  the 
play,  Bassanio  promised  to  tell  Antonio  of  some  lady.  Of 
that,  Salanio  and  Salarino  know  nothing.  Perhaps  Antonio, 
unaccustomed  to  self-examination,  is  not  Ifully  conscious  of  the 
cause  of  his  own  depression;  but,  in  the  presence  of  Bassanio, 
Antonio's  sadness  vanishes,  Antonio's  tongue  is  loosened, 
Antonio  turns  questioner — 

"Well,  tell  me  now  what  lady  is  the  same 
To  whom  you  swore  a  secret  pilgrimage, 
That  you  to-day  promised  to  tell  me  of?" 

Antonio  is  beloved  for  his  generosity,  his  magnanimity. 
His  words — 


and- 


"  My  purse,  my  person,  my  extremest  means, 
Lie  all  unlock'd  to  your  occasions," 

"  Out  of  doubt  you  do  me  now  more  wrong 
In  making  question  of  my  uttermost,  ' 
Than  if  you  had  made  waste  of  all  I  have," 


almost  make  us  err  with  indignant  Bassanio,  and  interrupt 
Shylock's  "Antonio  is  a  good  man  "and  ask,  "Have  you  heard 
any  imputation  to  the  contrary  ?"  It  is  Antonio's  magnanimity 
that  makes  Bassanio  exclaim — 

"The  dearest  friend  to  me,  the  kindest  man, 
The  best-condition'd  and  unwearied  spirit 
In  doing  courtesies,  and  one  in  whom 
The  ancient  Roman  honour  more  appears 
Than  any  that  draws  breath  in  Italy." 

What  but  magnanimity  can  be  inferred  from  the  words  of 
the  "true  gentleman " — 

"He  seeks  my  life;  his  reason  well  I  know: 
I  oft  deliver'd  from  his  forfeitures 
Many  that  have  at  times  made  moan  to  me; 
Therefore  he  hates  me." 

What  but  magnanimity  caused  him  to  make  the  pun — 

"  For  if  the  Jew  do  cut  but  deep  enough, 
I'll  pay  it  presently  with  all  my  heart." 
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Antonio  was  not  addicted  to  punninq.      He  was  serious.      He 
held  that  the  world  was — 

"A  stage  where  every  man  must  play  a  part," 
and  his  part  was  sad,  yet  not  affectedly  sad  as  Gratiano  thought. 
It  may  have  been  that  some  Christians  believed  it  virtuous 
to  abuse,  to  rob,  and  to  persecute  Jews  because  all  Jews 
were  thoui^ht  to  ht  stiff-necked  and  stubborn  in  their  denial 
of  Christianity.  It  is  incredible  that  all  Christians  held  such 
treatment  of  Jews  praiseworthy  or  ju.stifiable.  It  is  disap- 
pointing to  hear  Antonio  reply  to  Shylock's  charge — 

"  You  call  me  misbeliever,  cut -throat  dog, 
And  spit  upon  my  Jewish  gaberdine — " 
with — 

"  I  am  as  like  to  call  thee  so  again, 

To  spit  on  thee  again,  to  spurn  thee  too." 

.\nd  when  Shylock  demands  his  forfeiture  it  is  not  pleasant 
to  hear  Antonio  whine — 

"Hear  me  yet,  good  Shyl(x:k." 

Moreover,  the  mercy  that  Antonio  rendered  Shylock  in  the 
trial  scene  re  u,lls  Shylock's  words — "If  a  Jew  wrong  a  Chris- 
tian, what  is  his  humility?    Revenge." 

Antonio's  Friends.  Antonio  has  many  friends.  Among 
them  are  the  duke,  the  magnificoes  of  greatest  port,  Salanio, 
Salarino,  Lorenzo,  Gratiano,  and  Bassanio. 

The  duke  shows  his  friendship  for  .\ntonio  by  trying  to 
soften  Shylock's  heart  of  flint.  The  magnificoes  plead  in 
vain. 

Salanio  and  Salarino  seem  to  be  very  solicitous  of  Antonio's 
welfare.  When  he  is  melancholy,  they  try  to  cheer  him; 
when  Lorenzo,  Gratiano,  and  Bassanio  appear,  Salanio  and 
Salarino  politely  withdraw;  when  Shylock  storms  about 
stolen  ducats,  and  when  shipwrecks  are  mentioned,  the  faith- 
ful pair  think  of  good  and  honest  Antonio.  Salarino  accom- 
panies Antonio  to  beseech  Shylock  to  be  merciful;  and  both 
Salanio  and  Salarino  were  doubtless  present  at  the  trial  and 
rejoiced  at  .\ntonio's  delivery. 

Lorenzo  may  have  won  Antonio's  gratitude  for  sympathy 

in  the  words — 

"  I  must  be  one  of  these  same  wise  men, 
For  Gratiano  never  lets  me  speak." 
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Lorenzo  was  not  particularly  amorous,  hut  he  was  the  first  of 
Antonio's  hachelor  friends  to  hccomc  a  henedict.  Indeed, 
Lorenzo  allowed  Jessica  to  devise  the  elopement  and  to  provide 
the  page's  suit;  sent  a  verbal  reply  by  a  servant  to  her  written 
communication;  ungallantly  and  unasked  gave  Gratiano  her 
love  letter  to  peruse,  and  was  almost  too  late  in  coming  for  her. 
Recklessly  exchanging  jewels  for  monkeys  in  Genoa,  and 
wrapped  in  music  and  moonlight  at  Belmont,  Lorenzo  is 
oblivious  of  Antonio's  precarious  condition;  but,  when  an 
opportunity  presented  itself,  Lorenzo  said  to  Portia — 

"  If  yon  knew  to  whoni  you  show  tins  honour, 
How  true  a  gentleman  you  send  relief, 
How  dear  a  lover  of  my  lord  your  husband, 
I  know  you  would  he  prouder  of  the  work 
Than  customary  bounty  can  enforce  you." 

No  doubt,  Lorenzo's  discretion  prevented  him  from  being 
present  at  Antonio's  trial;  but  Antonio's  solicitude  for  unthrifty 
Lorenzo  is  evident  in  the  deed  of  gift.  Lorenzo  roblied 
Shylock  by  strategy;  Antonio  robbed  Shylock  by  law. 

T  orenzo,  like  Antonio,  had  a  serious  disposition,  and  was 
not  prone  to  jest.  Lorenzo  rebuked  Gobbo  thus:  "I  think  the 
best  grace  of  wit  will  shortly  turn  into  silence,  and  discourse 
grow  commendable  in  none  only  but  parrots."  In  his  com- 
ments on  the  music  of  the  spheres  and  on  "the  man  that  hath 
no  music  in  himself,"  Lorenzo  accentuated  his  poetic  sadness. 
Lorenzo  made  Jessica  a  Christian;  Antonio  did  the  same  for 
Shylock. 

Volatile  Gratiano  "speaks  an  infinite  deal  of  nothing"  to 
entertain  his  serious  friend  Antonio.  Being  in  attendance  on 
Bassanio,  G  atiano  is  not  aware  of  Antono's  danger.  When 
messengers  arrive  at  Belmont  from  Venice,  Gratiano  asks — 

"How  doth  that  royal  merchant,  good  Antonio? 
I  know  he  v/ill  be  glad  of  our  success." 

At  the  trial,  Gratiano's  hostility  towards  Shylock  and  love 
of  .Antonio  are  most  pronounced.  Gratiano  wishes  his  newly 
wedded  wife  in  heaven  to  intercede  for  Antonio,  and  tantalises 
Shylock  almost  be}-ond  endurance.  Although  he  models  his 
life  after  Bassanio's,  there  is  a  commendable  individuality  in 
Gratiano'r,  vohiMe  wit,  even  if  it  does  lack  Bassanio's  wisdom. 
Nerissa's  husband  is  most  attractive  when  he  is  trying  to  prove 
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his  honesty  to  her  who,  to  his  great  surf)rise,  is  able  to  out-talk 
himself.     We  feel  sure  that  Nerissa's  ring  is  safe. 

Lord  Bubsanio  is  Antonio's  noble  kinsman  and  chief  friend, 
liassanio  lived  in  lordly  style,  but  lieyond  his  means.  In 
company  of  the  Marquis  of  T.tontferrat,  lias.sanio  visited 
Portia's  father  at  Belmont,  and  received  from  Portia's  l>eauti- 
ful  eyes  fair  speechless  messages.  When  liassanio  heard  of 
the  lottery  by  which  Portia  was  to  be  obtained,  he  longed  to 
hold  I  rival  place  with  her  suitors,  but  lacked  money.  That 
money  Antonio  gladly  provided.  In  borrowing  the  money 
Bassanio  said — 

"To  you,  Antonio, 
I  owe  the  most,  in  money  and  in  love, 
And  from  your  love  I  have  a  warranty 
To  unburden  all  my  plots  and  purposes, 
How  to  get  clear  of  all  the  debts  I  owe." 

Those  words  in  themselves  might  seem  to  stamp  Bassanio 
as  a  fortune  hunter,  but  he  knew  of  Antonio's  sadness  at  the 
thought  of  a  wife's  sharing  that  love  which  was  all  Antonio's. 
It  is  noteworthy  that  Bassanio  said  to  Antonio  nothing  of  the 
peculiar  wa-  in  which  Portia  was  to  be  won.  However,  it  was 
not  necessary  to  make  question  of  Antonio's  uttermost. 

Nerissa  called  Bassanio  a  scholar  and  a  soldier.  His  scholar- 
ship is  apparent  in  his  eloquence  in  the  casket  scene;  a  trace  of 
the  soldier  is  evident  in  his  choice  of  the  casket  that  threatens 
most. 

It  is  sufTicient  that  Bassanio  is  dearly  beloved  by  Antonio  and 
Portia.  We  like  Lord  Bassanio  when,  in  return  for  old 
Gobbo's  "God  bless  your  worship!"  the  gay  young  Veneti  n 
replies  heartily  "  Gramercy!";  when,  intent  on  his  own  afli.  >, 
h?  listens  to  the  Gobbos,  no  doubt  on  account  of  the  a^.d 
father,  and  hires  Launcelot;  when,  after  chastising  Gratiano, 
Portia's  suitor  grants  Gratiano's  request;  when,  perplexed  in 
gratifying  the  judge,  the  newly  wedded  husband  parts  from 
the  betrothal  ring;  when,  more  perplexed  in  defending  that 
action,  he  does  not  say  that  Antonio  advised  it;  above  all, 
when  we  know  that  he  loves  Portia  and  Portia  loves  him. 

Portia  is  the  heiress  of  Belmont,  an  orphan  lady  of  wondrous 
virtues,  a  worthy  namesake  of  that  chaste  and  just  Portia  who 
was  the  daughter  of  Cato  and  wife  of  Brutus. 


Nevertheless, 


I 


xii  THE  MERCHANT  OF  VENICE 

Bassanio'!^  Portia  finds  that  to  know  what  is  good  to  be  done 

is  easier  than  to  do  it.  .     ,  i-  .  r  n        . 

Portia's  wit  in  describing  her  suitors  is  dehghtfuJy  enter- 
taining because  eminently  truthful.  Moreover,  although  her 
pleasantries  are  whispered  into  the  ear  of  her  lady-in-waiting, 
Portia  apologises  for  her  mockery  and  her  own  shorttomings. 
She  may  truthfuUv  say  to  Morocco  that  he  stands  as  fair  m 
her  regard  as  do  any  of  the  other  comers  on  whom  she  has 
looked;  but  the  truth-lover  mu  acknowledge  her  c(iuivoca- 
tion,  may  sympathise  with  Morocco  in  sincerely  thankmg  her 
for  a  dubious  compliment,  and  is  doubtless  glad  Morocco  is 
out  of  earshot  when  she  says — 

"  Let  all  of  his  complexion  choose  me  so.  ' 
Portia  would  "  .set  a  deep  glass  of  Rhenish  wine  on   'he 
cr.itrary  casket"  to  mislead  the   Duke  of   Saxony's  nephew. 
She  does  give  Morocco  a  hint  when  she  says — 

"After  dinner 
Your  hazard  shall  be  made." 
But  he  does  not  notice  that  " hazard"  is  a  word  of  the  motto  on 
the  leaden  casket— a  motto  that  is  Shakespeare's  own  inven- 
tion.    She  is  equally  generous  to  Arragon  when  she  says— 
"To  these  injunctions  every  one  doth  swear  _ 
That  comes  to  )iazard  for  my  worthless  self, 

but  his  ears  are  dull. 
Bassanio's  ears  are  sharper. 

"  Pause  a  day  or  two 
Before  you  hazard." 

She  repeats  the  thought  in — 

"  I  would  detain  you  here  some  month  or  two 
Before  you  venture  for  me." 
She  tells  him  that,  if  he  will  stay,  she  will  teach  him  how  to  choose 
—and  all  know  that  the  only  les.son  to  be  taught  is  not  to  choose 
what  has  a  goodly  outside.     She  blames  it  on  his  eyes  that 
he  has  bewitched  her  so  '  -at — 

"One  half  of  me  is  yours,  the  other  half  yours, 
Mine  own,  I  would  say;  but  if  mine,  then  yours, 
And  so  all  yours." 
If  all  of  hers  is  his,  surely  he  will  hazard  all  he  hath  for  her. 
She  orders  music  in  his  hearing  and  sends  him  forth  as  Her- 
cules; and  that  music,  whether  of  her  choice  or  not,  teaches 
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in  a  f t  w  moments  that  lesson  which  she  might  have  taught 
in  a  day  or  two — do  not  choose  a  glittering  outside.  Yet 
Portia  is  unconscious  that  she  is  forsworn,  just  as  she  is  un- 
conscious that  she  is  making  a  lengthy  speech ;  for  she  says— 

"A  maiden  ha-.n  no  tongue  but  thought." 

Fhe  does  remarkably  well  for  a  girl  that  is  unlessoned,  un- 
schooled, and  unpractised — and  her  father  would  be  proud  of 
her;  prouder  of  her  when  she  finds  in  Bassanio  her  lord,  her 
governor,  her  king,  and  when,  by  her  bright  intelligence,  she 
tempers  justice  with  mercy  in  the  trial  scene;  and  proudest 
of  her  when,  after  the  trial,  she  wins  Shylock's  love,  reconciles 
Antonio  and  Shylock,  and  unites  Jessica,  I-,orenzo,  and  Shy- 
lock.  When  Shylock,  inflated  with  death-dealing  avarice, 
proudly  declared — 

"  By  my  soul,  1  swear, 

'•'here  is  no  power  in  the  tongue  of  man 

To  alter  me," 

deep-hearted  Portia  knew  that  there  was  such  power  in  a 
woman's  tongue;  and  Shylock  no  doubt  repeated  Jessica's 
words — 

"Why,  if  two  gods  should  play  some  heavenly  match 
And  on  the  wager  lay  two  earthly  women, 
And  Portia  one,  there  must  be  something  else 
Pawn'd  with  the  other,  for  the  poor  rude  world 
Hath  ntv  her  fellow." 

Antonio's  Enemy  Antonio  and  Shylock  are  inveterate 
enemies  in  religion  and  finance.  The  Hebrew,  like  the  Chris- 
tian, has  sufficient  religion  to  make  him  hate,  but  not  love, 
his  enemy.  Shylock  is  surely  not  an  ideal  Jew  when  he 
proposes  the  merry  bond;  when  he  says  he  would  not  break  his 
oath  to  heaven  lest  he  perjure  himself;  aiid  when  he  exclaims, 
"I  will  not  eat  with  you,  drink  with  you,  nor  pray  with  you," 
and  yet  consents  to  take  supper  with  Bassanio  "in  hate."  It 
was  the  Roman,  not  the  Jewish  creditors,  that  hacked  the 
debtor  to  pieces;  and  the  orthodox  Hebrew  obeyed  the  com- 
mand, "Thou  shalt  not  kill,"  and  believed  in  mercy  and 
practised  it. 

Shylock  is  tenacious  of  purpose,  resolute  in  will,  and  keen 
in  intellect.  If  the  bond  is  merry,  why  have  it  signed  before 
a  notary?    Shylock  certainly  intends  to  exact  his  forfeiture 
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if  iK)Ssiblc,  to  U'  revenged  on  Antonio,  and  to  remove  a  man 
that  hindered  the  making  of  millions  of  ducats.     When  the 

Jew  says  to  tiassanio — 

"  Pray  ynu,  IcU  nie  this: 

If  hi!  should  break  his  day,  what  should  1  gain 

by  the  exaction  of  the  forfeiture? 

A  pound  of  man's  flesh  taken  from  a  niLU 

Is  not  so  estimable,  profitable  neitlier. 

As  flesh  of  muttons,  beefs,  or  goats," 
neither  Antonio  nor  Bassanio  has  wit  enough  to  say  as  Shylock 
sjiys  later:  "  If  it  will  feed  nothing  elsj,  it  will  feed  my  revenge." 
Again  when  Shylock  says — 

"To  bury  his  favour,  I  extei.d  this  friendship," 
neither  Venetian  replies  that  genuine  favours  are  not  venal. 
True,  Bassanio  docs  not  like  "fair  terms  and  a  villain's  mind"; 
and  Antonio  has  no  dismay  becau^:e  of  the  certainty  of  the 
return  of  richly  laden  argosies;  but  neither  takes  any  means 
to  redeem  the  bond,  and  both  stem  to  rely  on  the  mercy  of  an 
enemy.  Shylock  is  outwitted  by  Jessica  and  hypocritical 
Tubal,  but  Shylock  trusts  both,  and  his  trust  in  his  own  child 
and  in  his  best  friend  is  misplaced. 

In  the  trial  scene  Shylock  at  first  brilliantly  replies  to  Bas- 
sanio' and  Gratiano's  sallies,  demands  that  the  bond  be  de- 
clared legal,  and  e.vplains  that  he  will  not  be  merciful  because 
of  a  loathing,  instinctive  hatred  towards  Antonio.  Portia 
makes  it  very  evident  in  the  court  that  Shylock  intends  to  have 
Antonio's  life,  and  then  she  pronounces  a  judgment  that 
staggers  Shylock.  There  is  a  flaw  in  the  bond!  In  proposing 
the  bond,  Shylock  speaks  of  "an  equal  pound  of  fair  flesh, 
a  pound  of  man's  flesh."  Shylock  neglects  to  insert  blood. 
Shylock  himself  is  accustomed  to  make  the  distinction;  for, 
speaking  of  Jessica  to  Salanio,  the  Jew  says:  "My  own 
flesh  and  blood  to  rebel!"  Salarino's  words  emphasise  the 
distinction:  "There  is  more  difference  between  thy  ^ei/i  and 
hers  than  between  jet  and  ivory;  more  between  your  bloods 
than  there  is  between  red  wine  and  Rhenish."  When  Portia 
tells  Shylock  to  take  his  pound  of  flesh,  he  pauses  to  debate 
whether  he  will  take  Antonio's  life  and  lose  his  own,  or  .set 
Antonio  free.  Had  Shylock  decided  to  take  Antonio's  life, 
Portia  was  ready  to  read  the  Venetian  law  again? /  homicidal 
aliens— a  law  that  originated  in  Shakespeare's  brain;  a  law 
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that  makes  Shylock  a  rriminal  nr.twithstandinR  the  wordinj^ 
of  the  bond;  for  Shak(s|Mare  kmw  that  the  ri^ht  to  cut  the 
I)ound  of  Hesh  (onferrcd  the  ri^ht  to  shed  the  ne(essary  hK/xJ. 

At  worst,  Shyloik  is  a  miserly  murderer;  at  U'st,  he  is  a 
thrifty  Hchrcw  sorely  tantalised  hv  bigoted  Christiar.s  and 
ruthlessly  k'trayed  hy  a  ' --renerate  dau^'hter.  The  villainy 
taught  him,  he  executed;  and  he  k-ttered  the  instruction. 

Jessica's  charade  is  not  pleasant  to  studv.  We  see  her 
first  in  secret  talk  with  her  father's  st>rvant.  She  says  to 
Launcelot  - 

"Our  homo  is  liell,  and  tliou,  a  merry  devil, 
Didst  rub  it  uf  some  taste  of  tediousness." 

Tc  naturally  ask  what  part  Jessica  plays  in  that  hell.  A 
moment  after,  she  is  aUme.  Our  pity  is  excited  when  we  hear 
her  say — 

"Alack,  what  heinous  sin  is  it  in  me 
To  l)e  ashar'ied  to  Ije  my  father's  child! 
lUit  thouf,h  !  am  a  dauKhter  to  his  blood, 
I  am  not  to  his  manners.     I)  Lorenzo, 
If  thou  keep  promise,  I  shall  end  this  strife, 
Become  a  Christian,  and  thy  loving  wife." 

She  seems  to  be  between  love  and  duty,  and  love  wins.  We 
may  overlook  her  unwomanliness  in  the  elopement  and  Iw 
content  to  say  with  Salarino—"  Lorenzo  and  his  amorous 
Jessica."  But  what  of  her  treatment  of  her  father?  He 
trusts  his  daughter  with  the  keys  tt)  his  treasures,  and  she  steals 
his  ducats,  his  jewels,  his  turquoise— the  lx?trothal  ring  from 
Leah,  his  dead  wife— and  exchanges  it  for  a  monkey.  Out 
upon  her!  At  Belmont,  Jessica,  with  no  delicarv  of  feeling, 
no  compunction,  and  without  being  isked,  testifies  against  her 
father  and  pities  poor  Antonio.  Out  upon  her!  When  out- 
iiighting  Lorenzo,  Jessica  can  still  jest  about  stealing  from 
Shylock;  and,  when  Portia  returns  to  Belmont,  there  is  no 
question  from  Jessica  about  Shylock.     Out  upon  Jessica! 

And  out  upon  perfidious  Tubal!  Out  upon  Arragon  for 
his  inordinate  pride  of  family  name,  and  his  conceited  assump- 
tion of  desert;  but  hai!  to  old  Gobbo  with  his  dish  of  doves, 
and  to  Young  Master  Launcelot;  hail  to  honest,  true  Bal- 
thasar,  and  to  that  winsome  little  brunette  Nerissa! 

And  all-hail  to  Shakespeare  for  his  fascinating  Venetian 
romance ! 
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DRAMATIS  PERSON/E 


suitors  to  Portia. 


The  Luke  op  Ven  zt. 

The  Prince  of  Morocco,  ) 

The  Prince  ok  Arrac;on,  I 

Antonio,  u  merchant  of  Venice. 

lUssANio,  his  friend,  suitor  likewise  to  l  ortia. 

Salanio,    I 

Salarino,  y  friends  to  Antonio  and  Bassamo. 

Gratiano.) 

Lorenzo,  in  love  with  Jessica. 

Shyuock,  a  rich  Jew. 

Tubal,  a  Jew,  his  friend. 

Launceuot  Gobbo,  the  clown,  servant  to  Shylock. 

Old  Gobbo,  father  to  Launcelot. 

LEONARtx),  servant  to  Bassanio. 

Balthasar,  I  ^,^^n^s  to  Portia. 
Stephano,    J 
Portia,  a  rich  heiress. 
Nerissa,  her  waiting-maid. 
Jessica,  daughter  to  Shylock. 
Magnificoes  of  Venice,  OfRcers  of  the  Court  of  Justice.  Gaoler, 
Servants  to  Portia,  and  other  Attendants. 
Scene.  Partly  at  VcKicc,  and  partly  at  Belmont,  the  scat  oj  Portia, 

on  the  Continent. 
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THE  MERCHANT  OF  VENICE 


A(  T  I 


Scene  I,     Venice.    A  Street. 

Enter  Antonio,  Salakino,  and  Salanio. 

Ant.  In  ^.M»th,*  I  know  not  why  I  am  so  sad: 
It'  wearirs  me;  you  say  it  wearit-s  you; 
Hut  how  I  (au^ht  it,  found  it,  or  came  by'  it, 
What  stuff  't  is  made  of,  whereof  it  is  born, 
I  am  to  learn;* 

And  such  a  want-wit*  s;idness  makes  of  me, 
That  I  have  much  ado"  to  know  myself. 

Salar.  Your  mind  is  tossing  on  the  ocean  ^; 
There,  where  your  argosies*  with  portly  s;iil, 
Like  signiors"  and  rich  Ijurghers'"  on  the  flood, 
Or  as  it  were,  the  |)ageants"  of  the  sea. 
Do  over|)eer  the  jK-tty  traffickers, 
Tliat  curtsy  to  them,  do  them  reverence. 
As  they  fly  by  them  with  their  woven  wings. 

Salun.  Believe  me,  sir,  had  I  such  'onture'-  forth. 
The  better  part  of  my  affections  would 

'  Sooth— Truth.     Cf.  soothsayer. 

'  It — My  sodness. 

'  Came  by— Obtained. 

*  Am  to  learn— Shall  inevitably  find  out. 
'  Want-wit  —Lackbrain,  l)lockhead,  fool. 
'  Ado— Trouble,   difTiculty. 

'  Ocean— Pronounce  i'>-she-;in.     Cf.  oceanic. 

"  Argosies  -Merchantmen,  Ralleons,  To  some  "argosy"  recalls 
At^o,  Jason's  ship;  to  others,  a  ship  built  at  Ragusa,  a  port  in 
Dalmatia. 

•  Signiors— Italiin  lords. 

'•  Burghers— Citizens. 

"  Pageants— Movable  woo<len  theatres.  Here,  queenly  barges 
as  showy  as  festive  flouts.  Read  .Scott's  KtnUuutih,  chauter3 
XV  and  XVII.  ' 

"  Venture — Commercial  speculation. 
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2  THE  MERCHANT  OF  VENICE  [Act  I 

Be  with  my  hopes  abroad.     I  should  be  still' 

1  lucking  the  grass,  to  know  where  sits  the  wind 

leenng.n  maps  for  ports  and  piers  and  roads^;' 

And  every  object  that  might  make  me  fear 

Misfortune  to  my  ventures,  out  of  doubt 

Would  make  me  sad. 
■Salar  My  wind  cooling  my  broth 

VVould  blow  me  to  an  ague,  when  I  thought 

What  harm  a  wind  too  great  at  sea  might  do. 
=«>  I  should  not  see  the  sandy  hour-glass  run 

Hut  I  should  think  of  shallows  and  of  Hats 
And  see  my  wealthy  Andrew  ^  dock'd  in  sand, 
Vaihng^  her  high-top  lower  than  her  ribs 
To  kiss  her  burial.^     Should  I  go «  to  church 
^And  see  the  holy  edifice  of  stone, 
And  not  bethink  me  straight  of  dangerous  rocks, 
\Vhich  touching  but^  my  gentle  vessel's  side, 
Would  scatter  all  her  spices  on  the  stream, 
Ji-nrobe  the  roaring  waters  with  my  silks, 
And,  in  a  word,  but  even  now  worth  this » 
And  now  worth  nothing?     Shall  I  have«  Ihe  thought 
To  thmk '»  on  this,  and  shall  I  lack  the  thought 
That  such  a  thing  bechanced  would  make  me  sad? 

40  T       !f    "°^  ^^'      ^""^'  Antonio 
Is  sad  to  think  upon  his  merchandise 

Ant.  Believe  me,  no:  I  thank  my  fortune  for  it, 
My  ventures  are  not  in  one  bottom  trusted, 
'  Still— Constantly. 
'  Roads— Roadsteads. 

Dorh"1hr.7.^t  r'^'''  """"S  ^""^  r.  ^^''^''^"  merchantman.     Andrea 
uoria,  the  great  Genoese  admiral,  died  in  1.500. 

'  Vailing— Lowering  to  the  valley 

'  Should  T  go—If  I  should  go. 
^'  Touching  but— Only,  merely  touching. 
,  'This— Cargo  of  spices  and  silks.     A  flourish  of  the  risrht  irm  ic 

min',^,"^  '^fiV^'-^"''"  '°  '"^'^^^^  t"^  vvealth  of    he  vesel  a™"e 
nnnute;  a  filhp,  the  complete  loss  that  occurs  in  the  next  minute 

Shall  I  have— If  I  shall  have.     Cf.  1.29  above 
'"  To  think— From  thinking. 
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Scene  1]      THE  MERCHANT  OF  VENICE 

Salar.  Not  in  love  neither?    Then  ift";,.^"' 
Because  you  are  not  merrv  and  'V  ,?•  ''''^  ^°"  ^'"'^  sad, 

For  you  to  laugh  and  lean  anH  «  ^^  ^'  ^^'>' 

Because  you  are  not  sad      N       7  ■''''  ""''  '"^"X. 

Nature  h'ath  framTd  sTrtge'^S.^^^;:^-^-'?'^'    J^""^' 
Some  that  will  evermore  neenhr      u  \^'".t""e: 
And  laugh  like  paCJ' ^aV'^^r  '        ''''' 
Thit::u"^  ^"^u^  ^'"^^^^  aspect'^  ^' 

Enur  Bassanio,  Lohenzo.  «rf  g»ai,a.vo 
«  worker  friends  had  foi  prc'ven IXT"'  ^~  ""'^' 

„'Bag-p,p.r_An  R„,„3h  P.ea.«ry  at  , He  expense  or  .H.  S.„,ch. 

sy  lable^  ""^'^''re.  ""vays  acccn,  "aspect "  „„  ,h.  ^„j 

.  "M'or— Connotes  wisdon)    -J    ,  i 
"isest  and  oldest  of  rhfr  '  "il"'''  '"'■''■  "^""se  Nestor  was  th. 
wo^    not  ,a„„h  nnL'sYhelot  iS-TL',"  """""■'  "'<■"    N^tSj 
™"°'«'-Ai,licipated  ■  "  ' 
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THE  MERCHANT  OF  VENICE 


lActl 


ii'  I 


I      I 


'i! 


Bass.  Good  signiors  both,  when  shall  we  laugh  ?'  say,  when  ? 
You  grow  exceeding  strange:'  must  it  be  so? 
Salar.  We'll  make  our  leisures  to  attend  on  yours. 

[Exeunt  Salarino  and  Salanio. 
Lor.  My  Lord  Bassanio,  since  you  have  found  Antonio, 
'°We  two  will  leave  you:  but  at  dinner-time, 
I  pray  you,  have  in  mind  where  we  must  meet. 
Bass.  I  will  not  fail  you. 
Gra.  You  look  not  well,  Signior  Antonio; 
You  have  too  much  respect  upon  the  world  :^ 
''They  lose  it  that  do  buy  it  with  much  care: 
Believe  me,  you  an  marvellously  changed. 

Ant.  I  hold  the  world  but  as  the  world,  Gratiano; 
A  stage  where  every  than  must  play  a  part, 
And  mine  a  sad  one. 
Gra.  Let  me  play  the  fool: 

"With  mirth  and  laughter  let  old*  wrinkles  come, 
And  let  my  liver  rather  heat  with  wine 
Than  my  ueart  cool  with  mortifying^  groans. 
Why  should  a  man,  whose  blood  is  warm  within. 
Sit  like  his  grandsire  cut  in  alabaster'? 
*  Sleep  when  he  wakes  and  creep  into  the  jaundice 
By  being  peevish  ?    I  tell  thee  what,  Antonio — 
I  love  thee,  and  it  is  my  love  that  speaks — 
There  are  a  sort  of  men  whose  visages 
Do  cream  and  mantle  like  a  standing  pond, 
""And  do  a  wilful  stillness  entertain,^ 
With  purpose  to  be  dress'd  in  an  opinion 
Of  w'-;dom,  gravity,  profound  conceit,* 
As  WHO  should  say'  "I  am  Sir  Oracle, 

'  When  shall  we  laugh? — When  shall  we  spend  a  merry  hour 
together  ? 
'  Grow  exceeding  strange — Are  becoming  quite  strangers. 
'  Respect  upon  the  world — Consideration  for  worldly  affairs. 

*  Old— Of  age. 

*  Mortifying — Death-producing.     Groaning  was  believed  to  drain 
the  blood  from  the  heart. 

*  Alabaster — White  stone  used  for  ornamental  purposes. 
'  Entertain — Maintain. 

*  Conceit— Intellect. 

'  As  who  Ehould  say — As  if  one  should  say.    Sir  is  contemptuous. 
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Scene  I]      THE  MERCHANT  OF  VENICE 

And  when  I  ope  my  lips  let  no  dog  bark!" 

U  my  Antonio,  I  do  know  of  these 

That  therefore  only  are  reputed  wise 

For  saying  nothing,  when,  I  am  very  sure. 

If  they  should  speak,  would  almost  damn  those  ears 

TMI    pM.."^""^'  ^hem,  would  call  their  brothers  fools.* 

1 11  tell  thee  more  of  this  another  time- 

But  fish  not,  with  this  melancholy  bait 

I'or  this  fool  gudgeon,^  this  opinion.' 

Come  good  Lorenzo.     Fare  ye  well  awhile: 

1 II  end  my  exhortation  after  dinner 

T  ^.l\  1^^"'  '^\^'^^  ^'^''^  >'°"  '^^"^  t'"  dinner-time: 
1  must  be  one  of  these  same  dumb  wise  men, 
i-or  Lrratiano  never  lets  me  speak 

Th^!^f  ■  i^^f '  ^^?  ""^  company  but  two  years  moe,« 

Z    trr'n''?Z  '^'  '"""^  "^  ^hine  own  tongue. 
Ant.  Farewell:  I'll  grow  a  talker  for  this  gear." 
Gra.  Thanks,  i'  faith,  for  silence  is  only  commendable 
Ant.  Is  that  any  thmg  now?  -^-/'c^w^c/. 

Bass.  Gratiano  speaks  an  infinite  deal  of  nothing    mnro 
than  any  man  in  all  Venice.     His  reasons  a  e  as  tw^'grninst^ 
of  wheat  hid  m  two  bushels  of  chaff:  vou  shall  seek  afld^v 

woUThe^selirr'  ^"^  '''-  '^  '^  ^^-'  ^^^^^I  t^ 

Ant   Well,  tell  me  now  what  lady  is  the  same 
To  whom  you  swore  a  secret  pilgrimage, 
Ihat  you  to-day  promised  to  tell  me  of? 

Bass.  "T  is  not  unknown  to  you,  Antonio, 
How  much  I  have  disabled  mine  estate 
By  something  showing  a  more  swelling  port 
Than  my  faint  means  would  grant  continuance:  m 

'  Call  their  brothers  fools— See  Matt  v  22 

'  Opinion— Pronounce  o-pin-i-6n 
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THE  MERCHANT  OF  VENICE 


[Act  I 


Nor  do  I  now  make  moan  to  be  abridged* 

From  such  a  noble  rate;  but  my  chief  care 

Is  to  come  fairly  off  from  the  great  debts 

Wherein  my  time  something  too  prodigal 
iwHath  left  me  gaged.     To  you,  Antonio, 

I  owe  the  most,  in  money  and  in  love. 

And  from  your  love  I  have  a  warranty 

To  unburden  all  my  plots  and  purposes 

How  to  get  clear  of  all  the  debts  I  owe. 
»»     Ant.  I  pray  you,  good  Bassanio,  let  me  know  it; 

And  if  it  stand,  as  you  yourself  still  do, 

Within  the  eye  of  honour,  be  assured, 

My  purse,  my  person,  my  extremest  means, 

Lie  all  unlock'd  to  your  occasions.^ 
»«     Bass.  In  my  school-days,  when  I  had  lost  one  shaft, 

I  shot  his'  fellow  of  the  self-same  flight 

The  self -same  way  with  moa'  advised*  watch. 

To  find  the  other  fo  *h,  and  by  adventuring  both 

I  oft  found  both:  I  urge  this  childhood  proof,* 
"s  Because  what  follows  is  pure  innocence. 

I  owe  you  much,  and,  like  a  wilful  youth. 

That  which  I  owe  is  lost ;  but  if  you  please 

To  shoot  another  arrow  that  self®  way 

Which  you  did  shoot  the  first,  I  do  not  doubt, 
ix'As  I  will  watch  the  aim,  or  to  find  both 

Or  bring  your  latter  hazard  back  again 

And  thankfully  rest  debtor  for  the  first. 

Ant.  You  know  me  well,  and  herein  spend  but  time 

To  wind  about  my  love  with  circumstance^; 
*"And  out  of  doubt  you  do  me  now  more  wrong 

In  making  question  of  my  uitermost 

'  Make  moan  to  be  abridged— Complain  because  I  am  curtailed; 
i.e.,  Antonio  had  not  arked  Bassanio  to  pay  arrears. 

•  Occasions — Pronounce  oc-cas-i-6ns. 

'  His  -Its.    In  Shakespeare's  day,  "  its  "  was  just  beginning  to  be 
used. 

•  Advised — Careful,  atte^^tiNc. 

»  Childhood  proof— Experiment  of  my  childhood. 

•  Self     Occurs  freciuently  for  selfsame. 
'  Circumstance — Circumlocution. 


ed; 


)  be 


170 


Scene  I]       THE  MERCHANT  OF  VENICE 

Than  if  you  had  made  waste  of  all  I  have- 
Then  do  but  say  to  me  what  I  should  do 

And  I U' nr  ^T^''^^'  ""'y  ^'y  ^'  ^'  done. 

«,cV  ?  ',?f  ""^^  '^-  therefore,  speak. 

Bass.  In  Belmont  is  a  lady  richl^  left 
And  she  .s  fa.r  and,  fairer  than  th/t  wo;d, 

dinf^"'/ •''""'•■  «""^'-"t''nes^  from  he    eyes 
I  did  receive  fair  speechless  messages :  ^ 

To  rT'  A  ^T'^'  "^^'^'"g  undervalued' 
To  Catos  daughter,*  Brutus'  Portia- 
Nor  IS  the  wide  world  ignorant  of  her  worth 
^or  the  four  winds  blow  in  from  every  coast' 
Renowned  suitors,  and  her  sunny  locks 
vS'l^r  'r^"^''  ''^^  '  «"'den  fleece: 

T  Tm"^''""''.  ^''^d  ^  b"t  the  means 
lo  hold  a  nv'al  place  with  one  of  them 

Th^T  th""?-?  P'"'^-""'  "^^  ^"'^h  thrift, ' 
A  J  't!?^"'^  q^^^Jionless  be  fortunat^! 

That  shr..I  be  rack'd,  even  to  the  uttermost 
To  furnish  thee  to  Belmont,  to  fair  Poni? 
Go   presently  inquire,  and  so  wiU  I 

To'hl'^-n  '■''  ""^  ^  ""  ^"^^tion  mak. 
Thavitofmytrustorformysake.^  [£....». 

'  Prest— Ready. 

'  Sometimes-Some  time  formerly 

Nothing  undervalued— In  no  u-iv  ;„f    • 
<  Catn'B   ^„     ux        -T  '^y  inferior  in  merit 

Present — Immediate. 
'  my  trust  or  for  mv  saki>     n„  .«,        j- 
)ur  from  a  fH,nd^  ^"  ""^  "^^'t  ^s  a  merchant,  or  as 
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THE  MERCHANT  OF  VENICE 


[Act  I 


Scene  II.     Belmont.    A  room  in  Portia's  house. 

Enter  Portia  and  Nerissa. 

Por.  By  my  troth,*  Nerissa,  my  little  body  is  aweary'  of  this 
great  world. 

Ner.  You  would  be,  sweet  madam,  if  your  miseries  were 
in  the  same  abundance  as  your  good  fortunes  are:  and  yet, 

180  for  aught  I  see,  they  are  as  sick  that  surfeit  with  too  much 
as  they  that  starve  with  nothing.     It  is  no  mean  happiness 
therefore,  to  be  seated  in  the  mean:  superfluity'  comes  sooner 
by  white  hairs,  but  competency  lives  longer. 
Por.  Good  sentences  :*  and  well  pronounced. 

»«     Ner.  They  would  be  better,  if  well  followed. 

Por.  If  to  do  were  aS  easy  as  to  know  what  were  good  to 
do,  chapels  had  been  churches  and  poor  men's  cottages 
princes'  palaces.  It  is  a  good  divine  that  follows  his  own 
instructions:  I  can  easier  teach   twenty  what  were  good  to 

200  b'  done,  than  to  be  one  of  the  twenty  to  follow  mine  own 
teaching.  The  brain  may  devise  laws  for  the  blood,^  but  a 
hot  temper*  leaps  o'er  a  cold  decree :  such  a  hare  is  madness 
the  youth,  to  skip  o'er  the  meshes  of  good  counsel  the  cripple. 
But  this  reasoning  is  not  in  the  fashion  to  choose  me  a  hus- 

205 band.  O  me,  the  word  "choose"!  I  may  neither  choose 
whom  I  would  nor  refuse  whom  I  dislike;  so  is  the  will  of 
a  living  daughter  curbed  by  the  will  of  a  dead  father.  Is  it 
not  hard,  Nerissa,  that  I  cannot  choose  one  nor  refuse 
none? 

210  Ner.  Your  father  was  ever  virtuous;  and  holy  men  at 
their  death   have   good    inspirations:   therefore   the    lottery, 

*  Troth— Obsolete  for  truth. 

*  Aweary— The  prosthetic  "  a  "  elongates  the  sound  of  the  word, 
and  thus  accentuates  Portia's  ennui. 

'  Superfluity longer— "Superfluity"  and  "competency"  are 

personified.  Superfluity  means  overabundance  of  good  things;  com- 
petency sufficiency  of  the  means  of  subsistence.  Cf.  "The  excesses 
of  our  youth  are  drafts  upon  our  old  age,  payable  with  interest 
about  thirty  years  after  date." 

"Reason's  whole  pleasure,  all  the  joys  of  sense, 
Lie  in  three  words — health,  peace  and  competence." 

*  Sentences — Maxims. 

*  Blood,  Temper — Passions,  natural  dispositions. 


Scene  II]     THE  MERCHANT  OF  VENICE  9 

that  he  hath  devised  in  these  three  chests  of  gold,  silver  and 
lead,  whereof  who  chooses  his  meaning  chooses  you,  will    no 
doubt,    never   he   chosen    !>y  any  rightly  but  one  who  shall 
rightly  love.     But   what  warmth  is  there  in  your  affection  "s 
tovvards  any  of  these  princely  suitors  that  are  already  come? 

Por  I  pray  thee,  over-name  them;  and  as  thou  namest 
them,  I  will  describe  them;  and,  according  to  my  description, 
level  at'  my  affection. 

Ner.  First,  there  is  the  Neapolitan  prince.  »« 

♦  if'^'V  u-^'  ^^""^  '•'  '^  '■"'^'  '"'^''*^^'  ^""^  he  doth  nothing  but 
talk  of  his  horse;  and  he  makes  it  a  great  appropriation'  to 
his  own  good  parts,  that  he  can  shoe  him  himself. 

Ner.  Then  there  is  the  County  Palatine.* 

Por.  He  doth  nothing  but  fnnvn,  as  who  should  say  "If«5 
you  will  not  have  me,  choose":  he  hears  merry  tales  and 
smiles  not:  I  fear  he  will  prove  the  weeping  philosopher" 
when  he  grows  old,  being  so  full  of  unmannerlv  sadness  in 
his  youth.  I  had  rather  be  married  to  a  death's-head  with  a 
bone  in  his  mouth  than  to  either  of  these.  God  defend  mewo 
from  these  two! 

Ner.  How  say  you  by  the  French  lord,  Monsieur  Le  Bon  ? 

Por.  God  made  him,  and  therefore  let  him  pass  for  a  man 
In  truth,  I  know  it  is  a  sin  to  be  a  mocker:   but,  he!   why  he 
hath  a  horse  better  than  the  Neapolitan's,  a  better  bad  habit »« 
of  frowning  than  the  Count  Palatine;    he  is  every  man  in  no 
man;    if  a  throstle  sing,  he  falls  straight  a  capering:    he  will 
fence  with  his  own  shadow:    if  I  should  marry  him,  I  should 
marry  twenty  husbands.     If  he  would  despise  me,  I  would 
forgive  him,  for  if  he  love  me  to  madness,  I  shall  never  re-2« 
quite  him. 

Ner.  What   say   you,   then,    to    Falconbridge,   the    vounc 
baron  of  England  ?  ^      ^ 

Por.  You  know  I  say  nothing  to  him,  for  he  understands 
'  Level  at— Aim  at,  infer. 

,vo' ^^""^'''"r  ^u    ^°^'\    '^^^    horsemanship    of    the    Neapolitans 
was  the  envy  of  the  gondola-loving  Venetians' 

'  Appropriation  —Addition,  asset. 

'County  Palatine— County,  or  Count  Palatine  was  the  ruler  of 
liie  iaiatmate,  two  states  now  absorbed  in  the  German  empire. 
Weeping  philosopher— Heraclitus 
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[Act  I 
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!      i     ! 


'**n()t  mc,  nor  I  him:    he    hath    neither  Latin,  Fronch,  nor 
Itahan,  and  you  will  tome  into  the  (ourt  and  swear'  that 
I  have  a  poor  pennyworth  in  the  KngUsh.     He  is  a  proj)er' 
man's  picture,  l)ut,  alas,  who  can  converse  with  a  dumlj-sht)w? 
How  oddly  he  is  suited'!     I  think  he  bought  his  doublet*  in 
»" Italy,  his  round  h«)se'  in  France,  his  bonnet  in  Germany  and 
his  behaviour  every  where. 
Net.  What  think  you  of  the  Scottish  lord,  his  neighbour? 
For.  That  he  hath  a  neighbourly  charity  in  him,  for  he 
borrowed  a  box  of  the  ear  of  the  Englishman  and  swore  he 
»-J  would  pay  him  again  when  he  was  able :   I  think  the  French- 
man became  his  surety  and  sealed  under  for  another. 

Ner.  How  like  you  the  young  German,  the  Duke  of 
Saxony's  nephew? 
For.  Very  vilely  in  the  morning,  when  he  is  sober,  and 
200 most  vilely  in  the  afternoon,  when  he  is  drunk:  when  he  is 
best,  he  is  a  little  worse  than  a  man,  and  when  he  is  worst, 
he  is  little  better  than  a  beast:  an®  the  worst  fall  that  ever 
fell,  I  hope  I  shall  make  shift  to  go  wiOiout  him. 

Ner.  If  he  should  offer  to  choose,  and  choose  the  right 
285  casket,  you  should  refuse  to  perform  your  father's  will,  if  you 
should  refuse  to  accept  him. 

For.  Therefore,  for  fear  of  the  worst,  I  pray  thee,  set  a 

deep  glass  of  rhenish  wine  on  the  contrary^  casket,  for  if  the 

devil  be  within  and  that  temptation  without,  I  know  he  will 

270 choose  it.     I  will  do  anything,  Nerissa,  ere  I'll  be  married 

to  a  sponge. 

Ner.  You  need  not  fear,  lady,  the  having  any  of  these 

lords:    they  have  acquainted  me  with  their  determinations; 

which  is,  indeed,  to  return  to  their  home  and  to  trouble  you 

275  with  no  more  suit,  unless  you  may  be  won  by  some  other 

sort  than  your  father's  imposition'  depending  on  the  caskets. 

'  Will swear— Will  testify. 

'  Proper — Handsome. 
'  Suited — Dressed. 

*  Doublet— Quilted  coat. 

*  Round  hose — Balloon-shaped  trousers. 

*  An— Obsolete  for  "  if." 
'  Contrary — Wrong. 

*  Imposition — Conditions,  injunctions,  terms. 
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Por  If  I  Iivc  to  l)c  as  old  as  Sihylla,'  I  will  die  as  chaste 
as  Diana,*  unless  I  be  obtai-^'-d  by  the  manner  of  mv  father's 
will.     I  am  Riad  this  parcel  of  wooers  are  so  reasonable,  for 
there  is  not  one  amon^  them  but  I  dote  on  his  very  absence, »» 
and  I  pray  (iod  grant  them  a  fair  departure. 

Ner.  Do  you  not  remember,  lady,  in  your  father's  time,  a 
Venetian,  a  scholar  and  a  .soldier,  that  came  hither  in  company 
of  the  Manjuis  of  Montferrat? 

Por.  Yes,  yes,  it  was  Bassanio;    as  I  think,    he  was    su2« 
called. 

Ner.  True,  madam:  he,  of  all  the  men  'hat  ever  mv  foolish 
eyes  looked  upon,  was  the  best  deserving  a  fair  lady.  ' 

Por.  I  remember  him  well,  and  I  remember  him  worthy 
of   thy  praise.  280 

Enler  a  Serving-man. 

How  now!  What  news? 

Serv.  The  four  strangers  seek  for  you,  madam,  to  take 
their  leave:  and  there  is  a  forerunner  come  from  a  fifth,  the 
Prince  of  Morocco,  who  brings  word  the  prince  his  master 
will  be  here  to-night.  2,5 

Por.  If  I  could  bid  the  fifth  welcome  with  so  good  a  heart 
as  I  can  bid  the  other  four  farewell,  I  should  be  glad  of  his 
approach:  if  he  have  the  condition'  of  a  .saint  and  the  com- 
plexion of  a  devil, <  I  had  rather  he  should  shrive  =>  me  than 
wive  me.  3„o 

Come,    Nerissa.     Sirrah,   go   before. 

Whiles  we  shut  the  gates  upon  one  wooer,  another  knocks  at 
the   door.  [Exeunt. 

'  Sibylla— A  Shakcsfjearian  coinage  from  Sihvl,  a  Roman  prophet- 
ess. To  a  Sibyl  of  Curn:c,  Afxillo  ri anted  the  wish  to  live  as  many 
years  as  she  had  grains  of  sand  in  her  hand. 

f  Diana— The  huntress-goddess,  the  virgin  queen  of  Roman 
deities. 

'  Condition— Disposition. 

*  Complexion  of  a  devil— Tawny  or  black. 

*  Shrive — Absolve  from  sin. 
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ScENK  III.     Venice.     A  public  place. 

Enter  Bassanio  and  Siiylock. 
Shy.  Three  thousand  ducats';  well. 
Bass.  Ay,  .sir,  for  three  months. 
Shy.  For  three  months;  well. 
Bass.  For  the  which,  as  I  told  you,  Antonio  shall  he  hound. 
Shy.  Antonio  .shall  hecome  Ix^'ind;  well. 
Bass.  May  you  stead  me?'  wil'  you  pleasure  me?  shall  I 
know  your  answer? 

MO     Shy.  Three  thousand  ducats  for  three  months  and  Antonio 
bound. 
Bass.  Your  answer  to  that. 
Shy.  Antonio  is  a  g(M)d'  man. 

Bass.  Have  you  heard  any  imputation  to  the  contrary  ? 
M5     Shy.  Oh,  no,  no,  no,  no:  my  meaninj,'  in  .saying  he  is  a 
good  man  is  to  have  you  understand  me  that  he  is  sufficient. 
Yet  his  means  are  in  .suppo.sition^:  he  hath  an  argosv  hound 
to  Tripolis,"  another  to  the  Indies;  I  understand,  moreover, 
upon  the  Rialto,"  he  hath  a  third  at  Me.xico,  a  fourth  for  Eng- 
Moland,  and  other  ventures  he  hath,  .squandered^  al)road.     But 
ships  are  but   boards,   sailors   but   men:  there  be  land-rats 
and  water-rats,  water-thieves  and  land-thieves,  I  mean  pirates, 
and  then  there  is  the  peril  of  waters,  winds  and  rocVs     The 
«.I"^u.  'f'  notwithstanding,  sufficient.    Three  thousand  ducats; 
««I  think  I  may  take  his  bond. 
Bass.  Be  assured  you  may. 

T  '^M^.^  r.''l  ^^  •'♦ssured  I  may;  and,  that  I  mav  be  assured, 
I  vvill  bethink  me.     May  I  .speak  with  Antonio? 
Bass.  If  It  please  you  to  dine  with  us. 

rr.w'''"'^?*'"^'^*^  Venetian  silver  ducat  was  worth  one  dollar-  the 
golden  ducat  two  dollars.  """ar.  wit. 

'  May  you  stead  me?— Can  you  aid  me? 

«J  P°^**~^^^'™^'^  "'^^"^  commercially  sound.  Bassanio  thinks 
wShylock  means  morally  good,  virtuous.  inmss 

^  In  supposition— Not  actual,  because  risked  at  sea. 
Tripolis- A  commercial  seaport  of  Syria. 

cane^'"R,°."^y^"n^  v  ^""^  "u"  "'^"^  '''^"'^''-  "^^^  ^'^^^^  island  is 
smnninl^l  r  "i  r  "^'7?  ^^"^  exchange,  or  bomse.  The  bridge 
spanning  the  Grand  Canal  is  called  Riaho. 

'  Squandered— Dispersed  recklessly. 
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Enter  Antonio. 
Bass.  This  is  Signior  Antonio. 

«ut  more  for  that  in  low  .simplicitv 

He  lends  out  money  gratis  and  brings  down 

The  rate  oi  u.sance^  here  with  us  in  Venice 

If  1  can  catch  him  once  upon  the  hip, 

I  W.11  feed  fat  the  ancient  grudge  I  hear  him. 

He  hates  our  siicred  nation,  and  he  rails. 

Even  there  where  merchants  most  do  com,rei;ate  m 

Which  he  cal  s  interest.     Cursed  be  my  tribe' 
If  I  forgive  him!  ^  ' 

??"'t         ,  ,^Mock,  doyouhear? 
A„H   K    1""  ^^^^^'"K  "f  ^y  present  store, 
And,  by  the  near  guess  of  my  memory,  ^ 

I  cannot  instantly  raise  up  the  gro.ss 
Ut  full  three  thousand  ducats.     What  of  thit  ? 
Tuba?,  a  wealthy  Hebrew  of  mv  tri4 
Will  furnish  me.     But  soft!  how  man;  months 

jl«/   Shylock   although  I  neither  lend  nor  borrow 
By  taking  nor  by  giving  of  excess 
Ycf   to  supply  the  rifx,'  wants  of  rnv  friend, 
1 11  break  a  custom.     Is  he  yet  pos'scss'd  », 

How  much  ye  would  ? 

*  Nazarite— Confounded  with  Nazarene. 
'  To  eat into— Matt,  viii, ,  32. 

*  Publican— Tax-gatherer  or  sinner. 

*  Usance— Usury,  interest. 

^J'nt  you  fair-May  you  remain  fortunate;  good  luck  attend 
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Sky.  Ay,  ay,  three  thousand  ducats. 

Ant.  And  for  three  months. 

Shy.  I  had  forgot;  three  months;  you  told  me  so. 
Well  then,  your  l><)nd;  and  let  me  .see;  hut  hear  you; 
■»  Mcthouf^ht  you  said  you  neither  lend  nor  Ijorrow 
Upon  advantaj^e. 

Ant.  I  do  never  use  it. 

Shy.  When  Jacob  grazed  his  uncle  Lahan's  sheep — 
This  Jacob  from  our  holy  Abram  was, 
As  his  wi.se  mo. her  wrought  in  his  behalf, 
•"•The  third  pos.ses.sor;  ay,  he  was  the  third  — 

Ant.  And  what  of  him?  did  he  take  interest? 

Shy.  No,  not  take  interest,  not,  as  you  would  say. 
Directly  interest:  mark  what  Jacob  did. 
When  Laban  and  him.self  were  compromised 
"'That  all  the  eanlings  which  were  streaked  and  pied 
Should  fall  as  Jacob's  hire, 
The  skilful  shepherd  pilled  me  certain  wands 
And  stuck  them  up  before  the  ful.some  ewes. 
Who,  then  conceiving,  did  in  eaning  time 
'•"Fall  party-coloured  lambs,  and  tho.sc  \.cr    Jacob'.s. 
This  was  a  way  to  thrive,  and  he  was  blest; 
And  thrift  is  blessing,  if  men  .steal  it  not. 

Ant.  This  was  a  venture,  sir,  that  Jacob  served  for; 
A  thing  not  in  his  power  to  bring  to  pa.ss, 
'**But  sway'd  and  fashion'd  by  the  hand  of  heaven. 
Was  this  inserted  to  make  interest  good? 
Or  is  your  gold  and  silver  ewes  and  rams  ? 

Shy.  I  cannot  tell;  I  make  it  breed  as  fast: 
But  note  me,  signior. 

Ant.  Mark  you  this,  Bassanio, 

*°The  devil  can  cite  Scripture  for  his  purj)ose.* 
An  evil  soul  producing  holy  witness 
Is  like  a  villain  with  a  sn-.iling  cheek, 
A  goodly  apple  rotten  at  the  heart: 
O,  what  a  goodly  outside  falsehood  hath! 

Shy.  Three  thousand  ducats;  't  is  a  good  round  sum. 
Three  months  from  twelve;  then,  let  me  see;  the  rate — 


sas 
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•The  devil. 


.purpose — Matt,  {v.,  i,  6. 


[Act  I 


Scene  III]    THE  MRRCII.wr  OF  VENICE 

in  thf  K:altu  y,)u  liavc  rated  nic 

About  my  money  and  my  usances: 

M.  I  have  I  Ix.rne  it  with  a  patient  shruR, 

Fsuf^.r,,Hx.       the  lu(lKH-  ..fall  our  trn>c. 
you  call  me  misbeliever,  eut-throat  doLr 

Am   sp,tu|>on  my  Jewish  Kal.erdine.^' 

2^^  to  Mhl.;   """  *■'''''"'"  ■^""  "^'^'•'  "'v  help: 

Shylcck,  we  w<.ul<l  have  moneys"-' v,..,  J,,.  ,... 

^^.  that  did  void  your  rheum  upon  mh^rd' 
And  fo<,t  me  as  you  spurn  a  stranger  cur 

•'H-ifV^'J         ''^'  '".  -V""  '"     ''Should  I  not  say 
rtath  a  dog  money?  is  it  possible 

SK^'m'tT  '!",''  ^'"■'■'^  thousand  ducats?"    Or 
?vf     J  "T"^  ''"^ -^"^  '•"  a  I'ondman's  kev. 
With^bated  breath  and  whispering  humbiJness, 

••Fair  sir,  you  spit  on  me  on  Wednesday  last- 
You  spurn'd  me  such  a  day;  another  time 
Vou  ca  Id  me  dog;  and  for  these  courtesies 
1 11  lend  you  thus  much  moneys"? 

-4«/.  I  am  as  like  to  call  thee  so  again, 
To  sp,t  on  thee  again,  to  spu.-n  thee  too. 
If  thou  wit  lend  thi.  money.  lend  it  not 
As  to  thy  friends;  for  when  did  friendship  take 
A  breed  for  barren  metaH  of  his  friend?  ' 
But  lend  It  rather  to  thine  enemy, 

Si^e^pe::;;^^'''"'"^^'^^^^'^^'--^- 
I  ^^d  be  friends  JS;^^tx.^:ri:r' 

Forget  the  shames  that  you  have  stain'd  me  with. 
'  Beholding— Beholden,  obliged. 
^'  Gaberdine-A  long,  coarse  ir-H-k  worn  by  Jews 
Oo  to- A  common  interjection:  here,  well,  indeed 
Breed  for  barren  metal— Interest. 
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Supply  your  present  wants  and  take  no  doit* 

Of  usance  for  my  moneys,  and  you'll  not  hear  me: 

This  is  kind  I  offer. 

Bass.  This  were  kindness. 

Shy.  This  kindness  will  I  show. 

«5  Go  with  me  to  a  notary,  seal  me  there 

Your  single^  bond;  and,  in  a  merry  sport, 

If  you  repay  me  not  on  such  a  day, 

In  such  a  place,  such  sum  or  sums  as  are 

Express'd  in  the  condition,  let  the  forfeit 
"OBe  nominated  for  an  equal  pound 

Of  your  fair  fle.sh,  to  be  cut  off  and  taken 

In  what  part  of  your  body  pleaseth  me. 
Ant.  Content,  i'  faith:  I'll  seal  to  such  a  bond 

And  say  there  is  much  kindness  in  the  Jew. 
<45     Bass.  You  shall  not  seal  to  such  a  bond  for  me: 

I'll  rather  dwell  in  my  necessity. 

Ant.  Why,  fear  not  man;  I  will  not  forfeit  it: 

Within  these  two  months,  that 's  a  month  before 

This  bond  expires,  I  do  expect  return 
«5oOf  thrice  three  times  the  value  of  this  bond. 

Shy.  O  father  Abram,  what  these  Christians  are, 

Whose  own  hard  dealings  teaches  them  suspect 

The  thoughts  of  others!     Pray  you,  tell  me  this; 

If  he  should  break  his  day,  what  should  I  gain 
«6  By  the  exaction  of  the  forfeiture  ? 

A  pound  of  man's  flesh  taken  from  a  man 

Is  not  so  estimable,  profitable  neither. 

As  flesh  of  muttons,  beefs,  or  goats.     I  say, 

To  buy  his  favour,  I  extend  this  friendship: 
400 If  he  will  take  it,  so;  if  not,  adieu; 

And,  for  my  love,  I  pray  you  wron'   me  not. 
Ant.  Yes,  Shylock,  I  will  seal  unto  this  bond. 
Shy.  Then  meet  me  forthwith  at  the  notary's; 

Give  him  direction  for  this  merry  bond, 
488  And  I  will  go  and  purse  the  ducats  straight, 

See  to  my  house,  left  in  the  fearful'  guard 

»  Doit — A  quarter  of  a  cent. 

*  Single — No  security,  no  indorser. 

*  Fearful— Untrustworthy. 
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Scene  I]      THE  MERCHANT  OF  VENICE  17 

Of  an  unthrifty  knave,'  and  presently 
I  will  be  with  you. 

t/^"u  ,  ...      Hie  fhee,  gentle  Jfnv.  [Exit  Shylock. 

If     Hc-bftv,-  VI,    'urn  Christian:  he  grows  kind. 
Ms<.  I  hke  r,  ;  fair  terms  and  a  villain's  mind 
.*n<.  Come  oi  :  in  this  there  can  be  no  dismay 
My  ,3.'j.pj  c.-ne  home  a  month  before  the  day.     [Exeunt 
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ACT  II 

Scene  I.     Belmont.    A  room  in  Portia's  house. 

Flourish  0}  cornets.  Enter  the  Prixck  of  Morocco  and 
tram-     Portia,    Nerissa,   and   others   attending. 
Mor  Mislike  me  not  for  my  complexion,^ 
1  he  shadow'd  livery  of  the  burnish'd  sun 
To  whom  I  am  a  neighbour  and  near  bred 
Bring  me  the  fairest  creature  northward  born, 
Where  Phoebus'  fire  scarce  thaws  the  icicles. 
And  let  us  make  incision  for  your  love 
To  prove  whose  blood  is  reddest,^  his  or  mine. 
1  tell  thee,  lady,  this  as{)ect  of  mine 
Hath  fear'd*  the  valiant:  by  my  love,  I  swear 
1  he  best-regarded  virgins  of  our  clime 
Have  loved  it  too:  I  would  not  change  this  hue 
Except  to  steal  your  thoughts,  mv  gentle  queen. 

I'or.  In  terms  of  choice  I  am  not  solely  led 
By  nice  direction  of  a  maiden's  eyes; 
Besides,  the  lottery  of  mv  destiny 
Bars  me  the  right'of  voluntary  choosing: 
But  if  my  father  had  not  scanted  me 
And  hedged  me  by  his  wit,  to  yield  mvself 
His  wife  who  wins  me  by  that  means  I  told  you, 
Vourself,  renowned  prince,  then  stood  as  fair 
'  Knave — Fellow,  servant. 
'  Complexion— Pronounce  com-pl^x-i-6n 
'  Blood  is  reddest-Red  blood  was  a  sign  of  courage 
*  Fear'd- AfTrightcd. 
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As  any  comer  I  have  look'd  on  yet 

For  my  afTection. 

^tor.  Even  for  that  I  thank  you: 

Therefore,  I  pray  you,  lead  me  to  the  ta^'-  ts 

To  try  my  fortune.     By  this  scimitar 
25  That  slew  the  Sophy  ^  and  a  Persian  prince 

That  won  three  fields  of  Sultan  Solyman,^ 

I  would  outstare  the  sternest  eyes  that  look, 

Outbrave  the  heart  most  daring  on  the  earth, 

Pluck  the  young  sucking  cuIjs  from  the  she-bear, 
^oYea,  mock  the  lion  when  he  roars  for  prey, 

To  win  thee,  lady.     But,  alas  the  while! 

If  Hercules^  ^nd  Lichas^  play  at  dice 

Which  is  the  better  man,  the  greater  throw 

May  turn  by  tortune  from  the  weaker  hand: 
35 So  is  Alcides'  beaten  by  his  page; 

And  so  may  I,  blind  fortune  leading  me. 

Miss  that  which  one  unworthier  may  attain. 

And  die  with  grieving. 

Por.  You  must  take  vour  chance, 

And  either  not  attempt  to  choose  at  all  ' 
"Or  swear  before  you  choose,  if  you  choose  wrong 

Never  to  speak  to  lady  afterward 

In  way  of  marriage:  therefore  be  advised. 
Mor.  Nor  will  not.     Come,  bring  me  unto  my  chance. 
Por.  First,  forward  to  the  temple®:  after  dinner 
«5  Your  hazard  shall  be  made. 

Mor.  Good  fortune  then! 

To  make  me  blest  or  cursed'st  among  men. 

[Cornets,  and  exeunt. 

'  Sophy— A  common  name  for  a  Shah  of  Persia.  The  Persians 
were  famous  swordsmen. 

'  Sultan  Solyman— Solyman  the  Magnificent,  Sultan  of  Turkey 
was  defeated  by  the  Persians  in  1.535. 

'  Hercules— A  Greek  hero  of  enormous  strength. 

*  Lichas — A  page  of  Hercules. 

'  Alcides— Grandson  of  Alcsus;  hence,  another  name  for  Hercules. 

'  Temple— Chapel,  where  the  Bible  was  kept.  There  Morocco 
would  take  his  oath. 


-  -  .-■sr- 


/^Ctl; 


:eunt. 
•sians 

rkey, 


rules, 
rocco 


Scene  IIJ     the  MERCIIAXT  OF  VEXICE 
Scene  II.     Venice.     A  street. 


19 


Enter  Lauxcelot 

me.  saying  to  me  " Gcbbo  lIumeL  r   /!''  '"^"^''  ^"^  '^'"P^'^ 

take  the  start,  run  awu  "     m""'''"^^"'^'^"' "«^  >•""'• '^'K^s,«o 
heed,  honest  Launce  o  • '  take    .M  "l''""'"  ^says  "No;  take 
aforesaid.  « honest  Sunce  ot  G  S?;  Y"''.  ^"'^'^«'"  "«•'  -^ 
ning  with  thv  heels.'"     \\^     ,h.  ^  '.       ""^  '""=   •'^'^«'-"  ^"n- 
niepack:"Via!"2sa'sthefienI    "  ^■;;"rage(,us  fiend  bids 

the  heavens,  rouse  up  fl  rivo'  Jl^  '">'''  ^^^  ^'^"^j  "forss 
run."  Well  mv  con!ciencel^,n  ■','"-''  '^"^  ^^^"d'  "^"d 
heart,'  says  very  vviselv  to  me  {"  "^k ''^""V^"  ""''^  «f  "^X 
being  an  honest  mant'son  ' ^  r  ratl^er  ""7'  ^^''"^  ^^^""^^'«»' 
for,  indeed,  mv  father  did^()l  l,  n?/  '^""'^'^t  woman's  son; 
to.^  he  had  a  kind  of  taste-  veTl  m  l>r-''''  "^"'''^'"«  ^^^-^- 
lot,  budge  not."  "Budce''  sav  VT^  fi  f """""  '^'>''  "Launce- 
my  conscience.     <'  ConS'ence''    ^.      t"^:     ^"^^'"  ""^'"  «^vs 

'-  •^^:;'-yV'youc.rd:Sii:"t;^L  SbvZ""'  ^^"'' 

d  stay  wth  the   Tew  mv    "f^^'^f'^-^my  conscience, 
^"  '    ,    is  a  kind  of  devil     ind't""'  ''■''°'  ^"^  ^'^'^'^  the« 

a^inmyeonsciencr:;!y^^{--;-r-^^^^^^^ 

^o^^,/ri;S:^i;;^!^.^^;^^|;Sn«  or  U.  t.o  idion.; 
heels,  or  show  the  heels.  mea'niTg  run  awL'         '  '"''  '''^^  '°  ""*^'^ 

Prevent  his  depa.u -'^^  ^^^^.^^^l^^^^ 

"grow  to-  wasapplied  tothftas teo   hn     .'"Mr'^'"«  '"^  P'^uan  ! 

gest  that  the  father  had  so  m £  cHs hnn      '"/''■■  ^"^''  ^""^^  ^ug-' 

•  God  bless  the  mark     A  .  ^'^»>c,nourable  in  his  character. 

thing  offensive  to  ™Hte;:.rsrre7l!'"""'  "f^'"^^  ^"^  ^'XinR  any- 
celofs  auditor  is  imaginary  """"  "^  '^''  '^^'^•''      Laun- 

Launcelot  means  .ncarnate,  embodied  in  the  flesh. 
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"conscience,  to  otTcr  to  counsel  me  to  stay  with  the  Jew.  The 
fiend  gives  the  r  re  friendly  counsel:  I  will  run,  fiend;  my 
heels  are  at  your  :ommand;    I  will  run. 

Enter  Old  Gobbo,  u-itit  a  basket. 

Gob.  Master*  young  man,  you,  I  pray  you,  which  is  the  way 
to  master  Jew's  ? 
"     Latm.  [Aside]  O  heavens,  this  is  my  true-beg(jtten  father! 
who,  being  more  than    sand-blind,  high-gravel    blind,'"'  knows 
me  not;    I  will  try  confusions^  with  him. 

Gob.  Master  young  gentleman,  I  pray  you,   which  is  the 
way  to  master  Jew's? 
80     Laun.  Turn  up  on  yoi"-  right  land  at  the  next  turning, 
but, at  the  next  turning'of  all,  on  your  left;  marry ,^  at  the  very 
next  turning,  turn  of  no  hand,  but  turn  down  indirectly  to  the 
Jew's  house. 
Gob.  By  God's  sonties,^  't  will  be  a  hard  way  to  hit.     Can 
85 you  tell  me  whether  one   Launcelot,  that  dwells  with  him, 
dwell  with  him  or  no? 

Laun.  Talk  you  of  young  Master  Launcelot?  [Aside]  Mark 
me  now;  now'  will  I  raise  the  waters.  Talk  you  of  young 
Master  Launcelot  ? 
80  Gob.  No  master,  sir,  but  a  poor  man's  son:  his  father, 
though  I  say  it,  is  an  honest  exceeding  poor  man  and,  God 
be  thanked,  well  to  live.^ 

Laun.  Well,  let  his  father  be  what  a'^  will,  we  talk  of  young 
Master  Launcelot. 
»     Gob.  Your  worship's  friend  and  Launcelot,  sir. 

'  Master— A  title  given  to  gentlemen,  not  to  servants. 

'High-gravel  blind— Launcelot  thinks  that  "sand-blind"  (semi- 
blind)  means  as  blind  as  if  sand  were  in  the  eyes;  as  old  Gobbo  is 
very  blind,  Launcelot  substitutes  gravel  for  sand.  High  means  to 
the  fullest  extent. 

'  Confusions— A  blunder  for  conclusions.  "  To  try  conclusions  " 
was  a  colkxiuialism  for  "to  try  e.xperiments." 

*  Marry— By  the  Virgin  Mary. 

'  Sonties — Saints. 

•Well  to  livw— Pcrhrps,  well  off;  perhaps,  with  many  years  of 
good  health  beforo  him. 

'  A'— Illiterate  for  he. 


Scene  II]     THE  MERCIIAXT  OF  VENICE  21 

Laun    But  I  pray  y„u,  cr^.,,'  old  man,  erg.,,  J  hcsc-cch  ycu. 
talk  \.,u  of  young  Master  Launcdot?  ^ 

Gob.  Of  Launcclot,  an  't  pl-ase  your  mastcrsliip. 

Latnceiof  fllh  ^  T  ^""^"'"t-  '^'-^^  "'>t  of  Master 
Fr   ■?     'n    ^''■•"'    ^"^"^^>"""«  Kcntleman,   according   to .00 

and  s.;  h  h?  I""'  r^f  '"•'''  "^^^  ■"'^'>''"^^'  the  Sisters  Three ^ 
and  such  branches  of  IcanMng,  is  indeed  deceased,  or.  as  you 
would  say  in  plain  terms,  gone  to  heaven 

Gob    Marry,  God  forbidi  tlie  l,oy  was  the  very  statT  of  my 
age,  my  very  prop.  •  ^  ,^ 

nnu?"""!)^"  '  Y  '"""  "  ?^^^'''  *"■  ^^  '><'vel-post,  a  staff  or  a 
prop.''     Do  you  know  me,  father-' 

I  nr!v  C^tH""  '^'•''  ^  ^r''  >■""  "•'^'  >"""f^  gentleman:  l,ut. 
Atf/<«.   Do  you  not  know  me,  father?  no 

Gob.  Alack,  sir,  I  am  sand-hlind;  I  know  you  not 
Laun.  Nay,  indeed,  if  you  had  your  eyes,  you  might  fail  of 

VVell,  old  man   I  will  tell  you  news  of  vour  so.  .    give  me  vour 
blessing:   truth  will  come  to  light;    murder  cannot^.e  hTd  lo  g  u. 
a  man  s  son  may,  but  at  the  length  truth  will  out 

ceS'my  U^'""'  ^'^'  ^'"'  ^"^    '  ''""  ^"^^  >""  ^^  '^^  ^aun- 
Laun.  Pray  you,  let 's  have  no  more  fooling  about  it,  but 
give  me  your  blessing:    I  am  Launcelot,  your  boy  that  was  1^0 
your  son  that  is,  your  child  that  shall  be.  ' 

Gob.  I  cannot  think  vou  are  my  son. 
Laun    I  know  not  what  I  shall  think  of  that:     but  I    im 

"I'r"  ^''"^'  "^"'  '''''  '  ■'"'  ^"^^  '^^-^->'  >•-  ^^^ 
Gob.  Her  name  is  Margery,  indeed:    I'll  be  sworn,  if  thou''' 
be   Launcelot,  thou  art  mine  own    flesh  and    blood      r  „rd 
worshipped  might  he  be!  what  a  beard  hast  thou  gotlMhou 
'  Ergo— Latin  for  therefore. 
'  Father— A  common  name  for  old  men 
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hast  got  more  hair  on  thy  chin  than  Dolphin  my  fill-hurse'  has 

"Oon  hio  tail.  .  .,  i      i 

Laun.  It  should  seem,  then,  that  Dobbin  s  tail  grows  back- 
ward; I  am  sure  he  had  more  hair  of  his  tail  than  I  have  of 
my  face  when  I  last  saw  him. 

Gob.  Lord,  how  art  thou  changed!     How  dost  thou  and 
135 thy   master   agree?     I   have   lirought   him   a   present.     How 
'gree  vou  now? 

Lai'tn.  Well,  well:    but,  for  mine  own  part,  as  I  have  set  up 

mv  resf^  to  run  awav,  so  1  will  not  rest  till  1  have  run  some 

ground.     My  master's  a  very  Jew:    give  him  a  present!  give 

iwhim  a  halter:    I  am  famished  in  his  service;    you  may  tell 

every  Imger  I  have  with  my  ribs.     Father,  I  am  glad  you 

:ire  come:     give  me  your  present  to  one   Master  Bassanio, 

who,  indeed,  gives  rare  new  liveries:    if  I  serve  not  him,  I 

will  run  as  far  as  God  has  any  ground.     O  rare  fortune!    here 

146 comes  the  man:    to  him,  father;  for  1  am  a  Jew,  if  I  serve  the 

Jew  any  longer. 

Enter  Bassanio,   with   Leonardo   and  other  followers. 

Bass    You  may  do  so;    but  let  it  be  .so  hasted  that  supper 

be  readv  at  the  farthest  by  five  of  the  clock.     Sec  these  letters 

delivered;    put  the  liveries  to  making,  and  desire  Gratiano  to 

150  come  nnon   to   my   lodging.  [Exit  a  Servant. 

Laun.  To  him,  father. 

Gob.  Cod  bless  vour  worship! 

Bass.  Gramercy!'  wouldst  thv)U  aught  with  me? 

Gob.  Here  's  my  son,  sir,  a  poor  boy,— 
iM     Laun.  Not  a  poor  boy,  sir,  but  the  rich  Jew's  man;    that 
would,  sir,  as  my  father  shall  specify^— 

Gob.  He  hath  a  great  infection,*  sir,  as  one  would  say,  to 

serve  — 

Laun.  Indeed,  the  short  and  the  long  is,  I  serve  the  Jew, 
180 and  have  a  desire,  as  my  father  shall  specify— 

'  Fill-horse— Fill  is  the  shaft  of  a  cart ;  hence,  cart-horse. 
'  Have  set  up  my  rest  -An  expression  borrowed  from  games  of 
chance,  and  meaning  am  determined. 
'  Gramercy — A  thousand  thanks. 

♦  Specify— A  Golihoism  for  certify. 

*  Infection — Affection. 
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Gob.  His  master  and  he,  saving,'  your  worship's  reverence, 
are  scarce  cater-iousiris'— 

Eiinn.  To  i)e  brief,  the  very  truth  is  that  the  Jew,  having 
(lone  me  wronj,',  doth  cause  me,  as  mv  father,  bein^,  I  hope,!"* 
an  old  man,  shall  frutify-  unto  you — 

Gob.  I  have  here  a  dish  of  doves  that  I  would  bestow  upon 
your  worship,  and  my  suit  is — 

Laiin.  In  very  brief,  the  suit  is  impertinent'  to  myself,  as 
your  worship  shall  know  by  this  honest  old  man;  and,' though 
I  say  it,  though  old  man.  yet  poor  man.  mv  father. 

Bass.  One  speak  for  both.     What  would' you? 

Laiin.  Serve  you,  sir. 

Gob.  That  is  the  very  defect*  of  the  matter,  sir. 

Bass.  I  know  thee  well;  thou  hast  obtain'd  thv  suit: 
Shylock  thy  master  sfjoke  with  me  this  day. 
And  hath  preferr'd  ^  thee,  if  it  be  preferment 
To  leave  a  rich  Jew's  service,  to  become 
The  follower  of  so  poor  a  gentleman. 

Laun.  The  old   proverb"  is  very  well   i)artcd   between   my 
master  Shylock  and  you,  sir:  you  have  the  grace  of  God,  sir,'8o 
and  he  hatii  enough. 

Bass.  Thou  speak'st  it  well.     Go,  father,  with  thy  son. 
Take  leave  of  thy  old  master  and  inquire 
My  lodging  out.     Give  him  a  livery 
More  guarded^  than  his  fellows':  see  it  done.  iss 

Laun.  Father,  in.  I  cannot  get  a  service,  no;  I  have  ne'er 
a  tongue  in  my  head.  Well,  if  anv  man  in  Italv  have  a  fairer 
table  which  doth  offer  to  swear  upon  a  booki*  I  shall  have 

'  Cater-cousins— Distant  relations,  friends. 

'  Frutify— Certify,  a  variant  Gobboism  of  sfwcify. 

'  Impertinent— Impertinent  formerly  meant  not  beloneintr  to- 
Launcelot  means  pertinent. 

*  Defect— KfTect. 

'  Preferr'd— Recommended.  To  prefer  meant  either  to  recom- 
mend or  to  promote;  hence  Bassanio's  imn. 

»  Proverb-"  He  that  hath  tlie  grace  of  God  hath  enough." 

'  Guarded — Ornamented. 
.  '  ]^  *ny book— If  table  is  the  antecedent  of  which  the  mean- 
ing is  table  (palm)  which  doth  not  only  promise,  but  swears  tliat  I 
shall  have  good  fortune;  if  man  is  the  antecedent  of  which  the  mean- 
ing is  any  man  which  on  his  oath,  says  he  has  a  fairer  table  I 
should  like  to  see  him.  ' 
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Rood  fortune.  Go  to,  here  's  a  simple  line  of  life:  here  's  a 
innsmall  trifle  of  wives:  alas,  fifteen  wives  is  nolliin^:  eleven 
widows  and  nine  maids  is  a  simple  eoming-in  for  one  man: 
and  then  to  'scape  drowning  thrice,  and  to  be  in  peril  of  my 
life  with  the  ed^e  of  a  feather-bed;  here  are  s"mi>Ie  scapes'. 
Well,  if  Fortune  be  a  woman,  she's  a  pood  \^enrh  for  this 
losgear.*  Father,  come;  I'll  take  mv  leave  of  the  Jew  in  the 
twinklinR  of  an  eye.  [Exeunt  Laimrelot  and  Old  Gohho. 

Bass.  I  pray  thee,  good  Leonardo,  think  on  this: 
These  thinj^s  being  bought  and  orderly  liestow'd, 
Return  in  haste,  for  I  do  feast  to-night 
'o"  My  best  esteem'd  acquaintance:  hie  thee,  go. 

Leon.  My  best  endeavours  shall  be  done  herein. 

Enter  Grati.wo. 

Gra.  Where  is  your  master  ? 

Leon.  Yonder,  sir,  he  walks 

Gra.  Signior  Bassanio! 

Bass.  Gratiano! 
205     Gra.  I  have  a  suit  to  you. 

Boss.  You  have  obtain'd  it. 

Gra.  You   must   not  deny   me;     I   must   go  with 
Belmont. 

Bass.  Why,  then  you  must.     But  hear  thee,  Gratiano; 
Thou  art  too  wild,  too  rude  and  bold  of  voice; 
«oPart.s  that  become  thee  happily  enough 
And  in  such  eyes  as  ours  appear  not  faults; 
But  where  thou  art  not  known,  why,  there  they  show 
Something  too  liberal.^     Pray  thee, "take  pain 
To  allay  with  some  cold  drops  of  modesty 
"5  Thy  skipping  spirit,^  lest  through  thy  wild  behaviour 
I  be  misconstrued  in  the  place  I  go  to 
And  lose  my  hopes. 

^''o.  Signior  Bassanio,  hear  me: 

If  I  do  not  put  on  a  sober  habit, 
Talk  with  respect  and  swear  but  now  and  then, 
220  Wear  prayer-books  in  my  pocket,  look  demurely, 

'  Gear— See  I,  i,  110. 

'  Liberal— Familiar. 

'  Skipping  spirit — Lively  disposition. 
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Thn.T-!^^'  '''"'u  ^"■"'■"  ''"^  ■^^'>'"«'  '>'-'l'  "lino  eves 
Thus  vv  th  my  hat.  and  si^h  and  sav  'Mmcn   ' 
Use  all  the  ohservancv  „f  ,  jvilitv      ' 

Likeone  well  studied  i„  a. sad  os'tent^ 

/(<m.  Well    we  shall  .ce  y.,ur  hearinL'. 
B/^ha^'rUJSLt""^'"    >'-^^"  not  .auge  me 

T  .       II  ^^o,  that  were  Ditv 

I  vvould  entreat  y„u  rather  t„  put  <,n       '    ^' 
^our  boldest  .suit  .,f  mirth,  for  we  have  friends 
Tl.at  purpose  merriment.     liut  fare  you  welT 
I  have  some  husine.ss. 

^><i.  And  I  must  to  Loren/.o  and  the  rest- 
But  we  wdl  v.s.t  you  at  supper-time.  ■•■  t,,,,,„. 

Scene  III.     The 
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A  room  in  Siiylock's  house. 


240 


Enter  Jessica  and  L.vu.vcelot. 
Jes    I  am  sorry  thou  wilt  leave  mv  father  so 
Our  house  .s  hell,  and  thou,  a  me^  v  devil 
Didst  rob  It  of  some  taste  of  tediouJness.    ' 
But  fare  thee  well,  there  is  a  ducat  for  thee: 
And,  Launcelot,  .soon  at'  supper  shalt  thou  see 
Lorenzo,  who  is  thy  new  master's  Ruesf 
Give  him  this  letter;    do  it  .secretly; 

something  drown  rl  manh  IpUft    adL;  '^  '""' 

Jes.  Farewell,  good  Launcelot. 
Alack,  what  heinous  sin  is  it  in  m.e 
lo  be  ashamed  to  be  mv  father's  child' 
But  though  I  am  a  daughter  to  his  blood, 
1  am  not  to  his  manners.     O  Lorenzo, 

^  Hood— Hats  were  worn  at  meals. 

Ostent — .Appearance. 
'  Soon  at— .About. 
*  Exhibit— Inhibit. 


[Exit  Launcelot. 
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If  thou  keep  promise,  I  shall  end  this  sirifc, 
Become  a  Christian,  .md  thy  loving  wife. 


{Exit. 


Scene  IV.     The  same.    A  street. 

Enter   Gratiano,    Lorenzo,   Salarinc,   and  Salanio. 

Lor.  Nay,  we  will  slink  away  in  supj)«r-time, 
»» Disguise  us  at  my  lodging  and  return, 
All  in  an  hour. 
Gra.  We  have  not  made  good  preparation. 
Salar.  We  have  not  spoke  us  yet  of  tonh-lieareis. 
Salan.  'T  is  vile,  unless  it  may  he  (piaintly  order'd', 
^^And  better  in  my  mind  not  undertook. 

Lor.  'T  is  but  four  o'clock :   we  have  two  hours 
To  furnish  us. 

Enter  Launcelot,  with  a  letter. 

Friend  Launcelot,  what 's  the  news? 

Lann.  An  it  shall  please  you  to  break  upMhis,'  it  shall  seem 
to  signify, 
.'■v     Lor.  I  know  ine  hand:  in  faith,  't  is  a  fair  hand; 
And  whiter  than  the  paper  it  writ  on 
Is  the  fair  hand  that  writ. 

Gra.  Love-nev.s,  in  faith. 

Laun.  By  your  leave,  sir. 

Lor.  Whither  goest  thou  ? 
270     Laun.  Marry,  sir,  to  bid  my   old   master   the   Je  sup 

to-night  with  my  new  master  the  Christian. 

Lor.  Hold  here,  take  this:  tell  gentle  Jessica 
I  will  not  fail  her;  speak  it  privately. 

Go.— Gentlemen,  [Exit  Launcelot. 

275  Will  you  prepare  you  for  this  masque  to-night  ? 
I  am  provided  of  a  torch-bearer. 

Salar.  Ay,  marry,  I'll  be  gone  about  it  straight. 

Salan.  And  so  will  I. 

Lor.  Meet  me  and  Gratiano 

At  Gratiano's  lodging  some  hour  hence. 

*  Order'd— Arranged. 
'  Break  up — Open. 

•  Thig— A  tip. 
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Seen.  VI     /■///.;  Mi:Nr,uxr  OF  VKXICI-  27 

wu  .       I  1        1  .  "^  ""^  lalhir  s  house 

Wha    Kol,l  and  jewels  slu-  is  furnishVl  with 
What  pace's  su.t  she  hath  in  rea.h-ness.        ' 

*-'  !\^  'he  Jew  her  father  c„m<-  ,„  heaven 
It  will  he  for  his  jrentle  (lau^htrrN  sake 
Anr!  never  dare  misfortune  cross  her  foot. 
Lnless  she  do  ,t  under  this  ex.  use, 

Ihat  she  IS  issue  to  a  faithless'  Jew  ,- 

Come   Ko  with  me;    peruse  this  as  thou  «oesf 
Fair  Jessica  shall  be  my  torch-k^arer.      "^  (;,•,,„„, 

Scene  V.     The  same.     Before  Smyl.xk's  house. 
Enter  Siiylock  and  L.\r\ci:LOT. 

5//;j.  Well,  thou  Shalt  see,  thv  eves  shall  he  thv  iudta- 
Tlje  difference  of  old  Shylock  a'Md"  Hassanio  --    ^   ^"^''' 
What,    Jess.cu!-thou  shall  not  gormandise, 
As  thou  hast  done  with  me:  -What,  Jessica '- 
Anu  sleep  and  snore,  and  rend  apparel  out;- 
Why,' Jessica,  I  sav! 

Lann.  \vhv,  Jessica! 

.V,y.  VV'ho  bids  thee  call?     f  do  not  bid  thee  call. 

nou-ng-xri^ir^^^'"""''"^'^ 

Enler  Jessica. 
Jes.  Call  you  ?  what  is  v(,ur  will  ? 
^hy.   I  am  bid  forth  to  supper,  Jessica: 
There  are  my  keys.     But  v  herefore  should  I  «„> 
I  am  not  bid  for  love;  they  flatter  me:  ^ 

But  yet  Pll  go  in  hate,  to  feed  upon 
The  prodigal  Christian.     Jessica,  mv  girl 
Look  to  my  house.     I  am  right  loath  to  go: 
There  is  some  ill  a-brewing  towards  my  rest 
For  I  did  dream  of  money-bags  to-night.       '  «, 

j  Faithless— Unbelieving. 
»  Whf  "a"^"  exclamaiion  of  imp.-itience 
way— An  exclamation  of  imoatienre 
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THE  MERCHANT  OF  VENICE        [Act  11 


iMun.  1  iK'sccth  you,  sir,  go:  my  young  master  dolh  e.\jH.c 
your  reproach.* 
Shy.  So  do  I  his.' 

Laun.  And  they  have  conspired  together,   I   will   not   .sa; 

»6you  shall  acc  a  mascjue;  but  if  you  do,  then  it  was  not  fo 

nothi  g  that  my  no.se  fell  a-ljleeding  nn   HlackMonday'  las 

at  six  o'clock  i'  the  morning,  falling  out  that  year  on  Ash 

Wednesday  was  four  year,  in  the  afternoon. 

Shy.  What,  are  there  maM|U(si'     Hear  yoii  me,  Jessica: 
""Ltuk  up  my  doors;  and  wluii  vuu  hear  the  drum 
And  the  vile  .scjuealing  of  the  wry  netk'd*  life, 
ClamlxT  nut  you  u|)  to  the  ca>enu'nts  then. 
Nor  thrust  your  head  into  the  public  street 
To  gaze  on  Christian  fools  with  varnish 'd  faces, 
»»  But  stop  my  house's  ears,  I  mean  my  <  asements: 
Let  not  the  sound  of  shallow  fojjpery  enter 
My  so'oef  house.     By  Jacob's  staff,  I  .swear, 
I  have  no  mind  of  feasting  forth  to-night: 
But  I  will  go.     do  you  before  me,  sirrah; 
wo  Say  I  will  come. 

Laun.  I  will  go  before,  sir.  Mistress,  look  out  at  window 
for  all  this; 

There  will  come  a  Christian  by, 
Will  be  worth  a  Jewess'  eye.  [£.v/l 

"*     Shy.  What  says  that  f(»)l  of  Hagar's  offspring,  ha? 

Jes.  His  words  were  "Farewell  mistress";  nothing  else. 
Shy.  The  patch*  is  kind  enough,  but  a  huge  feeder; 
Snail-slow  in  profit,  and  he  sleeps  by  day 

'  Reproach — Laimcelot  means  approach. 

'  So  do  I  his — ShyUxrk  expects  Hassanio's  reproach  if  the  mcinc; 
l)ond  be  forfeited. 

'  Then ....  Black-Monday — Owing  to  the  death  from  cold  o 
many  of  Edward  Ill's  soldiers  on  I''asler  Monday,  April  14,  13G(J 
that  day  was  called  Black-Monday.  Bleeding  from  tlie  nose  wa 
considered  ominous.  Launcelot  knr)ws  of  Jessica's  expected  rob 
bery  and  flight. 

*  Wry-neck'd — The  epithet  is  applicable  cither  to  the  fife  or  thi 
fifer.  The  instrument  had  a  bent  mouthpiece,  and  the  playe 
looked  away  from  his  instrument. 

*  Patch — A  fool  was  called  a  patch  froin  his  motley  coat. 
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[Exit. 


Scene  VI]    7///,   MrMtHAM  OF  VEMce 

Morrthanthe  wil,lc.M:,lrun..s|nuwmtu^ 
lhcTcf.,rc  I  part  witl,  hin,.  ...ul  ,Mrt  ui.h  I     ,       ' 

Hi.»  borr.nvM  purse-.     Well.  J.s.;  a    u„  i, 

Perhaps  I  will  return  imnndiauiv 

I>oasII,id  v.,u;.shut<lo,>rsaftcTyou: 
rast  hind,  fast  find;  ^ 

A  pn.vi-rl,  ni-vt-r  stak-  in  ll.riftv  nii„.| 
1  have  a  fatlit-r,  y..u  a  .laughter,  ln->t. 

SctNi;  \|.      riic  s,wu; 
Enter  Gratian..  ,;„,/  Salakix,,,  „uis,iucd 

i^sirta  Us  to  make  stand. 
Salar.  n; .  i         .      , 

r,^     «...  "'»  'THir  Is  almost  Dast 

i'ra.  And  U  .,s  marvel  he  out-dwells  his  hour' 

H.r  lovers  ever  run  before  the  clock 
.ba/ar.   O    ten  times  faster  Wnus'  j.i^cons^  llv 

To  seal  love  s  bonds  new-ma,le,  tha,    thev  are  wont 

To  keep  obliged'  faith  unforfcited'  ' 

\\^ih\J.lT  """  ^"'^~^'  ^^■'^*'  ••'■'^^''h  from  a  feast 
Wh.r    •    ,u''u  ^f"'*'*''^"  "'•"  hf  sits  down  ? 
Uhere...  the  horse  that  d.-.h  untread  a^ain 

iZ'^'^f.""'^'"''''  "'""^  ^''^'  U"'>ated  fire 
Ihat  he  did  iKue  them  first?     All  thin-^s  thit  are 
Arc  wuh  more  spirit  chased  than  .n,,^±         ''''" 
"r'''^^/'\>-"""l<CT*orapn,dii;al'^     ' 
The  scarfed"  bark  puts  from  her  native  bay 

HuKgd  and  embraced  by  the  wanton  wid-' 
Hovv  hke  the  pro.h«al  doth  she  return, 
With  ovcr-weather'd  ribs  and  ra;-ed  sails, 

I  Pent-house-Slo,,i„;j,  projcctin;;  rfx>f 
hycWs''  P'««°"^^Tl'e  chariot  of  ,1.0  k-kLIc-s. 
'  Obliged— Plcl-cd. 

iTOaigal— /,i<frr  XV.    11-2.3 

'  Scarfed- Decked  with  Hags, 
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THE  MERCHANT  OF  VENICE 


[Act  I] 


N 


Lean,  rent  and  beggar'd  by  the  wanton  wind! 
Salar.  Here  comes  Lorenzo:  more  of  this  hereafter. 

Enter  Lorenzo. 
Lor.  Sweet  fri  nds,  your  patience'  for  my  long  abode; 
'^"Not  I,  but  my  atiairs,  have  made  you  wait: 

When  you  shall  [)lease  to  play  the  thieves  for  wives, 
I'll  watch  as  long  for  you  then.     Approach; 
Here  dwells  my  father  Jew.     Hoi  who  's  within? 

Enter  Jessica,  above,  in  boy's  clothes. 

Jes.  Who  are  you?     Tell  me,  for  more  certainty, 
375  Albeit  I'll  swear  J  hat  I  do  know  your  tongue. 

Lor.  Lorenzo,  and  thy  love. 

Jes.  Lorenzo,  certain,  and  my  love  indeed. 
For  who  love  I  so  much  ?     And  now  who  knows 
But  you,' Lorenzo,  whether  I  am  yours? 
380     Lor.  Heaven  and  thy  thoughts  are  witness  that  thou  art. 

Jes.  Here,  catch  this  casket;  it  is  worth  the  pains. 
I  am  glad  't  is  night,  you  do  not  look  on  me, 
For  I  am  much  ashamed  of  my  exchange: 
But  love  is  blind  and  lovers  cannot  see 
885 The  pretty  follies  that  themselves  commit; 
For  if  they  could,  Cupid  himself  would  blush 
To  see  me  thus  transformed  to  a  boy. 

Lor.  Descend,  for  you  must  be  my  torch-bearer. 

Jes.  What,  must  I  hold  a  candle  to  my  shames? 
3»"They  in  themselves,  good  sooth,  are  too,  too  light. 
Why,  't  is  an  office  of  discovery,^  love; 
And  I  should  be  obscured. 

Lor.  So  arc  you,  sweet, 

Even  in  the  lovely  garnish  of  a  boy. 
But  come  at  once; 
395 For  the  close'  night  doth  play  the  runaway. 
And  we  are  stay'd  for  at  Bassanio's  feast. 

Jes.  I  will  make  fast  the  doors,  and  gild  myself 
With  some  more  due,  ts,  and  be  with  you  straight. 

[Exit  above. 

'  Your  patience — Beg  pardon. 

'  Office  of  discovery — A  torch-bearer  shows  the  way. 

'  Close — Secret,  concealing. 
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Scene  VII]  THE  MERCHANT.  OF  VENICE  31 

Gra.  Now,  by  my  hood.'  a  Gentile  and  no  Jew 

Lor    Reshrew  mc  l.ut  =-'  I  Ir.vo  her  heartily;  '  «oo 

hor  she  is  wise,  if  I  can  jud^e  of  her, 

And  fair  she  is,  if  that  mine  eves  l)e  true 

And  true  she  is,  as  she  hath  j)'roved  herself 

And  therefore   like  herself,  wise,  fair  and  tme. 

bhall  she  be  placed  in  my  constant  soul.  w 

Enter  Jkssica,  below. 

What,  art  thou  come?     On,  gentlemen;  awav' 
Our  masqumg  mates  by  this  time  for  us  stay. 

[Exit  with  Jessica  and  Salarino. 
Enter  Antonio. 
Ant.  Who's  there? 
Gra.  Signior  Antonio! 

A  nt.  Fie,  fie,  Gratiano !  where  are  all  the  rest  ?  «,o 

1  is  nine  o'clock:  our  friends  all  stay  for  vou 
i\o  masque  to-night:  the  wind  is  come  abo'uf' 
Bassanio  presently  will  go  aboard:  ' 

I  have  sent  twenty  out  to  seek  for  you 

Gra.  I  am  glad  on  't:  I  desire  no  more  delight  4.5 

1  han  to  be  under  sail  and  gone  to-night.  [Exeunt. 

Scene  VII.    Belmont     A  room  in  Portia's  house. 
Flourish   of   cornets.      Enter   Portia,   with   the   Prince   of 
Morocco,  and  their  trains. 

Por.  Go,  draw  aside  the  curtains  and  discover 
The  several  caskets  to  this  noble  prince. 
Now  make  your  choice. 
Mor.  The  first,  of  gold,  who  this  inscription  bears,  «o 

VVho  chooseth  me  shall  gain  what  manv  men  desire;" 

-llfu^^T"^'  ^''''^'■'  ''''''^■''  ^^'''  promise  carries, 

Who  chooseth  me  shall  get  as  much  as  he  deserves;" 
Ihis  third,  dull  lead,  with  warning  all  as  blunt, 

n,v  ?«°t:7^'*i'f'  *''^  ^'"""^  °^  '"^  ^'■"'■'s  dress  or  his  manhood.    "Ry 
my  knighthood     was  a  common  adjuration. 

'  Beshrew  me  but— Woe  betide  me  if  I  do  not. 

'  Is  come  about- Has  changed  in  the  riRht  direction. 
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THE  MERCHANT  OF  VENICE        [Act  I 
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♦^■^"Who  rhooseth  mo  must  «ivc  and  hazard  all  he  hath." 
How  shall  I  know  if  I  do  ( hoosc  the  rif,'ht? 

Par.  The  one  of  them  contains  my  picture,  prince: 
If  you  choose  that,  then  I  am  yours  withal. 

Mor.  Some  j,'od  direct  my  judgment!     Let  me  see; 
«»I  will  survey  the  inscriptions  back  again. 
What  says  this  leaden  casket  ? 

"Who  ciiooseth  me  must  give  and  hazard  all  he  hath." 

Must  give:  for  what?  for  lead?  hazard  for  lead? 

Thi.s  casket  threatens.      Men  that  hazard  all 
*^Y)o  it  in  hope  of  fair  advantages: 

A  golden  mind  stoops  not  to  .shows  of  dross;* 

I'll  then  nor  give  nor  hazard  aught  for  lead. 

What  says  the  silver  with  her  virgin  hue  2? 

"Who  chooseth  me  shall  get  as  much  as  he  deserves." 
"°As  much  as  he  deserves!     Pause  there,  Morocco, 

And  weigh  thy  value  with  an  even  hand: 

If  thou  be*st  rated  by  thy  estimation, 

Thou  dost  deserve  enough;  and  yet  enough 

May  not  extend  so  far  as  to  the  lady: 
*^^  And  yet  to  be  afeard  of  my  deserving 

Were  but  a  weak  disabhng'  of  myself. 

As  much  as  I  deserve!     Why,  that  's  the  lady: 

I  do  in  birth  deserve  her,  and  in  fortunes, 

In  graces  and  in  qualities  of  breeding; 
**"But  more  than  these,  in  Jove  I  do  deserve. 

What  if  I  stray'd  no  further,  but  chose  here  ? 

Let 's  see  once  more  this  saying  graved  in  gold; 

"Who  chooseth  me  shall  gain  what  many  men  desire." 
^  Why,  that 's  the  lady;  all  the  world  desires  her; 
*^  From  the  four  corners  of  the  earth  they  come, 

To  kiss  this  shrine,*  this  mortal  breathing  saint: 

The  Hyrcanian^  deserts  and  the  vasty"  wilds 

Of  wide  Arabia  are  as  throughfares  now 

For  princes  to  come  view  fair  Portia: 

>  Shows  of  dross— Appearances  of  scum  thrown  off  in  smelting 

Virgin  hue— Silver  light  of  chaste  Diana. 
'  Disabling— Disparaging. 

*  Shrine— Resting-place  of  a  saint's  body,  or  his  st.-itne 
Hyrcanian- Hyrcania  was  a  wilderness' south  of  the  Caspian  Sea 

•  Vasty— Waste,  desolate. 


Scene  VII]  THE  MERCHANT  OF  VENICE 

The  watery  kingdom,  whose  ambitious  head 

Spits  m  the  face  of  heaven,  is  no  bar 

To  stop  the  foreign  spirits,  but  they  come 

As  o'er  a  brook,  to  see  fair  Portia. 

One  of  these  three  contains  her  heavenly  picture 

Is  't  like  that  lead  contains  her?     'T  were  damnation 

To  thmk  so  base  a  thought:  it  were  too  gross 

To  rib  her  cerecloth'  in  the  obscure ^  grave 

Or  shall  I  think  in  silver  she  's  immured 

Being  ten  times  undervalued  to  tried  gold? 

0  sinful  thought!     Never  so  rich  a  gem 

Was  set  in  vyorse  than  gold.     They  have  in  England 
A  com  that  bears  the  figure  of  an  angeP 
StamiMjd  in  gold,  but  that's  insculp'd  upon; 
But  here  an  angel  in  a  golden  bed 
Lies  all  within.     Deliver  me  the  key: 
Here  do  I  choose,  and  thrive  I  as  I  may' 

For   There,  take  it,  prince;  and  if  my  form  lie  there, 
Then  I  am  yours.  [He  unlocks  the  golden  casket 

Mor.  O  hell!  what  have  we  here? 

A  carrion  Death,''  within  whose  emptv  eve 
There  is  a  written  scroll!     I'll  read  the  writing. 
[Reads]       All  that  glisters'*  is  not  gold; 

Often  have  you  heard  that  told: 

Many  a  man  his  life  hath  sold 

But  my  outside  to  behold: 

Gilded  tombs  do  worms  infold. 

Had  you  been  as  wise  as  bold, 

Young  in  limbs,  in  judgment  old. 

Your  answer  had  not  been  inscroU'd: 

Fare  you  well;  your  suit  is  cold. 
Cold,  indeed;  and  labour  lost: 
Then,  farewell,  heat,  and  welcome,  frost! 

1  ?i^  ^"  cerecloth— Enclose  her  shroud 
^  Obscure— Pronounce  ob'-scure. 

K„  ■^^*^*'^'\,^"'^^"  '^'""  ^^■"'■''^  ^t)out  ten  shillings     It  was  stmrlr 
by  Edward  IV,  who  lud    ,n      .ind  Poi^e  Gregory's  pun  of   «nW.' 
ifjngeU.  .  On  one  side  was  the  figure  of  SainTSichfcT  the  arch 
angel,  ;jiercing  the  dragon 
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THE  MERCHANT  OF  VENICE        [Act  II 


Portia,  adieu.     I  have  too  grieved  a  heart 
To  talic  a  tedious  leave:  thus  losers  part.' 

[Exit  with  his  train.     Flourish  of  cornels. 
For.  A  gentle  riddance.     Draw  the  curtains,  go. 
*"*  Let  all  of  his  com|)lexion  choose  me  so.  [Exeunt. 
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Scene  VIII.     Venice.    A  street. 

Enter  Salarino  and  Salanio. 

Salar.  Why,  man,  I  saw  Bassanio  under  sail: 
With  him  is  Gratiano  gone  along; 
And  in  their  ship  I  am  sure  Lorenzo  is  not. 

Salan.  The  villain  Jew  with  outcries  raised'  the  duke, 
6oo\Yho  went  with  him  to  search  Bassanio's  ship. 

Salar.  He  came  too  late,  the  ship  was  under  sail: 
But  there  the  duke  was  given  to  understand 
That  in  a  gondola  were  seen  together 
Lorenzo  and  his  amorous  Jessica: 
5<»  Besides,  Antonio  certified  the  duke 

They  were  not  with  Bassanio  in  his  ship. 

Salan.  I  never  heard  a  passion'  so  confused, 
So  strange,  outrageous,  and  so  variable. 
As  the  dog  Jew  did  utter  in  the  streets: 
510"  My  daughter!    O  my  ducats!     O  my  daughter! 
Fled  with  a  Christian!     O  my  Christian  ducats! 
Justice!  the  law!  my  ducats,  and  my  daughter! 
A  sealed  bag,  two  sealed  bags  of  ducats. 
Of  double  ducats,  stolen  from  me  by  my  daughter! 
615  And  jewels,  two  stones,  two  rich  and  precious  stones, 
Stolen  by  my  daughter!     Justice!  find  the  girl; 
She  hath  the  stones  upon  her,  and  the  ducats." 

Salar.  Why  all  the  boys  in  Venice  follow  him. 
Crying,  his  stones,  his  daughter,  and  his  ducats. 
520     Salan.  Let  good  Antonio  look  he  keep  his  day, 
Or  he  shall  pay  for  this. 
Salar.  Marry,  well  remember'd. 

>  Part— Depart. 

'  Raised — Aroused. 

'  Passion — Outburst  of  passion. 
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I  reason'd*  with  a  Frenchman  vcstcni; 


ornets. 
Ixeunt. 


e, 


Who  told  me,  in  the 


IV, 


narrow  soas  that  part 


The  French  and  Kn^iish,  there  miscarried 
A  vessel  of  our  country  richly  fraught: 
I  thought  upon  Antonio  when  he  told  me; 
And  wish'd  in  silence  that  it  were  not  his.' 

Salan.  You  were  best  to  tell  Antonio  what  you  hear- 
Yet  do  not  suddenly,  for  it  may  grieve  him.  ' 

Salar.  A  kinder  gentleman  treads  not  the  earth. 
I  saw  Bassanio  and  Antonio  part: 
Bassanio  told  him  he  would  make  .some  speed 
Of  his  return:  he  answer'd,  "Do  not  .so; 
Slubber  not  business  for  my  sake,  Ba.s.sa'nio, 
But  stay  the  very  riping  of  the  time;  ( 

And  for  the  Jew's  bond  which  he  hath  of  me, 
Let  it  not  enter  in  your  mind  of  love: 
Be  merry,  and  employ  your  chiefcst  thoughts 
To  courtship  and  such  fair  ostents  of  love 
As  shall  conveniently 2  become  you  there:"  i 

And  even  there,  his  eye  being  big  with  tears. 
Turning  his  face,  he  put  his  hand  behind  him, 
And  with  affection  wondrous  sensil)le' 
He  wrung  Bassanio's  hand;  and  so  they  parted. 

Salan.  I  think  he  only  loves  the  world  for  him.  » 

I  pray  thee,  let  us  go  and  find  him  out 
And  quicken  his  embraced  heaviness 
With  some  delight  or  other. 

Salar.  Do  we  so.  [Exeunt. 

Scene  IX.     Belmont.     ,1  room  in  Portia's  house. 

Enter  Neriss.a  ivith  a  Servitor. 

Ner.  Quick,  quick,  I  pray  thee;  draw  the  curtain  straight: 
The  Prince  of  Arragon  hath  ta'en  his  oath,  « 

And  comes  to  his  election  presentlv. 

'  Reason'd— Conversed,  talked. 
'  Conveniently  —Suitalily. 
'  Sensible— Sensitive. 
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Flourish  nj  cornets.       Enler  Ihe  Print,,  of  Arragov, 
Portia,  and  their  trains. 
For.  Beholfl    there  stand  the  caskets,  noble  prince- 
11  you  ch(;se  that  wherein  I  am  contain'd 
Straight  shall  our  nuptial  rites  be  solemnised- 
»Hut  if  you  fail,  without  more  speech,  my  lord 
\  ou  must  be  gone  from  hence  immediately     ' 

Ar    I  am  enjoin'd  by  oath  to  observe  three  thincs- 
l-irst,  never  to  unfold  to  any  one  ' 

•"'°()f  the  right  casket,  never  in  mv  life 
To  woo  a  maid  in  way  of  marriaee- 
Lastly,  ^  ■ 

If  I  do  fail  in  fortune  of  my  choice 
^  Immediately  to  leave  you  and  be  gone. 

For.  To  these  injunctions  every  one  doth  swear 
1  hat  comes  to  hazard  for  my  worthless  self 

Ar.  And  so  have  I  address'd»  me.     Fortune  now 
To  my  heart's  hope!     Gold;  silver;  and  base  lead. 

570  V  i     i^'nT,    r"?*"  """'^  ^^''^'^  '^"^  h^^^'-d  ^»  he  hath." 
You  shall  look  fairer,  ere  I  give  or  hazard. 

What  says  the  golden  chest  .>  ha!  let  me  see- 

'' Who  chooseth  me  shall  gain  what  many  men  desire  " 

What  many  men  desire!  that  "many"  may  be  meant 

««?/    ,     ^""^^  multitude,  that  choose  bv  show, 

""Not  learning  more  than  the  fond^  eve  doth  teach- 

Which  pries  not  to  the  interior,  but,'  like  the  marilet, 

Builds  in  the  weather'  on  the  outward  wall 

tven  in  the  force  and  road  of  casualty. 

r«ol^^''"  "^*  ^'^""^*^  ^^'^^^  "^^"v  men  desire, 
Because  I  will  not  jump*  with  common  spirits 
And  rank  me  with  the  barbarous  multitudes 
VVhy,  then  to  thee,  thou  silver  treasure-house- 
1  ell  me  once  more  what  title  thou  dost  bear- 

585  A   J'''  ^,^°«^.^ih  me  shall  get  as  much  as  he  deserves:" 

'^^'And  well  said  too;  for  who  shall  go  about 

•  Address'd— Prepared. 
'  Fond— Foolish. 

'  In  the  weather— Exposed  to  storms. 

*  Jump— Agree. 
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To  cozen*  fortune  and  he  honoiiruMc 

Without  the  stamp  of  merit  ?     U-t  n«)ne  presume 

To  wear  an  undeserved  dij^nity. 

O,  that  estates,  dej^rees  and  offices 

Were  not  derived  corruotly,  and  that  clear  honour  ••• 

Were  purchased^  by  the  merit  of  the  wearer! 

How  many  then  should  cover'  that  stand  bare! 

How  many  l)e  commanded  that  command! 

How  much  low  peasantry  would  then  Ik,'  ^lean'd 

From  the  true  seed  of  honour!  and  how  much  honour  ••* 

Pick'd  from  the  chafT  and  ruin  of  the  times 

To  be  new-varnish'd!     Well,  but  to  my  choice: 

"Who  chooscth  me  shall  ^;et  as  much  as  he  deserves." 

I  will  assume  desert.     Give  me  a  key  for  this, 

And  instantly  unlock  my  fortunes  here. 

[He  opens  the  silver  casket 
Por.  Too  long  a  pause  for  that  which  you  find  there. 
Ar.  What 's  here?  the  portrait  of  a  blinking  idiot, 
Presenting  me  a  schedule!     I  will  read  it. 
How  much  unlike  art  thou  to  Portia! 
How  much  unlike  my  hopes  and  my  deservings! 
"Who  chooseth  me  shall  have  as  much  as  he  deserves." 
Did  I  deserve  no  more  than  a  fool's  head? 
Is  that  my  prize  ?  are  my  deserts  no  better  ? 

Por.  To  offend,*  and  judge,  are  distinct*  offices 
And  of  opposed  natures.  «o 

Ar.  What  is  here? 

[Reads]  The  fire  seven  times  tried  this: 

S  ven  times  tried  that  judgment  is, 

That  did  never  choose  amiss. 

Some  there  be  that  shadows  kiss; 

Such  have  but  a  shadow's  bliss:  «'5 

There  be  fools  alive  I  wis,® 

'  Cozen— Flatter. 

'  Purchased — Accjuired. 

'  Cover— Wear  hais  as  masters,  not  stand  hatless  as  servants. 

*  To  offend.  .  .  .natures — No  man  can  judge  his  own  case. 

*  Distinct — Pronounce  dis-tinct. 
'  I  wis — I  know,  certainly. 
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THE  MERCHANT  OF  VENICE        [Act 

Silvcr'd  o'er;  and  so  was  this. 
I  will  ever  l»c  your  head: 
So  l>c  Kone:  you  are  sijcd.* 


ao 
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Still  more  fool  I  shall  appear 

liy  the  time  I  hnger  here: 

With  one  fool's  head  I  came  to  woo, 

But  I  go  away  with  two. 

Sweet,  adieu.'  I'll  keep  my  oath. 

Patiently  to  bear  my  wroth.^ 

Par.  Thu.s  hath  the  candle  singed  the  moth. 
O   thc^e  deliberate  fools!  when  they  do  choose, 
They  have  the  wisdom  by  their  wit  to  lose. 
««rT       r-  ^"^  ancient  .saying  is  no  heresy, 
""Hanging  and  wiving  goes  by  destiny. 
Por.  Come,  draw  the  curtain,  Nerissa. 

1  Enter  a  Servant. 

Serv.  Where  is  my  lady  ? 

^°^'    TIT-,         ,  Here:  what  would  my  lord? 

berv.  Madam,  there  is  alighted  at  your  gate 
A  young  Venetian,  one  that  comes  before 
«»To  signify  the  approaching  of  his  lord; 

From  whom  he  bringeth  sensible  regreets '     • 
Tp  wit,  besides  commends^  and  courteous  breath. 
Gifts  of  rich  value.     Yet  I  have  not  seen  . 
^o  likely'  an  amba.ssador  of  love: 
•«A  day  in  April  never  came  so  sweet. 

To  show  how  costly*  summer  was  at  hand, 
As  this  fore-spurrer  comes  before  his  lord 
Por.  No  more,  I  pray  thee:  I  am  half  afeard 
.«  i?""  ^'''^  ^^^  ^"""  h^  '^  s""it.'  kin  to  thee, 
•«Thou  spend'st  such  high-day^  wit  in  praising  him. 

'  Sped — Done  with. 
'  Wroth— Misfortune. 
»  Sensible  regreets— Tangible  presents. 
*  Commends — CompHments. 
»  Likely— Promising. 
'  Costly— Rich  in  productiveness 
High-day— Hohday. 


[Act  n 
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Come,  come,  Nerissa;  for  I  lonj;  to  see 
Quick  Cupid's  post'  that  lomes  so  mannerly. 
Ner.  Bassanio,  lord  Love,-'  if  thy  will  it  be'.      [Exeunt. 


ACT  III 

Scene  I.     Venice.     A  street. 
Enter  Salanio  and  Salarino. 

Salan.  Now,  what  news  on  the  Rialto? 

Salar.  Why,  yet  it  lives  there  unchecked  that  Antonio  hath 
a  ship  of  rich  lading  wrecked  on  the  narrow  seas;  the  Good- 
wins,' I  think  they  call  the  place;  a  very  dangerous  flat  and 
fatal,  where  the  carcases  of  many  a  tall  ship  lie  buried,  as  they  « 
say,  if  my  gossip  Report  be  an  honest  woman  of  her  word. 

Salan.' I  would  she  were  as  lying  a  gossip  in  that  as  ever 
knapped*  ginger  or  made  her  neighbours  believe  she  wept  for 
the  death  of  a  third  husband.  But  it  is  true,  without  any  slips 
of  prolixitv^  or  crossing  the  plain  highway  of  talk,"  that  the  good  »<> 

Antonio,  "the  honest  Antonio, O  that  I  had  a  title  good 

enough  to  keep  his  name  company!— 

Salar.  Come,  the  full  stop.^ 

Salan.  Ha!  what  sayest  thou?  Why,  the  end  is,  he  hath 
lost  a  ship. 

Salar.  I  would  it  might  prove  the  end  of  his  losses. 

Salan.  Let  me  say  "amen"  betimes,**  lest  the  devil  cross  my 
prayer,  for  here  he  comes  in  the  likeness  of  a  Jew. 

Eh..     auYLOCK. 

How  now,  Shylock!  what  i.ews  among  the  merchants? 

'  Post — Postman,  messenger. 
'  Lord  Love— Cupid. 

•  The  Goodwins— The  Goofhvin  Sands  off  the  east  coast  of  Kent. 

•  Knapped— Nibbled.     Ginger  was  a  favourite  condiment  of  old 
women. 

•  Slips  of  prolixity— Mistakes  through  talking  too  much. 

•  Crossing.  .  .  .talk— Wandering  from  the  straight  story. 
'  Come,  the  full  stop— Bring  your  story  to  an  end. 

•  Betimes — In  time. 


^^'5£rrr"""^'"^"^'"' - 

^h-  She  is  damned  f„r  it 
half  a  m,„,-„„ft,^^  _,"    "  d.      ,,  „^^  ,,^^  ^h.^'^ - 

Cdbv  c%r; "■''"'"'"^- -''je, ,:t : "T '•«'• 

not  hFf.f>H>  .-   '""^^  '^■''  a  Christ  an  is  >     Tf  ,.  •  Y     "^  •^'^'"t' 

"  "''  '''^^  -^''^  '"  the  rest,  vve'vvij '  reimbr^'^  ""^^""^^•^     ^f' 
'  Rhenish-White  resemble  you  m  that.     If 

,  J'atch-Bargain.' 
Smug-Spruce,  neat. 
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Scene  I]      THE  MERClIAXr  OF  VEMice  41 

a  Jew  wrong  a  Christian,  what  i>  his  humilit  v '  >     Re vcnee      If 

Chr.st.an  example?     V  hy.  revenge.     The  villainv  vou   teaeh 

.^st'ricU^.''""'''  '"'^  '^  •'^^"  «"  ^^"-^  ''"^  ^  -'"  '^'"^'^  »'>•■•- 

£«/cr  (;  Servant. 

>Vm'.  Gentleme.1    my  master  Antonio  is  at  his  house  and 
desires  to  speak  with  you  l>oth. 
Salar.  We  have  been  up  and  down  t,,  seek  him. 

Enter  Tt  li.Ai,. 

\J^li\  ^r  r'^'i  ''T^r,    "^  *'^'"  "■'■''^•=  ^  'hird  cannot* 
be  matched,  unless  the  devil  himself  turn  Jew. 

U''vf«w/ .SW(/«.,  .V<//ar.,  ,;m(/ .SVm/w/. 
^Ay.  How  now,  Tubal!  what  news  from  fienoa?  hast  thou 
found  my  daughter? 
^Tub.  I  often  came  where  I  did  hear  of  her,  but  cannot  find 

Shy.  Why,  there,  there,  there,  there!  a  diamond  gone,  cost'" 
me  two  thousand  ducats  in  Frankfort'!     The  curse  never  fell 
upon  oiar  nation  till  now;  I  never  felt  it  till  now:  two  thou.sand 
ducats  in  that;  and  other  precious,  precious  jewels.     I  would 
my  daughter  were  dead  at  my  foot,  and  the  jewels  in  her  ear' 73 
wou.d  she  were  hearsed'  at  my  foot,  and  the  ducats  in  her 
coffin!     No  news  of  them  ?    Why,  so:  and  I  know  not  what  's 
•spent  m  the  search:  why,  thou  loss  upon  loss!  the  thief  gone 
with  so  much,  and  so  much  to  find  the  thief;  and  no  satis- 
faction, no  revenge:  nor  no  ill  luck  .stirring  but  what  lights  on* 
my  shoulders;  no  sighs  but  of  my  breathing;  no  tears  but  of 
my  .shedding. 

Tub.  Yes,  other  men  have  ill  luck  too:  Antonio,  as  I  heard 
in  Genoa, — 

Shy.  What,  what,  what?  ill  luck,  ill  luck?  « 

Tub.  Hath  an  argosy  cast  awav,  coming  from  Tripolis 
Shy.  I  thank  God,  I  thank  God.     Is  't  true,  is  't  true  > 
Tub.  I  spoke  with  some  of  the  sailors  that  escaped  the 
wreck.  ' 

•  Humility— What  meekness  docs  a  Christian  show  if  wronged? 

*  Frankfort— In  Germany,     Famous  for  fairs. 
^  Hearsed— CofBned. 
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42  THE  MERCHANT  OJ'   VENICE      (Act 

"i/^y/  i^''"^^^'''''  «'"*'^  '^'"'^^'-    K'»<>d  "cws.  good   ne' 
li.'i.hu!  where :»  in  (k'noa?  •»>'"«    ne 

/'«/'.  Your  daughter  .si,ent  in  Genoa,  as  I  heard,  in  < 
iii«Iit  fourscore  ducats.  ' 

.V/;y.  Thou  slickest  a  (ia^^er  in  me:  I  shall  never  see  , 
«.   Id  aKam:  fourscore  <lucats  at  a  sitting!  fourscore  duca 

mm  .     V   "•'  '"T  ''""■'  "^  ^^""•"'■•>'^  ^ reditors  in  mv  coi 
pan     I.,  Venice,  that  swear  he  cannot  (hoo.se  hut  break 

-  .ms.,    dTf  it""^'  ^''"''  "^  '''  ''"  ''''^'"'-'  ^'■'"=  ^'"  '"'■'^'^^-  hi' 

d  u.'m,      Tr  "^  •'"'"!  '^"''"'  "''  '"^  •■'■"«  '^^^'t  '••-•  had  of  yo 
0"i"Uit,     for  a  monkey.  ^ 

hit  upoa  her.'  Thou  torturcst  me.  Tuhal:  it  was  n 
.1  ha  1  It  .)f  Leah  when  I  was  a  l)achelor:  I  wou 
r.i-'^r  i<        a  wilderness  of  monkcvs. 

iiio  is  certainly  undone. 
\      ^<       Mrue.thi.t's  very  true.     (lo.  Tubal,  fee  ir 
.K  him  a  fv)rtni>ht  More.     I  will  have  th 
„    I        I.  i'"'    '  .      '""t'lt;  for,  were  he  out  of  Venice    I  ca 

"o'tlVsv;,:'"'^'"^'"  '  r'^-  .  ^'"'  «^^'  'T"'-''  and  meet  m 
•'t  our  synagogue;  go,  good  Tubal;  at  our  synagogue.  Tubal 

^  [Exeum 

Scene  II.    Belmont.    A  room  in  Portia's  house. 
Enter  Bassanio,  Portia,  Gratiano,  Nerissa  and 
Attendants. 
Por.  I  pray  you,  tarry:  pause  a  day  or  two 
Before  you  hazard;  for,  in  choosing  wrong 
I  lose  your  company:  therefore  forbear  awhile. 
There  s  something  tells  me,  i,ut  it  is  not  love. 
»»»I  would  not  lo.sc  you;  and  vou  know  vourself 
Hate  coun.scls  not  in  such  a  (juality.   ' 
But  lest  you  should  not  understand  me  well  — 
And  yet  a  maiden  hath  no  tongue  but  thought  — 
«nT,'r"     '^^^'"'"  >'""  here  some  month  or  two     ' 
«« Before  you  venture  for  me.     I  could  teach  you 
How  to  choose  right,  but  I  am  then  forsworn ^ 

Anto^c"'  *"  officer-Engage  me  an  officer  to  be  ready  to  arrest 

'  Forsworn-Guilty  of  breaking  her  promise  to  her  father. 
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So  will  I  never  Ik*:  so  may  you  mi>s  mi-; 
Hut  if  you  do,  you'll  make  me  \vi>li  a  >iii, 
That  I  had  Im-th  forsworn.     Hohrew  ytiur  ryes, 
Tlu'V  have  o'erlook'd'  iin-  and  divided  nit-; 
One  half  of  me  is  yours,  tlir  oUi.r  half  your>, 
Mine  own,  I  would  say;  l»ut  if  mine,  then  yours, 
And  so  all  yours.     O,  these  nau>;ht\'  times 
Put  bars  l)etwcen  the  owners  and  their  rijihts! 
And  m),  thouj;h  yours,  not  yours.     I'mve  it  so, 
Let  fortune  go  to  hell  for  it,  not  I.' 
I  s|>eak  t(M)  Umg;  but  't  is  to  peize*  tlu'  time. 
To  eke  it  and  to  draw  it  out  in  length, 
To  stay  you  from  election. 

Bass.  Let  me  (hoose; 

For  as  I  am,  I  live  upon  the  rack.'' 

Par.  Upon  the  rack,  Bassanio!  then  confess 
What  treason  there  is  mingled  with  your  love. 

Bass.  None  but  that  ugly  treason  «)f  mi.stru.st, 
Which  makes  me  fear  the  enjoying  of  my  love: 
There  may  as  well  l)e  amity  and  life 
'Tween  snow  and  fire,  a.    trea.«on  and  my  love. 

Por.  Ay,  but  I  fear  you  speak  u|H)n  the  rack. 
Where  men  enforced  do  speak  anything. 

Bass.  Promise  me  life,  and  I'll  confess  the  truth. 

Por.  Well  then,  confess  and  live. 

Bass.  "  Confess "  and  "  love "  >« 

Had  been  the  very  sum  f»f  my  confession: 
O  happy  torment,  when  my  torturer 
Doth  teach  mc  answers  for  deliverance! 
But  let  me  to  my  fortune  and  the  caskets. 

Por.  Away,  then!  I  am  lock'd  in  one  of  them:  *•• 

If  you  do  love  me,  you  will  find  me  out. 

'  O'erlooked— Bewitched. 

*  Naughty— Wicked. 

*  Prove  it  so, .  .  .  .not  I— If  it  shoul(i  turn  out  hy  your  unlucky 
choict?  of  casket  that  I,  who  am  yours  by  love,  iiin  not  yours  by 
fortune,  fortune  ought  to  sulTer  for  it,  l)iU  my  lite  will  l)e  most 
wretched  without  you. 

*  Peize — Dole  out. 

*  Ruck — A  wnoHon  frame.  A  hrirharotis  instrument  of  tortiire 
used  lo  extort  the  truth  from  prisfmers 
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Nerissa  and  the  rest,  stand  all  aloof. 

I^t  music  sound  while  he  doth  make  his  choice; 

Then,  if  he  lose,  he  makes  a  swan-like  end; 

"» Fading  in  music:  that  the  comparison 

May  stand  more  proper,  my  eye  shall  he  the  stream 
And  watery  death-bed  for  him.     He  may  win; 
And  what  is  music  then  ?    Then  music  is 
Even  as  the  flourish  when  true  subjects  bow 

"«To  a  new-crowned  monarch:  such  it  is 
As  are  those  dulcet  sounds  in  break  of  day 
That  creep  into  the  dreaming  bridegroom's  ear 
A  .  ^  summon  him  to  marriage.'     Now  he  goes, 
^'    h  no  le.ss  presence,  but  with  much  more  love, 

»85Than  young  Alcides,  when  he  did  redeem 
The  virgin  tribute  paid  by  howling  =>  Troy 
To  the  sea  monster:'  I  stand  for  sacrifice; 
The  rest  aloof  are  the  Dardanian  wives,* 
With  bleared  visages,  come  forth  to  view 

»^oThe  issue  of  the  exploit.     Go,  Hercules! 
Live  thou,, I  live:  with  much,  much  more  dismay 
I  view  the  fight  than  thou  that  makest  the  fray. 

Music,  whilst  Bassanio  comments  on  the  caskets  to  himse, 

Song. 

Tell  me  where  is  fancy'  bred. 
Or  in  the  heart  or  in  the  head  ? 

•Such  is marriage— A  band  of  musicians  awake  the  brid 

groom  and  accompany  him  to  the  bride's  home. 

*  Howling — Loudly  lamenting. 

'  Now  he. . .  .sea  monster— When  King  Laomedon  was  buildir 
iroy,  he  promised  Neptune  and  Apollo  a  sum  of  money  for  hel 
rendered.  On  the  completion  of  the  city,  the  king  refused  to  pa 
Apollo  sent  a  plague,  a  flood,  and  a  sea-monster  to  punish  the  kin 
An  oracle  said  that  if  Laomedon  would  sacrifice  his  daughter  Hesior 
to  the  seamonster,  there  would  be  an  end  put  to  the  flood  and  tl 
plague  Hesione  was  fastened  to  a  rock  on  the  shore  HercuU 
r..'scued  her,  not  for  love,  but  to  win  a  pair  of  famous  steeds  pron 
ised  by  Laomedon. 

*  Dardanian  wives— Troyan  women. 
'  Fancy — Love. 


[Act  III    I  Scene  II]     THE  MERCHANT  OF  VENICE 

How  begot,  how  nourished? 

Reply,  reply. 
It  is  enj^ender'd  in  the  eyes, 
With  gazing  fed;  and  fancy  dies 
In  the  crvdle  where  it  lies. 

Let  us  all  ring  fancy's  knell: 
I'll  begin  it,— Ding,  dong,  bell. 
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All.  r>ing,  dong,  bell. 

Bass.  So  may  the  outward  shows  be  least  themselves: 
The  world  is  still  deceived  with  ornament. 
In  law,  what  plea  so  tainted  and  corrupt 
But,  being  season'd  with  a  gracious  voice, 
Obscures  the  show  of  evil?     In  religion. 
What  damned  error,  but  some  sober  brow 
Will  bless  it  and  approve*  it  with  a  text. 
Hiding  the  grossness  with  fair  ornament  ? 
There  is  no  vice  so  simple  but  assumes 
Some  mark  of  virtue  on  his  outward  parts : 
How  many  cowards,  whose  hearts  are  all  as  false 
As  stairs  of  sand,  wear  yet  upon  their  chins 
The  beards  of  Hercules  and  frowning  Mars, 
Who,  inward  search'd,  have  livers  white  as  milk 
And  these  assume  but  valour's  excrement - 
To  render  them    edoubted!     Look  on  beauty. 
And  you  shall  see  't  is  purchased  by  the  weight; 
Which  therein  works  a  miracle  in  nature, 
Making  them  lightest  that  wear  most  of  it : 
So  are  those  crisped*  snaky  golden  locks 
Which  make  such  wanton  gambols  with  the  wind, 
Upon  supposed  fairness,  often  known 
To  be  the  dowry  of  a  second  head. 
The  skull  that  bred  them  in  the  sepulchre. 
Thus  ornament  is  but  the  guiled  shore 
To  a  most  dangerous  sea;  the  beauteous  scarf 
Veiling  an  Indian  beauty;  in  a  word, 
The  seeming  truth  which  cunning  times  put  on 

'  Approve — Prove. 
'  Excrement — Rcard 
'  Crisped — Curled. 


t8S 


IM 


tgs 


200 


205 


»0 


46  THE  MERCHANT  OF  VENICE      [A 

To  entrap  the  wisest.     Therefore,  thou  Raudy  uold 
Hard  food  for  Midas/  I  will  non^  of  thee;    ^  ^      ' 
N()r  none  of  thee,  thou  pale  and  common  drudge 
"nvh  T  ";?"  '"u^  "^^^"^  '^"t  ^hou,  thou  meagre  lead 
ThJ'nJ    ''''■  ^'^'•^^^^"^^t  than  dost  promise  aught 
Thy  paleness  moves  me  more  than  eloquence:  ^    ' 

Po^"'u^TJ-  J">;.^^  '^'  consequence!    ' 
A«^     li'f'i  "r  ^"  ^he  other  passions  fleet  to  air 
»oAnH    ?S'  ^°"^^^^'  ^"^  rash-embraced  despair        ' 
O  Invl   h"^'""!  ^'"'■'  ^"^  K'-een-eyed  jealousy!      ' 
O  love,  be  moderate;  allav  thy  ecstacy- 
In  measure  rain  thy  joy;  scant  this  excess. 

Fortlrirfeil.'^  ''^^^'■"^'•-  "^^^^  '-^  ^-' 
5fl^5.  What  find  I  here? 

-Fair  Portia's  counterfeit^!     What  dlmtgoS'  '''  '"''"  " 
Hath  come  so  near  creation  ?    Move  these  eves  ? 
Or  whether,  riding  on  the  balls  of  mine        ' 
Seem  they  in  motion.?    Here  are  sever'd  lips 
Parted  with  sugar  breath:  so  sweet  a  bar  ^  ' 

••"Should  sunder  such  sweet  friends.     Here  in  her  hairs 
The  pamter  plays  the  spider  and  hath  wo  !ln 

F.^lf2  '"''''  '^  .'"''■^P  '^^  hearts  of  men 
Faster  than  gnats  m  cobwebs:  but  her  eyes - 

-SrhiXst'sho^^M  h'^  them?  having  m^ad^  one, 
A  J  I         .     .         h^^'^  power  to  steal  both  his 
And  eave  .tself  unfumish'd.     Yet  look,  how  fir 
The  substance  of  my  praise  doth  wrong  this  shadow 
In  underpnz,ng  it,  .so  far  this  shadow  ^ 

-?h1  con";rnent3  and''  ^'"^'''^"''/     "^''^  ''  ^^e  scroll, 
ine  comment    and  summary  of  my  fortune. 

[Reads]  You  that  choose  not  by  the  view 
Chance  as  fair  and  choose  as  true' 
bmce  this  fortune  falls  to  you 
Be  content  and  seek  no  new.  ' 

ev^n^'i'f  f^luSeS  to^'o,c?°'''^"  ^""'^'^  ^^-^  ^o  his  sorK.w  tl 
'  Counterfeit— Portrait. 
'  Continent— Container. 
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Scene  II]     THE  MERCHANT  OF  VENICE 

If  you  be  well  pleased  with  this 
And  hold  your  fortune  for  your  bliss, 
Turn  you  where  your  lady  is 
And  claim  her  with  a  loving  kiss. 

A  gentle  scroll.     Fair  lady,  by  your  leave; 
;  I  tome  by  note,  to  give  and  to  receive. 
Like  one  of  two  contending  in  a  prize, 
That  thinks  he  hath  done  well  in  pcoj>!e's  eyes, 
Hearing  applause  and  universal  shout, 
(liddy  in  spirit,  still  gazing  in  a  doubt 
Whether  those  peals  of  praise  be  his  or  no; 
So,  thrice-fair  lady,  stand  I,  even  so; 
.\s  doubtful  whether  what  I  see  be  true, 
Until  contirm'd,  sign'd,  ratified  by  you. 

For.  You  see  me,  Lord  Bassan'io^  where  I  stand, 
Such  as  I  am:  though  for  myself  alone 
I  would  not  be  ambitious  in  my  wish, 
To  wish  myself  much  better;  yet  for  vou 
I  would  be  trebled  twenty  times  myself; 
A  thousand  times  more  fair,  ten  thousand  times 
More  rich; 

That  only  to  stand  high  in  your  account, 
I  might  in  virtues,  beauties,' livings,  friends, 
E.xcecd  account;  but  the  full  sum  of  me 
Is  sum  of  something,  which,  to  term  in  gross. 
Is  an  unlesson'd  girl,  unschool'd,  unpractised; 
Happy  in  this,  she  is  not  yet  so  old 
But  she  may  learn;  happier  then  in  this. 
She  is  not  bred  so  dull  but  she  can  learn; 
Happiest  of  all  in  that  her  gentle  spirit 
Commits  itself  to  yours  to  be  directed. 
As  from  her  lord,  her  governor,  her  king. 
Myself  and  what  is  mine  to  you  and  yours 
Is  now  converted:  but  now  I  was  the  lord 
Of  this  fair  mansion,  master  of  my  servants, 
Queen  o'er  myself;  and  even  now,'  but  now, 
This  house,  these  servants  and  tiiis  same  mvself 
Are  yours,  my  lord:  I  give  them  with  this  ring; 
Which  when  you  {)art  from,  lose,  or  give  away. 
Let  it  presage  the  ruin  of  your  love 
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THE  MERCHANT  OF  VENICE       [Act  II] 


^  And  be  my  vantage  to  exclaim  on  you. 

Bass.  Madam,  you  have  bereft  me  of  all  words, 

Only  my  blood  speaks  to  you  in  my  veins; 

And  there  is  such  confusion  in  my  powers. 

As,  after  some  oration  fairly  spoke 
'"°By  a  beloved  prince,  there  doth  appear 

Among  the  buzzing  pleased  multitude; 

Where  every  something,  being  blent  together, 

Turns  to  a  wild  of  nothing,  save  of  joy, 

Express'd  and  not  cxpress'd.     But  when  this  ring 
="»  Parts  from  this  finger,  then  jmrts  life  from  hence: 

0  then  be  bold  to  say  liassanio  's  dead! 
Ner.  My  lord  and  lady,  it  is  now  our  time. 

That  have  stood  by  and  seen  our  wishes  prosper, 
To  cry,  good  joy:  good  joy,  my  lord  and  lady! 
»<"»     Gra.  My  lord  Bas^anio  and  my  gentle  lady, 

1  wish  you  all  the  joy  that  you  can  wish; 
For  I  am  sure  you  can  wish  none  from  me: 
And  when  your  honours  mean  to  solemnize 
The  bargain  of  your  faith,  I  do  beseech  you, 

*»  Even  at  that  time  I  may  be  married  too. 

Bass.  With  all  my  heart,  so  thou  canst  get  a  wife. 
Gra.  I  thank  your  lordship,  you  have  got  me  one. 
My  eyes,  my  lord,  can  look  as  swift  as  yours: 
You  saw  the  mistress,  I  beheld  the  maid; 
""You  loved,  I  loved;  for  intermission' 

No  more  pertains  to  me,  my  lord,  than  you. 
Your  fortune  stood  upon  the  casket  there, 
And  so  did  mine  too,  as  the  matter  falls; 
For  wooing  here  until  I  sweat  again, 
"'  And  swearing  till  my  very  roof  was  dry 
With  oaths  of  love,  at  last,  if  promise  last, 
I  got  a  promise  of  this  fair  one  here 
To  have  her  love,  provided  that  your  fortune 
Achieved^  her  mistress. 

For.  Is  this  true,  Nerissa? 

Ner.  Madam,  it  is,  so  you  stand  pleased  withal. 

Bass.  And  do  you,  Gratiano,  mean  good  faith? 

'  Intermission — Delay.     Pronounce  in-ter-mis'-si  on. 
'  Achieved    Won. 
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Gra.  Yes,  faith,  my  lord. 

Bass.  Our  feast  shall  be  much  honour'd  in  your  marriage. 
But  who  comes  here  ?    Lorenzo  and  his  infidel  ? 
What,  and  my  old  Venetian  friend  Salanio? 

Enter  Lorenzo,  Jessica,  and  Salanio,  a  Messenger 
from  Venice. 

Bass.  Lorenzo  and  Salanio,  welcome  hither; 
If  that  the  youth  of  my  new  interest  here 
Have  power  to  bid  you  welcome.     By  your  leave, 
1  bid  my  very'  friends  and  countrymen, 
Sweet  Portia,  welcome. 

For.  So  do  I,  my  lord: 

They  are  entirely  welcome. 

Lor.  I  thank  your  honour.     For  my  part,  my  lord, 
My  purpose  was  not  to  have  seen  you  here; 
But  meeting  with  Salanio  by  the  way, 
He  did  intreat  me,  past  all  saying  nay, 
To  come  with  him  along. 

Salan.  I  did,  my  lord; 

And  I  have  reason  for  it.     Signior  Antonio 
Commends  him  to  you.  [Gives  Bassanio  a  letter. 

Bass.  Ere  I  ope  this  letter, 

I  pray  you  tell  me  how  my  good  friend  doth. 

Salan.  Not  sick,  my  lord,  unless  it  be  in  mind; 
Nor  well,  unless  in  mind:  his  letter  there 
Will  show  you  his  estate. 

Gra.  Nerissa,  cheer  yon  stranger;  bid  her  welcome. 
Your  hand,  Salanio:  what  's  the  news  from  Venice? 
How  doth  that  royal  merchant,  good  Antonio? 
I  know  he  will  be  glad  of  our  success; 
We  are  the  Jasons,  we  have  won  the  fleece. 

Salan.  I  would  you  had  won  the  fleece  that  he  hath  V 

For.  There  are  some  shrewd-  contents  in  yon  same  pa|>er. 
That  steals  the  colour  from  Bassanio's  check:  s* 

Some  dear  friend  dead;  else  nothing  in  the  world 
Could  turn  .so  much  the  constitution 
Of  any  constant  man.     What,  worse  and  worse! 

Very — True.  , 

'  Shrewd— Evil, 
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THE  MERCHANT  OF  VENICE       (Act 


r^.^ 


That  ,h7       ^'""'^  ''^''^  ''^'-'  half  of  anyth  nK 
1  hdt  this  same  paper  brings  you  ^ 

?h!;:  "'  ^^^  ^i  ^^^  unpleasant-st  u^rS?  ''""'' 

utn7Tw'2"'^.^"P^^'     Gentle  lady- 
V\hen  I  did  hrst  impart  mv  Invn  . 

I  have  engaged  myself  to  a  def   Snd        ' 
f;ngagecl  my  friend  to  his  mere'  enemy' 
To  feed  ny  means.     Here  is  a  Jet"er  Lv 
"»The  paper  as  the  body  of  my  friend         ^' 

And  every  .«ord  in  it  a  gaping  wound 
Issuing  h'fe-blood.     But  is  it  trn^   Qn?'  •   . 
Have  all  his  ventures  fail 'd?     Wh  !     ""'^     . 

-fZ  7.r '■^'/^'^^-^-  an'^d'Sgirid"^  ''^^' 
-^From  Lisbon,  Barbary'  and  India?  ' 

And  not  one  vessel  'scape  the  dreadful  touch 
Of  merchant-marring  rocks  ?  "'*' 

Beside^  it  should  appear,  that  if  l^T,''  "^  '°^^- 
The  present  money  to  discharge  the  Tew 
«»He  would  not  take  it.     Never  did  I  knT^ 
^^^I'^^^re  that  did  bear  the  shape  of  man 
So  keen  and  greedy  to  confound  a  man       ' 

And  doth  impeach  the  freedom  of  the  state 
*«If  they  deny  him  justice:  twenty  merchan  s' 
The  duke  himself,  and  the  magnificoes^      ' 
'  Mere— Thoroti^h. 

'Not    one    hit— Not   one   succeederf      Tt,» 
target  practice.  "ucceeaed.    The  expression 

'  Barbary-Statcs  in  North  Africa 
Magnificoes-Grandees,  nobles. 
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Ot  Rreatest  port,  have  all  persuaded  with  him; 
But  none  can  drive  him  from  the  envious'  plea 
Of  forfeiture,  of  justice  and  his  bond. 

Jes.  When  I  was  with  him  I  have  heard  him  swear  »»<> 

To  Tubal  and  to  Chus,  his  countrymen, 
That  he  would  rather  have  Antonio's  llesh 
Than  twenty  times  the  value  of  the  sum 
That  he  did  owe  him:  and  I  know,  mv  lord, 
If  law,  authority  and  power  deny  not,'  '  ggs 

It  will  go  hard  with  poor  Antonio. 

Par.  Is  it  your  dear  friend  that  is  thus  in  trouble? 

Bass.  The  dearest  friend  to  me,  the  kindest  man, 
The  best-condition'd  and  unwearied  spirit 
In  doing  courtesies,  and  one  in  whom  loo 

The  ancient  Roman  honour  more  appears 
Than  any  that  draws  breath  in  Italy. 

For.  What  sum  owes  he  the  Jew? 

Bass.  For  me  three  thousand  ducats. 

D    IT*      •    ,,  ,  What,  no  more  ? 

Fay  him  six  thousand,  and  deface  the  bond ;  m 

Double  six  thousand,  and  then  treble  that'. 

Before  a  friend  of  this  description^ 

Shall  lose  a  hair  through  Bassanio's  fault. 

First  go  with  me  to  church  and  call  me  wife, 

And  then  away  to  Venice  to  vour  friend;       '  «o 

For  never  shall  you  lie  by  Portia's  side 

With  an  unquiet  soul.     You  shall  have  gold 

To  pay  the  petty  debt  twenty  times  over: 

When  it  is  paid,  bring  your  true  friend  along. 

My  maid  Nerissa  and  myself  meantime  m 

Will  live  as  maids  and  w'idows.     Come,  away! 

For  you  shall  hence  upon  your  wedding-day: 

Bid  your  friends  welcome,  show  a  merry  cheer* • 

Since  you  are  dear  bought,  I  will  love  you  dear. 

But  let  me  hear  the  letter  of  your  friend.  co 

Bass.  [Reads]  Sweet  Bassanio.  my  ships  have  all  miscarried, 
my  creditors  grow  cruel,  my  estate  is  very  low,  my  bond  to 
'  Envious — Malicious. 
'  Description— Pronounce  de-scr'ipt-i-6n. 
'  Cheer — Countenance. 
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the  Jew  is  forfeit;  and  since  in  paying  it,  it  is  impossible  ] 
should  live,  all  debts  are  cleared  between  you  and  I.     If  ] 
428  might  but  see  you  at  my  death— notwithstanding,  use  youi 
pleasure:  if  your  love  do  not  persuade  you  to  come,  let  not 
my  letter. 
Por.  O  love,  dispatch  all  business,  and  be  gone! 
Bass.  Since  I  have  your  gof)d  leave  to  go  away, 
*"•  I  will  make  haste:  but,  till  I  come  again, 

No  bed  shall  e'er  be  guilty  of  my  stay. 
No  rest  be  interposer  'twixt  us  twain.        [Exeunt. 

Scene  III.     Venice.    A  street. 
Enter  Shylock,  Salarino,  Antonio,  and  Gaoler. 

Shy.  Gaoler,  look  to  him:  tell  not  me  of  mercy; 
This  is  the  fool  that  lent  out  money  gratis: 
«M  Gaoler,  look  to  him. 

Ani.  Hear  me  yet,  good  Shylock. 

Shy.  I'll  have  my  bond;  speak  not  against  my  bond: 
I  have  sworn  an  oath  that  I  will  have  my  bond. 
Thou  call'dst  me  dog  before  thou  hadst  a  cause; 
But,  since  I  am  a  dog,  beware  my  fangs: 
««oThe  duke  shall  grant  me  justice.     I  do  wonder, 
Thou  naughty  gaoler,  that  thou  art  so  fond 
To  come  abroad  with  him  at  his  request. 

Ant.  I  pray  thee,  hear  me  speak. 

Shy.  I'll  have  my  bond;  I  will  not  hear  thee  speak: 
MS  I'll  have  my  bond;  and  therefore  speak  no  more. 
I'll  not  be  made  a  soft  and  dull-eyed  fool. 
To  shake  the  head,  relent,  and  sigh,  and  yield 
To  Christian  intercessors.     Follow  not; 
I'll  have  no  speaking;  I  will  have  my  bond. 
«o     Salar.  It'  is  the  most  impenetrable  cur 
That  ever  kept'  with  men. 

Ant.  Let  him  alone: 

I'll  follow  him  no  more  with  bootless  prayer  . 
He  seeks  my  life;  his  reason  well  I  know: 
I  oft  deliver'd  from  his  forfeitures 

'  It — Expresses  contempt. 
» Kept— Dwelt. 


[Exit. 
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Many  that  have  at  times  made  moan  to  me; 
Therefore  he  hates  me. 

Solar.  I  am  sure  the  duke 

Will  never  grant  this  forfeiture  to  hold. 

Ant.  The  duke  cannot  deny  the  course  of  law, 
For  the  commodity'  that  strangers  have 
With  us  in  Venice.     If  it  be  denied, 
'T  will  much  impeach  the  justice  of  his  state: 
Since  that  the  trade  and  profit  of  the  city 
Consi-steth  of  all  nations.     Therefore,  go: 
These  griefs  and  losses  have  so  bated'  mc, 
That  I  shall  hardly  spare  a  pound  of  flesh 
To-morrow  to  my  bloody  creditor. 
Well,  gaoler,  on.     Pray  God,  Bassanio  come 
To  see  me  pay  his  debt,  and  then  I  care  not! 


[Ex€unt. 


Scene  IV.     Belmont.     A  room  in  Portia's  house. 
Enter  Portia,  Nerissa,  Lorenzo,  Jessica,  and  Balthasar. 

Lor.  Madam,  although  I  speak  it  in  your  presence. 
You  have  a  noble  and  a  true  conceit' 
Of  god-like  amity;  which  appears  most  strongly 
In  bearing  thus  the  absence  of  your  lord. 
But  if  you  knew  to  whom  you  show  this  honour, 
How  true  a  gentleman  you  .send  relief, 
How  dear  a  lover  of  my  lord  your  husband, 
I  know  you  would  be  prouder  of  the  work 
Than  customary  bounty  can  enforce  you. 

Por.  I  never  did  repent  for  doing  good, 
Nor  shall  not  now:  for  in  companions 
That  do  converse  and  waste  the  time  together, 
Whose  souls  do  bear  an  equal  yoke  of  love, 
There  must  be  needs  a  like  proportion 
Of  lineaments,  of  manners  and  of  spirit; 
Which  makes  me  think  that  this  Antonio, 
Being  the  bosom  lover  of  my  lord, 
Must  needs  be  like  my  lord.     If  it  be  so, 

'  Commodity — Commerci.il  intercourse 
'  Bated— Reduced. 
'  Conceit — Idea. 
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How  little  is  the  ccst  1  have  bestow'd 
n  purchasing  the  sc-mblarue  „f  my  soul 

,«.i,r''"»^he  state  of  hellish  misery 
«»o7his  comes  too  near  the  praising  of  myself- 

lh^ref<,re  no  more  of  it:  k-ar  other  tT  ng   ' 

Lorenzo   I  comm.t  into  your  hands       ^ 

Until  ml  I     P'  ""^  ""'''''^^  "^  "^y  house 
Until  my  lord's  return:  for  mine  own  part 

I  have  toward  heaven  breathed  a  .secrit  niw 
To  hve  m  prayer  and  contemplation/ 
Only  attended  by  Nerissa  here, 

Untd  her  husband  and  my  lord's  return: 
«0And  tJ    ""  "l^nastery  two  miles  oflf; 

Noftodo''''[-^'."'^'^^      I  do  desire  you 
Wot  to  deny  this  imposition;  ^ 

1  he  which  my  love  and  some  necessity 
Now  lays  upon  you.  ^^^essuy 

T  cK^n    1  Madam,  with  all  mv  heart- 

»     p!"  t'^  y^"/"/"  f^-  commands^  ""' 
An^     -i^^r^P'^  ^'^  ^'""^^^dy  know  my  mind 
And  will  acknowledge  you  and  Jessica 
In  place  of  Lord  Bassa'nio  anS  l^^Ti. 
/.rp'-'\'"'  ''"  ^-^  ^hall  meet^gain. 
t    I'luT^^'l  Ti'^-'^^y  h"-s  attend  on  you- 

To  :^sl/i;^r;:u^f- -!;'-"  Pleased 

Now,  Balthasar,  [Exeunt  Jessica  and  Lorem 

As  1  have  ever  found  thee  honest-true 

And'*  '"'.^^  ^^^  ^^'"-     Take  th  s"^„,e  letter 
And  use  thou  all  the  endeavour  of  a  man  ' 

In  speed  to  Padua:  see  thou  render  this 
Into  my  cousin's  hand,  Doctor  Bellario; 

"•firing  l^he^^      "'^'l'  ""^  ^^'■'"^"^^  he  doth  give  thee 
ITnT^.L       '  ^  P?>'  'hee,  with  imagined  2  speed 
Unto  the  traject,3  to  the  common  ferry^    ^ 

'  £S**A°~^l°"°""'^  c6n-tem.pl&.t5-/,n. 
imagmed— As  quick  as  thought 

Traject— Ferry. 
*  Ferry— Ferry-boat. 
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[Act  III  g  Scene  V]      rilE  MERCHANT  OF  VENICE 

JVhich  trades  to  Venice..     Waste  n..  time  in  words. 

i  Tu  'xff '"'•;'  •"^'^'^"  '^-  'here  before  thee. 
fia//A    Madam.  I  ^^o  with  all  convenient'  speed 
lor.  Come  on,  Ncrissa;  I  have  work  in  hand     ' 

before  they  thmk  of  us. 

Th  rih        [  '.^u-  ^"'■'■'^^'  ''"^  '"  -^"^h  ^^  Habit. 
That  they  shall  think  wc  are  aacmplished 

Vjth  that  we  lack      I'll  hold  thee  any  waKer, 
When  we  are  both  accoutred  like  voun^  men 
1 11  prove  the  prettier  fellow  of  the  two 
•And  wear  my  dagger  with  the  braver  jrrace 
And  speak  between  the  change  of  man  and' boy 
With  a  reed  voice,  and  turn  two  mincing  steps 
In  0  a  manly  stride,  and  speak  of  frays 
Like  a  fine  bragging  youth,  and  tell  quaint  lies, 
How  honourable  ladies  sought  mv  love. 
Which  I  denying,  they  fell  sick  and  died- 
I  could  not  do  withaP;  then  I'll  repent 
And  wish   for  all  that,  that  I  had  not  kill'd  them; 
And  twenty  of  these  puny  lies  I'll  tell 
xhat  men  shall  swear  I  have  discontinued  schoc.l 
Above  a  twelvemonth.     I  have  within  mv  mind 

\V^r^T-u''^  '"•"'''  "^  '^'"^  l^ragging'jacks,3 
Which  I  will  practise. 

mJ  ""T^'  ^'"  ^^"  ^h^*^  ^"  "iv  whole  device 
When  I  am  in  my  coach,  which  stays  for  us 
At  the  park  gate;  and  therefore  haste  away, 
For  we  must  measure  twentv  miles  to-day 
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[Exeunt,  mo 


Scene  V.     The  same.    A  garden. 

Enter  Launxelot  and  Jessica. 

^«f-  Yes,  truly;  for,  look  you,  the  sins  of  the  fathtr   ire 

to  be  laid  upon  the  children:  therefore,  I  promise  ve    I  fear 

you.     I  was  always  plain  with  you.  and  so  now  I  spkk  mv 

a  f °°^f°»«°;-Becoming  to  a  man  and  suitable  to  the  exigency 
I  could  not  do  withal-I  could  not  help  it .  ^'Sency. 

•  Jacks— A  contemptuous  name. 
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agilation'  of  the  matter:  therefore  Ix:  of  rcmkI  cheer,  for  tru 
•*•  I  think  you  are  damned.     There  is  but  one  hope  in  it  thi 
can  do  you  any  good;  and  that  is  but  a  kind  of  bastard  hoj 
neither. 
Jes.  And  what  hope  is  that,  I  pray  thee  ? 
Laun.  Marry,  you  may  partly  hope  that  you  are  not  \.\ 
•••Jew's  daughter. 

Jes.  That  were  a  kind  of  base  hope,  indeed:  so  the  sins  < 
my  mother  should  be  visited  upon  me. 

Laun.  Truly  then,  I  fear  you  are  damned  both  by  fath« 
and  mother:  thus  when  I  shunScylla,'  your  father,  I  fall  inl 
•"Charybdis,  your  mother:  well,  you  are  gone  both  ways. 

Jes.  I  shall  be  saved  by  my  husband;  he  hath  made  me 
Christian. 

Laun.  Truly,  the  more  to  blame  he:  we  were  Christiar 

enow'  before;  e'en  as  many  as  could  well  live,  one  byanothei 

"•This  making  of  Christians  will  raise  the  price  of  hogs:   if   w 

grow  all  to  be  pork -eaters,  we  shall  not  shortly  have  a  rashc 

on  the  coals  for  money. 

Enter  Lorenzo. 

Jes.  I'll  tell  my  husband,  Launcelot,  what  you  say:  her 
he  comes. 
•»     Lor.  I  shall  grow  jealous  of  you  shortly,  Launcelot,  if  yoi 
thus  get  my  wife  into  corners. 

Jes.  Nay,  you   need  not  fear  us,  Lorenzo:  Launcelot  and 
are  out.    He  tells  me  flatly,  there  is  no  mercy  for  me  in  heaver 
because  I  am  a  Jew's  daughter:  and  he  says,  you  are  no  gooi 
MO  member  of  the  commonwealth,  for  in  converting  Jews  to  Chris 
tians,  you  raise  the  price  of  pork. 

Lor.  How  every  fool  can  play  upon  the  word!    I  think  iht 
best  grace  of  wit  will  shortly  turn  into  silence,  and  discours« 
grow  commendable  in  none  only  but  parrots.     Go  in,  sirrah 
*"•  bid  them  prepare  for  dinner. 

Laun.  That  is  done,  sir;  they  have  all  stomachs. 

'  Agitation — Cogitation. 

*  Scylla— A  sea-monster  that  dwelt  in  n  cave  opposite  Charybdi? 
a  whirlpool  in  the  Straits  of  Messina;  hence,  out  of  Scylla  intc 
Charybdis  means  out  of  one  difficulty  into  a  worse. 

•  Enow — Used  of  munbers;  enough,  of  quantity 
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Lor.  Gmxlly  Lord,  what  a  wit-snapper  arc  you!  then  bid 
them  prepare  dinner. 
Laun.  That  is  done  ttM),  sir;  only  "cover"  is  the  word. 
Lor.  Will  you  cover  then,  sir?  m 

Liun.  Not  so,  sir,  neither;  I  know  my  duty. 
Ij)r.  Yet  more  quarrelling  with  occasion!'  '  Wilt  thou  show 
the  whole  wealth  of  thy  wit  in  an  in.stant  ?    I  pray  thee,  under- 
stand a  plain  man  in  his  plain  meaninj,':  j^o  to  thy  fellows; 
hid  them  cover  the   table,    ,i ;  vr  in  the  meat,  and  we  will"" 
come  in  to  dinner. 

Laun.  For  the  table,  sir,  it  shall  be  served  in;  for  the  meat, 
sir,  it  shall  be  covered;  for  your  (ominK  in  to  dinner,  sir,  why 
let  it  be  as  humours  and  <  onceits  shall  govern.  [Exit. 

Ij)r.  O  dear  discretion,  how  his  words  are  suited!  ••• 

The  fool  hath  planted  in  \\\>   it  mory 
An  army  of  good  word>;  and  1  (J)  l.aow 
A  many  fools,  that  stand  in  ifttrr  plac**, 
(larnish'd  like  him,  that  for  a  U\<  k  y-  vs<  iti 
Defy  the  matter.*     How  checr'-i  ilou,  Jessica?  •• 

And  now,  good  sweet,  say  thy  opinion. 
How  dost  thou  like  the  Lord  Bassanio's  wife? 

Jes.  Past  all  expressing.     It  is  very  meet 
The  Lord  Bassanio  live  an  upright  life; 
For,  having  such  a  blessing  in  his  lady. 
He  finds  the  joys  of  heaven  here  on  earth; 
.\nd  if  on  earth  he  do  not  mean  it,* 
In  reason  he  should  never  come  to  heaven. 
Why,  if  two  gods  should  play  some  heavenly  match 
And  on  the  wager  lay  two  earthly  women,  •»» 

And  Portia  one,  there  must  be  something  else 
Pawn'd  with  the  other,  for  the  poor  rude  world 
Hath  not  her  fellow. 

I-^r.  Even  such  a  husband 

Hast  thou  of  me  as  she  is  for  a  wife. 
Jes.  Nay,  but  ask  my  opinion  too  of  that.  •*> 

'  Quarrelling  with  occasion — Quibbling  on  every  opportunity. 

*  Tricksy — Sportive. 

'  Defy  the  matter— For  the  sake  of  making  a  joke,  turn  a  serious 
thought  to  ridicule. 

*  Mean  it — Intend  to  live  an  upright  life. 
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THE  MERCHANT  OF  VENICE       [Act  I 
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Lor.  I  will  anon:  first,  let  us  j;o  to  dinner. 
Jes.  Nay,  let  me  praise  you  while  I  have  a  stomach.* 
Lajt.  No,  pray  thee,  let  il  serve  for  table-talk, 
Then,  howsoe'er  thou  speak'st,  'mone  other  things 
•"I  shall  digest  it. 

Jes.  Well,  I'll  set  you  forth.*  [Exeun 


ACT  IV 

Scene  I.     Venice.    A  court  0}  justice. 

Enter  the  Duke,  the  Magnificoes,  Antonio,  Bassanio, 
Gratiano,  Salanio,  and  others. 

Duke.  What,'  is  Antonio  here  ? 

Ant.  Ready,  so  please  your  grace. 

Duke.  I  am  sorry  for  thee:  thou  art  come  to  answer 
A  .stony  adversary,  an  inhuman  wretch 
^Uiicapable*  of  pity,  void  and  empty 
From  any  dram  of  mercy. 

Ant.  I  have  heard 

Your  grace  hath  ta'en  great  pains  to  qualify" 
His  rigorous  course;  but  since  he  stands  obdurate* 
And  that  no  lawful  mean*;  can  carry  me 
"Out  of  his  envy's  read  ,  i  do  oppose 
My  patience  to  his  fury,  and  am  arm'd 
To  suffer,  with  a  quietness  of  spirit. 
The  very  tyranny  and  rage  of  his. 

Duke.  Go  one,  and  call  the  Jew  into  the  court. 

Solan.  He  is  ready  at  the  door:  he  comes,  my  lord. 

Enter  Shylock. 

Duke.  Make  room,  and  let  him  stand  before  our  face. 
Shylock,  the  world  thinks,  and  I  think  so  too, 


15 


Stomach — Appetite  for  criticism  and  for  foo<l. 
Set  you  forth— Give  you  your  food  and  your  character. 
'  What — .^n  exclamation  calling  for  attention. 

*  Uncapable — Incai)able. 

'  Qualify — Moderate,  temper. 

•  Obdiirate — Pronounce  ob-du'-rate. 
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Scene  I]      THE  MERCHANT  OF  VENICE 

That  thou  but  lead'st  this  fashion  of  thy  malice 

To  the  last  hour  of  act;  and  then  't  is  thought 

Thou'lt  show  thy  mercy  and  remorse'  more  strange 

Thar,  is  thy  strange  apparent  cruelty; 

\nd  where'  thou  now  exact  si  the  penalty, 

Which  is  a  pound  of  this  poor  merchant's  flesh, 

Thou  wilt  not  only  loose  the  forfeiture, 

But,  touch'd  with  human  gentleness  and  love, 

Forgive  a  moiety'  of  the  principal; 

Glancing  an  eye  of  pit^  on  his  losses. 

That  have  of  late  so  huddled  on  his  back, 

I  Enow  to  press  a  royal  merchant  down 
And  pluck  commiseration  of  his  state 
From  brassy  bosoms  and  rough  hearts  of  flint, 
-  .-om  stubborn  Turks  and  Tartars,  never  train'd 

To  offices  of  tender  courtesy. 

We  all  expect  a  gentle  answer,  Jew. 
Shy.  I  have  possess'd*  your  grace  of  what  I  purpose; 

And  by  our  holy  Sabbath  have  I  sworn 

To  have  the  due  and  forfeit  of  my  bond: 

If  you  deny  it,  let  the  danger  light 

Upon  your  charter  and  your  city's  freedom. 

Yo  '11  ask  me,  why  I  rather  choose  to  have 

A  weight  of  carrion  flesh  than  to  receive 

Three  thousand  ducats:  I'll  not  answer  that: 

But,  say,  it  is  my  humour^-  is  it  answer'd? 

What  if  my  house  be  troubled  with  a  rat 

And  I  be  pleased  to  give  ten  thousand  ducats 

To  have  it  baned'?     What,  are  you  answer'd  yet? 

Some  men  there  are  kve  not  a  gaping^  pig, 

Some,  that  are  mad  if  they  behold  a  cat; 

And  others,  at  the  bagpipe;  for  afifection, 

Mistress  of  passion,  sways  it  to  the  mood 

'  Remorse — Pity. 

'  Wiiere— Whereas. 

'  Moiety — Literally,  half;  here,  a  large  portion. 

*  Possess'd— Informed. 

'  Humour — Disposition,  whim,  hobby. 

'  Baned — Given  ratsbane,  poisoned. 

'  Gaping—Squalling,  or  mouth  held  open  with  a  lemon. 
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60  THE  MERCHANT  OF  VENICE       [Act 

Of  what  it  likes  or  loathes.'    Now,  for  your  answer: 
As  there  is  no  firm  reason  to  be  render'd, 
Why  he  cannot  abide ^  a  gaping  pig; 
"Why  he,  a  harmless  necessary  cat; 
Why  he,  a  woollen'  bagpipe; 
So  can  I  give  no  reason,  nor  I  will  not, 
More  than  a  lodged*  hate  and  a  certain  loathing 
I  bear  Antonio,  that  I  follow  thus 
A  losing*  suit  against  him.     Are  you  answer'd? 
Bass.  This  is  no  answer,  thou  unfeeling  man, 
To  excuse  the  current  of  thy  cruelty. 
Shy.  I  am  not  bound  to  please  thee  with  my  answers. 
Bass.  Do  all  men  kill  the  things  they  do  not  love  ? 
Shy.  Hates  any  man  the  thing  he  would  not  kill  ? 
Bass.  Every  offence  is  not  a  hate  at  first. 
Shy.  What,  wouldst  thou  have  a  serpent  sting  thee  twice 
Ant.  I  pray  you,  think  you  question  with  the  Jew:" 
You  may  as  well  go  stand  upon  the  beach 
And  bid  the  main  flood  bate  his  usual  height; 
'"  You  may  as  well  use  question  with  the  wolf 
Why  he  hath  made  the  ewe  bleat  for  the  lamb; 
You  may  as  well  forbid  the  mountain  pines 
To  wag  their  high  tops  and  to  make  no  noise, 
When  they  are  fretten  with  the  gusts  of  heaven; 
"  You  may  as  well  do  any  thing  most  hard, 
As  seek  to  soften  that— than  which  what 's  harder?— 
His  Jewish  heart:  therefore,  I  do  beseech  you, 
Make  no  more  offers,  use  no  farther  means. 
But  with  all  brief  and  plain  conveniency 
••  Let  me  have  judgment  and  the  Jew  his'  will. 

'Affection loathes— Affection    is    the    ultimate    sympatl 

or  antipathy;  passion  is  the  impulsive  sympathy  or  antipath 
hhylock  means  the  heart  sways  the  head  both  in  our  Hkes  ai 
dishkes. 

'  Abide — Endure. 

'  Woollen— Refers  to  the  cloth  that  covers  the  wind-bag  of  tl 
bagpipes. 

*  Lodged— Settled,  inveterate. 

»  Losing— Shylock  would  lose  three  thousand  ducats. 

*  '  P^y Jew— Remember  that  you  are  debating  with  Shi 

lock. 
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[Act  IV  H  g^^jj^  jj      j,jj^  MERCHANT  OF  VENICE 

Bass.  For  thy  three  thousand  ducats  here  is  six. 
Shy.  If  every  ducat  in  six  thousand  ducats 
Were  in  six  parts'  and  every  part  a  ducat, 
1  would  not  draw  them;  I  would  have  my  bond. 
Duke.  How  shalt  thou  hope  for  mercy,  rendering  none  ? 
Shy.  What  judgment  shall  I  dread,  doing  no  wrong? 
You  have  among  you  many  a  purchased  slave, 
Which,  like  your  asses  and  your  dogs  and  mules, 
You  use  in  abject  and  in  slavish  parts. 
Because  you  bought  them :  shall  I  say  to  you, 
I^t  them  be  free,  marry  them  to  your  heirs? 
Why  sweat  they  under  burthens  ?  let  their  beds 
Be  made  as  soft  as  yours  and  let  their  palates 
Be  seasoned  with  such  vjands?    You  will  answer 
"The  slaves  are  ours":  so  do  I  answer  you: 
The  pound  of  flesh,  which  I  demand  of  him. 
Is  dearly  bought;  't  is  mine  and  I  will  have  it. 
If  you  deny  me,  fie  upon  your  law! 
There  is  no  force  in  the  decrees  of  Venice. 
I  stand  for  judgment:  answer;  shall  I  have  it? 

Duke.  Upon  my  power  I  may  dismiss  this  court, 
Unless  Bellario,  a  learned  doctor. 
Whom  I  have  sent  for  to  determine  this, 
Come  here  to-day. 

Solan.  My  lord,  here  stays  without 

A  messenger  with  letters  from  the  doctor. 
New  come  from  Padua. 
Duke.  Bring  us  the  letters;  call  the  messenger. 
Bass.  Good  cheer,  Antonio!     What,  man,  courage  yet! 
The  Jew  shall  have  my  flesh,  blood,  bones  and  all, 
Ere  thou  shalt  lose  for  me  one  drop  of  blood. 

.int.  I  am  a  tainted  wether  of  the  fl'^ck, 
Meetest  for  death :  the  v  ake-st  kind  oi  fruit 
Drops  earliest  to  the  ground;  and  so  let  me: 
You  cannot  better  be  employ'd,  Bassanio, 
Than  to  live  still  and  write  mine  epitaph. 
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Enler   Nerissa,   dressed  like  a  lawyer's  clerk. 
Duke.  Came  you  from  Padua,  from  Bellario  ? 
'  Parts — Employments, 
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62  THE  MERCHANT  OF  VENICE       [Act 

Ner.  From  l)oth,  my  lord.     Bcllario  greets  your  Rrace. 

D        11  ri      1        ,  [Presenting  a  lei 

Bass.  Why  dost  thou  whet  thy  knife  so  earnestly  > 
^hy.  To  cut  the  forfeiture  from  that  bankrupt  there 
Gra.  Not  on  thy  sole,  but  on  thy  soul,  harsh  Jew, 
Thou  makest  thy  knife  keen:  but  no  metal  can. 
No  not  the  hangman's  axe,  bear  half  the  keenness 
Of  thy  sharp  envy.     Can  no  prayers  pierce  thee  ? 

i2«     r-  ^^"  ^^"1  "°?^  ^^""^  *^^"  h^^t  ^''t  enough  to  make. 
ura.  O,  be  thou  damn'd,  inexorable'  dog' 
And  for  thy  life  let  justice  be  accused.^^ 
Thou  almost  makest  me  waver  in  my  faith 
To  hold  opinion  with  I'ythagoras,' 
That  souls  of  animals  infuse  themselves 
""Into  the  trunks  of  men:  thy  currish  spirit 

Govern'd  a  wolf,  who,  hang'd  for  human  slaughter, 
Even  from  the  gallows  did  his  fell  soul  fleet  * 
And,  vvhilst  thou  lay'st  in  thy  unhallow'd  dam, 
Infused  itself  in  thee;  for  thy  desires 
»«Are  wolvish,  bloody,  starved  and  ravenous 

^A^'   Till  thou  canst  raiP  the  seal  from  off  my  bond, 
Thou  but  offend'st  thy  lungs  to  speak  so  loud- 
Kepair  thy  wit,  good  youth,  or  it  will  fall 
To  cureless  ruin.    I  stand  here  for  law 
«<<>     Duke.  This  letter  from  Bellario  doth  commend 
A  young  and  learned  doctor  to  our  court 
Where  is  he  ? 

Ner.  He  attendeth  here  hard  by, 

lo  know  your  answer,  whether  you'll  admit  him. 
^".*^-  With  all  my  heart.     Some  three  or  four  of  you 
'«Go  give  him  courteous  conduct  to  this  place 
Meantime  the  court  shall  hear  Bellario's  letter. 

'  Inexorable— That  cannot  be  cursed  enough 
inleufng  ShylSve-"^'^  ''^''''  °^  ^"^^^  '^  ^""^^  °f  -  "in. 
of  LSs*"*^"™'"^  ^''^^  philosopher  that  taught  the  transmigratio 

or'kShmn.n  1-^"*^^"  '^r  ^'"''"*^  '''^^^  ^"i'n'^ls  that  injure, 
or  Killed  human  benigs  were  formally  hanged 

•  Rail— Scold  loudly. 
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Clerk.  [Reads]  Your  grace  shall  understand  thit  if  th. 
rece.pt  of  your  letter  I  am  very  sick:  but t  the  in  an  tta! 
y.ur  messenger  came,   in   loving  visitation   wa     w  th  me  a 

Tiri-Vh   .'h  "^  ^"'"''  ^''  "^'"^^  '^  Balthasar.     I  a  quaTnte3«- 
h.rn   Nvith   the   cause   m   controversv     between   the    Tew  and 
Anton.o  the  merchant:  we  turned  o'er  manv  books  Wether 
he  .s  furmshed   with   my  opinion;  which,   bettered    vfth   h  s 
own  learnmg,  the  greatness   whereof  I  cannot  enough  com 
mend    comes  w.th  him,  at  my  importunitv,   to  fS  up    vour"'-« 
graces  request  m  my  stead.     I  beseech  v'ou,  let  his    ack  o 
years  be  no  impediment  to  let  him  lack  a  reverend  e   imato 

:  or  r  never  knew  so  young  a  body  with  so  old  a  head  Tw 
h.m  to  your  gracious  acceptance,  who_  •  trial  shall  better 
publish  his  commendation  ■ 

Duke.  You  hear  the  learn 'd  Bellari,),  what  he  writes- 

And  here,  I  take  it,  is  the  doctor  come. 

Enter  Portia,  dressed  like  a  doctor  of  laws. 

^'Zri  -aT  h''^"^-     Come  you  from  old  Bellario? 
ror.  1  did,  my  lord. 

,  ^"^^'  .  ^""  are  welcome:  take  vour  nlirp 

Are  you  acquainted  with  the  difference  ^        ^    '^^       m 

1  hat  holds  this  present  question  in  the  court  ? 

wu"[  ■   T  '"f«'""^^'d  throughly  of  the  cause. 

Which  is  the  merchant  here,  and  which  the  Jew? 

Duke.  Antonio  and  old  Shylock,  both  stand  forth 

ror.  Is  your  name  Shylock  ? 

plr    f^f       *  Shylock  is  mv  name.  "o 

\et  in  such  rule>  that  the  Venetian  law" 
Lannot  impugn ^  you  as  vou  do  prn.-d 
Vou  stand  within  his  danger,  do  vou  r.ot? 
Ant.  Ay,  so  he  says. 

/S;  J   ,  Do  you  confess  the  bond?  "s 

^int.  1  do. 

Cr   ,^       ,.  '^''''"  '""■'^  ^'^^  J^'^^'  ''c  merciful. 
^^fty.  un  what  compulsion  must  I  ^  tell  mc  that. 

'  In  such  rule-In  such  a  strictly  legal  way. 
Impugn— Fight  against,  oppose. 
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Por.  The  quality  of  mercy  is  not  strain'd, 

It  droppeth  as  the  gentle  rain  from  heaven 
"'Upon  the  place  beneath:  it  is  twice  blest; 

It  blesseth  him  that  gives  and  him  that  takes: 

'T  is  mightiest  in  the  mightiest:  it  becomes 

The  throned  monarch  better  than  his  crown; 

His  sceptre  shows  the  force  of  temporal  power, 
•"The  attribute  to  awe  and  majesty, 

Wherein  doth  sit  the  dread  and  fear  of  kings; 

But  mercy  is  above  this  sceptred  sway; 

It  is  enthroned  in  the  hearts  of  kings, 

It  is  an  attribute  to  God  himself; 
'•"And  earthly  power  doth  then  show  likest  God's 

When  mercy  seasons*  justice.     Therefore,  Jew, 

Though  justice  be  thy  plea,  consider  this. 

That,  in  the  course  of  justice,  none  of  us 

Should  see  salvation:  we  do  pray  for  mercy; 
'*  And  that  same  prayer  doth  teach  us  all  to  render 

The  deeds  of  mercy.     I  have  spoke  thus  much 

To  mitigate  the  justice  of  thy  plea; 

Which  if  thou  follow,  this  strict  court  of  Venice 

Must  needs  give  sentence  'gainst  the  merchant  there. 
"»     Shy.  My  deeds  upon  my  head!    I  crave  the  law 

The  penalty  and  forfeit  of  my  bond. 
Por.  Is  he  not  able  to  discharge  the  money? 
Bass.  Yes,  here  I  tender  it  for  him  in  the  court; 

Yea,  twice  the  sum:  if  that  will  not  suffice, 
»K  I  will  be  bound  to  pay  it  ten  times  o'er; 

On  forfeit  of  my  hands,  my  head,  my  heart: 

If  this  will  not  suffice,  it  must  appear 

That  malice  bears  down  truth.'    And  I  beseech  you, 

Wrest  once  the  law  to  your  authority: 
«o  To  do  a  great  right,  do  a  little  wrong. 

And  curb  this  cruel  devil  of  his  will. 
Por.  It  must  not  be;  there  is  no  power  in  Venice 

Can  alter  a  decree  established : 

'  Seasons — Tempers. 

>  Malice    bears    down    truth— Shykxk's  hatred   of    Antonio 
stronger   than   Shylock's   honesty   regarding   the   three   thousa 
ducats. 


Shy. 

For. 

Shy. 

Shall  I 
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'T  will  be  recorded  for  a  precedent,* 

And  many  an  error  by  the  same  example  « 

Will  rush  into  the  state:  it  cannot  be. 

Shy.  A  Daniel'  come  to  judgment!  yea,  a  Daniel! 
O  wise  young  judge,  how  I  do  honour  thee! 
For.  I  pray  you  let  me  look  upon  the  bond. 

Here  't  is,  most  reverend  doctor,  here  it  is. 
Shylock,  there  's  thrice  thy  money  oflfer'd  thee. 
An  oath,  an  oath,  I  have  an  oath  in  heaven: 
lay  perjury  upon  my  soul  ? 
No,  not  for  Venice. 

Por.  VVhy,  this  bond  is  forfeit; 

And  lawfully  by  this  the  Jew  may  claim 
A  pound  of  flesh,  to  be  by  him  cut  oflf 
Nearest  the  merchant's  heart.     Be  merciful: 
Take  thrice  thy  money;  bid  me  tear  the  bond. 

Shy.  When  it  is  paid  according  to  the  tenour.' 
It  doth  appear  you  are  a  worthy  judge; 
You  know  the  law,  your  exposition 
Hath  been  most  sound:  I  charge  you  by  the  law, 
Whereof  you  ar#  a  well-deserving  pillar. 
Proceed  to  judgment :  by  my  soul  I  swear 
There  is  no  power  in  the  tongue  of  man  » 

To  alter  me:  I  stay  here  on  my  bond. 

.int.  Most  heartily  I  do  beseech  the  court 
To  give  the  judgment. 

^Por.  \VTiy  then,  thus  it  is: 

You  must  prepare  your  bosom  for  his  knife. 

Shy.  O  noble  judge!     O  excellent  young  man!  »«» 

For.  For  the  intent  and  purpose  of  the  law 
Hath  full  relation  to  the  penalty,* 
Which  here  appeareth  due  upon  the  bond. 

Shy.  'T  is  very  true:  O  wise  and  upright  judge! 
How  much  more  elder  art  thou  than  thy  looks! 

For.  Therefore  lay  bare  your  bosom. 

'  Precedent— Preceding  case  whose  decision  will  be  quoted  as  law. 
'  Daniel— EzckicI  xxviii,  3,  and  Danid  vi,  3. 
'  Tenour — Terms. 

*  For  the  penalty— For  the  meaning  and  the  scorje  of  the 

law  recognise  that  the  forfeit  due  should  be  paid. 
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Shy.  Ay,  his  breast: 

So  says  the  bond:  doth  it  not,  noble  judge? 
"Nearest  his  heart":  those  arc  the  very  words. 

Por.  It  is  so.    Are  there  balance  here  to  weigh 
""The  flesh? 

Shy.  I  have  them  ready. 

Por.  Have  by  some  surgeon,  Shylock,  on  your  charge,* 
To  stop  his  wounds,  lest  he  do  bleed  to  death. 

Shy.  Is  it  so  nominated  in  the  bond? 

Por.  It  is  not  so  exprcss'd:  but  what  of  that? 
^  'T  were  good  you  do  so  much  for  charity. 

Shy.  I  cannot  find  it;  't  is  not  in  the  bond. 

Por.  You,  merchant,  have  you  any  thing  to  say? 

Ant.  But  little:  I  am  arm'd  and  well  prepared. 
Give  me  your  hand,  Bassanio:  fare  you  well! 
»o Grieve  not  that  I  am  fallen  to  this  for  you; 
For  herein  Fortune  show  s  herself  more  kind 
Than  is  her  custom:  it  is  still  her  use' 
To  let  the  wretched  man  outlive  his  wealth. 
To  view  with  hollow  eye  and  wrinkled  brow 
»»An  age  of  poverty;  from  which  lingering  penance 
Of  such  misery  doth  she  cut  me  off. 
Commend  me  to  your  honourable  wife: 
Tell  her  the  process  of  Antonio's  end; 
Say  how  I  loved  you,  speak  me  fair  in  death; 
""And,  when  the  tale  is  told,  bid  her  be  judge 
Whether  Bassanio  had  not  once  a  love. 
Repent  but  you  that  you  shall  lose  your  inend. 
And  he  repents  not  that  he  pays  your  debt; 
For  if  the  Jew  do  cut  but  deep  enough, 
"5  I'll  pay  it  presently  with  all  my  heart. 

Bass.  Antonio,  I  am  married  to  a  wife 
Which  is  as  dear  to  me  as  life  itself; 
But  life  itself,  my  wife,  and  all  the  world, 
Are  not  with  me  esteemed  above  thy  life: 
»<>  I  would  lose  all,  ay,  sacrifice  them  ail 
Here  to  this  devil,  to  deliver  you. 

«  On  your  charge — At  your  exjMinse. 
*  Still  her  use — Always  her  custom. 
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Por.  Your  wife  would  give  you  little  thanks  for  that, 
If  she  were  by,  to  hear  you  make  the  offer. 

Gra.  I  have  a  wife,  whom,  I  [)rotest,  1  love: 
I  would  she  were  in  heaven,  so  she  could 
Entreat  some  power  to  chanf!;e  this  currish  Jew. 

Ner.   'T  is  well  you  offer  it  behind  her  back; 
The  wish  would  make  else  an  unquiet  house. 

Shy.  These  be  the  Christian  husbands.    I  have  a  daughter; 
Would  any  of  the  stock  of  Barrabas 

Had  been  her  husband  rather  than  a  Christian.  [Aside. 

We  trifle  time:  I  pray  thee,  pursue'  sentence. 

Por.  A  pound  of  that  same  merchant's  tlesh  is  thine: 
The  court  awards  it,  and  the  law  doth  give  it. 

Shy.  Most  rightful  judge! 

Por.  And  you  must  cut  this  flesh  from  off  his  breast: 
The  law  allows  it,  and  the  court  awards  it. 

Shy.  Most  learned  judge!     A  sentence!    Come,  prepare 

Por.  Tarry  a  little ;  there  is  something  else. 
This  bond  doth  give  thee  here  no  jot  of  bUxid; 
The  words  expressly  are  "  a  pound  of  flesh  "; 
Tike  then  thy  bond,  take  thou  thy  pound  of  flesh; 
But,  in  the  cutting  it,  if  thou  do.st  .shed 
One  drop  of  Christian  blood,  thy  lands  and  goods 
•Are,  by  the  laws  of  Venice ,  confiscate 
Unto  the  state  of  Venice. 

Gra.  O  upright  judge!    Mark,  Jew:  O  learned  judge! 

Shy.  Is  that  the  law  ? 

Por.  Thyself  shall  see  the  act : 

For,  as  thou  urgest  justice,  be  as.sured 
Thou  shalt  have  justice,  more  than  thou  desirest. 

Gra.  O  learned  judge!     Mark,  Jew:  a  learned  judge! 

.Shy.  I  take  this  otTer,  then;  pay  the  bond  thrice 
And  let  the  Christian  go. 

Bass.  Here  is  the  money. 

Por.  Soft! 
The  Tew  shall  have  all  justice;  .soft!  no  ha.ste: 
He  shall  have  nothing  but  the  penalty. 

Gra.  O  Jew!  an  upright  judge,  a  learned  judge! 

Por.  Therefore  prepare  thee  to  cut  off  the  flesh. 

'  Pursue — Pronounce  pur'-sue. 
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Shed  thou  no  bl(K)d,  nor  rut  thou  less  nor  more 
"'But  just  ,1  pound  of  tU'sh:  if  thou  cut'st  more 
Or  less  than  a  just  pound,  bf  it  hut  so  much 
As  makes  it  light  or  heavy  in  the  substance 
Of  the  division  of  the  twentieth  part 
Of  one  p<K)r  scruple,  nay,  if  the  scale  do  turn 
'"  But  in  the  estimation  of  a  hair, 

Thou  diest  and  all  thy  goods  are  confiscate. 

Gra.  A  second  Daniel,  a  Daniel,  Jew! 
Now,  infidel,  I  have  you  on  the  hip. 
For.  Why  doth  the  Jew  pause  ?  take  thy  forfeiture. 
Shy.  Give  me  my  principal,  and  let  me  go. 
Bass.  I  have  it  ready  for  thee;  here  it  is. 
For.  He  hath  refused  it  in  the  open  court : 
He  shall  have  merely  justice  and  his  bond. 
Gra.  A  Daniel,  .still  siiy  I,  a  second  Daniel! 
*»I  thank  thee,  Jew,  for  teaching  me  that  word. 
Shy.  Shall  I  not  have  barely  my  principal? 
For.  Thou  shall  have  nothing  but  the  forfeiture, 
To  be  .so  taken  at  thy  |M;ril,  Jew, 
Shy.  Why,  then  the  devil  give  him  gmxl  of  it! 
""I'll  stay  no  longer  cjuestion. 

For.  Tarr}    Jew: 

The  law  hath  yet  another  hold  on  you. 
It  is  enacted  in  the  laws  of  Venice, 
If  it  be  proved  against  an  alien 
That  by  direct  or  indirect  attempts 
•*5He  seek  the  life  of  any  citizen. 

The  party  'gainst  the  which  he  did  contrive 
Shall  seize  one-half  his  goods;  the  other  half 
Comes  to  the  privy  coffer  of  the  .state; 
And  the  offender's  life  lies  in  the  mercy 
KoOf  the  duke  only,  'gainst  all  other  voice. 
In  which  predicament,  I  say,  thou  stand'st; 
For  it  appears,  by  manifest  proceeding. 
That  indirectly  and  directly  too 
Thou  hast  contrived  against  the  very  life 
«MOf  the  defendant;  and  thou  hast  incurr  d 
The  danger  formerly  by  me  rehearsed. 
Down  therefore  and  beg  mercy  of  the  duke. 
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Gra.  lieg  that  thou  mayst  have  leave  to  han^  thyself- 
And  vrt,  thy  wealth  beiri)?  forfeit  to  the  stale, 
Thou  hast  not  left  the  vahie  of  a  (ord;  '  no 

Th.refore  thou  must  be  han^'d  at  the  state's  charKe. 

Ihike.  That  thou  shalt  see  the  (litTireme  of  our  spirits 
[  pardon  thee  thy  life  Ixffore  thou  ask  it: 
For  half  thy  wealth,  it  is  Antonio's; 

The  other  half  comes  to  the  general  state,  »« 

|\Vhi(li  humbleness  may  drive  unto  a  fine.' 
For.  Ay,  for  the  state,  not  for  Antonio. 
Shy.  Nay,  take  my  life  and  all;  pardon  not  that: 
\ou  take  my  house  when  you  do  take  the  prop 
I  That  doth  sustain  my  house;  vou  take  mv  life  "o 

jWhen  you  do  take  the  means  whereby  I  live. 
For.  What  mercy  can  you  render  him,  Antonio? 
Gra.  A  halter  gratis;  nothing  else,  for  (lod's  sake. 
Ant.  So  please  my  lord  the  duke  and  al!  the  court 
IT.)  quit  the  fine  for  one-half  of  his  goods,  m 

[I  am  content,— so  he  will  let  me  have 
jThc  other  half  in  use,— to  render  it, 
iTpon  his  death,  unto  the  gentleman 
jThat  lati      stole  his  daughter: 

iTuo  thii  4s  provided  more,  that,  for  this  favour,  wo 

IHc  presently  become  a  Christian; 
iThe  other,  that  he  do  record  a  gift, 
iHtre  in  the  court,  of  all  he  dies  possess'd  of 
irnto  his  scm  Lorenzo  and  his  daughter. 

I    Duke.  He  shall  do  this,  or  else  I  do  recant  m 

jThc  pardon  that  I  late  pronounced  here. 

For.  Art  thou  contented,  Jew?  what  dost  thou  say? 
Shy.  1  am  content. 

''"''•  Clerk,  draw  a  deed  of  gift. 

Shy.  I  pray  you,  give  me  leave  to  go  from  hence; 
|1  am  not  well:  send  the  deed  after  me, 
jAnd  I  will  sign  it. 

^Jtke.  Get  thee  gone,  but  do  it. 

6>rt.  In  christening  shalt  thou  have  two  godfathers: 
I  Had  I  been  judge,  thou  shouldst  have  had  ten  more, 

Iml^i'^'^r fine- Your  Ininihic  tnireaty  may  induce  me  to 

commute  for  a  fine 
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To  bring  thee  to  the  gallows,  not  the  font.'        [Exit  Shylock. 
^'^     Duke.  Sir,  I  entreat  you  home  with  me  to  dinner. 
For.  I  humbly  do  de.sire  your  grace  of  pardon: 
I  must  away  this  night  toward  Padua, 
And  it  is  meet  I  presently  set  forth. 

Dtike.  I  am  sorry  that  your  leisure  serves  you  not. 
*•*" Antonio,  gratify^  this  gentleman. 

For,  in  my  mind,  you  are  much  bound  to  him. 

[Exeunt  Duke  and  his  train. 
Bass.  Most  worthy  gentleman,  I  and  my  friend 
Have  by  your  wisdom  been  this  day  acquitted 
Of  grievous  penalties;  in  lieu  whereof, 
<«  Three  thousand  ducats,  due  unto  the  Jew, 
We  freely  cope'  your  courteous  pains  withal. 
Ant.  And  stapd  indebted,  over  and  above, 
In  love  and  service  to  you  evermore. 
For.  He  is  well  paid  that  is  well  satisfied; 
""And  I,  delivering  you,  am  satisfied 
And  therein  do  account  myself  well  paid: 
My  mind  was  never  yet  more  mercenary. 
I  pray  you,  know  me  when  we  meet  again: 
I  wish  you  well,  and  so  I  take  my  leave. 
*"     Bass.  Dear  sir,  of  force  I  must  attempt*  you  further: 
Take  some  remembrance  of  us,  as  a  tribute. 
Not  as  a  fee:  grant  me  two  things,  I  pray  you, 
Not  to  deny  me,  and  to  pardon  me. 

Par.  You  press  me  far,  and  therefore  I  will  yield. 
*i°[To  Ant.]  Give  me  your  gloves,  I'll  wear  them  for  your  sake; 
[To  Bass.]  And,  for  your  love,  I'll  take  this  ring  from  you: 
Do  not  draw  back  your  hand;  I'll  take  no  more; 
And  you  in  love  shall  not  deny  me  this. 
Bass.  This  ring,  good  sir,  alas,  it  is  a  trifle! 
«5 1  will  not  shame  myself  to  give  you  this. 

For.  I  will  have  nothing  else  but  only  this; 
And  now  methinks  I  have  a  mind  to  it. 

*  In   christening font — Twelve    men   would  make  a   jury 

that  would  surely  condemn  Shylock  to  death.     Trial  by  jury  was 
unknown  in  Venice. 

'  Gratify — Pay,  recompense. 
'  Cope — Requite. 

*  Attempt— Tempt. 
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ThfT  '^''r^  ''  """^f  "^."P"'"^'  ""  this  than  on  the  value 
The  dearest  ring  in  Venice  will  I  give  you 

And  find  it  out  by  proclamation: 
Only  for  this,  I  pray  you,  pardon  me. 

For.  I  see,  sir,  you  are  liberal  in  nfTcrs- 
You  taught  me  first  to  beg;  and  now  methinks 
\ou  teac-h  me  how  a  beggar  should  be  answer'd 

Bass.  Good  sir,  this  ring  was  given  me  by  mv  wife- 
And  when  she  put  it  on,  she  made  me  vow'      ' 
That  I  should  neither  sell  nor  give  nor  lose  it. 

For   That   scuse  serves  many  men  to  save  their  gifts. 
An  if  your  wife  be  not  a  mad-woman,  ^ 

And  know  how  well  I  have  deserved  the  rinc 
She  would  not  hold  out  -.  lemv  fi.r  ev  r 
For  giving  it  to  me.     Well,  peace  be  with  you! 

Ant    \[^r  1  r..A  n         •     ,     .  .  [^-^■'^""^  i'<^rtia  and  Ncrissa. 

Ant.  My  Lord  Bassanio,  let  him  have  the  ring- 
Let  his  deservings  and  my  love  withal 
Be  valued  'gainst  your  wife's  commandment.' 

Hass.  Go,  Gratiano,  run  and  overtake  him; 
Give  him  the  ring,  and  bring  him,  if  thou  canst, 
IJnto  Antonio's  house:  away!  make  haste.        [Exit  Gratiano 
Come,  you  and  I  will  thither  presently;  ^ranano. 

And  in  the  morning  early  will  we  both' 
Fly  toward  Belmont:  come,  Antonio.  [Exeunt. 

Scene  II.     The  same.    A  street. 

Enter  Portia  and  Nerissa. 

For    Inquire  the  Jew's  house  out,  give  him  this  deed 
And  let  him  sign  it:  we'll  away  to-night 
Ana  be  a  day  before  our  husbands  home- 
This  deed  will  be  well  welcome  to  Lorenzo.  isg 

Enter  Gratiano. 
Gra.  Fair  sir,  you  are  well  o'crta'.  n: 
My  Lord  Bassanio  upon  more  advice 
Hath  sei..  you  here  this  ring,  and  doth  entreat 
i  our  company  at  dinner. 

'  Commandment— Pronounce  com-m4nd-e-m6nt. 
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Po^-  That  cannot  be: 

His  ring  I  do  accept  most  thankfully: 
And  so,  I  pray  you,  tell  him:  furthermore, 
I  pray  you,  show  my  youth  old'  Shylock's  house 

Gra.  That  will  I  do. 

^^^-  Sir,  I  would  speak  with  you. 

[Aside  to  Par.]  I'll  see  if  I  can  get  my  husband's  ring, 
<^  Which  I  did  make  him  .swear  to  keep  for  ever. 

Por.  [Aside  to  Ner.]  Thou  mayst,  I  warrant. 
We  shall  have  old  swearing 
That  they  did  give  the  rings  away  to  men; 
But  we'll  outface  them,  and  outswear  them  too. 
""[Aloud]  Away'  make  haste:  thou  know'st  where  I  will  tarr 

Ner.  Come,  good  sir,  will  you  show  me  to  this  hou.se  ? 

J  [Exeuf 

ACT  V 

Scene  I.    Belmont.    Avenue  to  Portia's  house. 

Enter  Lorenzo  and  Jessica. 

Lor.  The  moon  shines  bright:  in  such  a  night  as  this, 
When  the  sweet  wind  did  gently  kiss  the  trees 
And  they  did  make  no  noise,  in  such  a  night 
Troilus^  methinks  mounted  the  Trovan  walls 
'  And  sigh'd  his  soul  toward  the  Grecian  tents. 
Where  Cressid  lay  that  night. 

•^^^-  In  such  a  night 

Did  Thisbe'  fearfully  o'ertrip  the  dew, 

'Troilus-An  admirable  Troyan  prince  ^n  of  King  Priaii 
Troiius  loved  Cressida,  but  she  forsook  him  .,is  enemy.  Diomede 
the  Oreek.     bee  Shakespeare's  play  Troiius  and  Cressida. 

'  Thisbe— This  Babylonian  lady  agreed  to  meet  her  lover  Pv 
n^^i^"-'  ^^y  .'"°°"l'ght.  She  arrived  first  at  the  trysting-place',  sa' 
tII  Hon  w'^?^'  ^^  '^"  ^""^^Z-  J"  ^"""«'  ^^^  dropped  her  mantle 
♦honi.T  lu  ^  'u^^^^I  °^  his  bloody  paw  on  the  cloak.  Pyramu 
hSf  Ti'r  VM^  A''""^/^  ^^''^^-  therefore  Pyramus  killc 
himself.  Thisbc  killed  herself  a  lew  minutes  after  See  Shake 
speare's  Midsummer  Night's  Dream 
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And  saw  the  lion's  shadow  ere  himself 
And  ran  dismuy'd  away. 

Stood  Dido>  with  a  willow  in  her  hand 
Ipon  the  wild  sea  banks,  and  waft  her  love 
lo  come  again  to  Carthage. 

f  €S  T 

Medea^  gather 'd  the  enchanted  herbs 
I  hat  did  renew  old  /Eson. 

rw- 1  t'     .  ^^  such  a  nicht 

Dk  Jessica  steaP  from  the  wealthy  Jew 
And  with  an  unthrift  love  did  run 'from  Venice 
As  far  as  Belmont. 

/f^-  In  such  a  night 

Uid  young  Lorenzo  swear  he  loved  her  well 
Stealing  her  soul  with  many  vows  of  faith    ' 
And  ne'er  a  true  one. 

rw  ,    ■  ,  In  such  a  night 

Did  pretty  Jessica,  like  a  little  shrew, 
Slander  her  love,  and  he  forgave  it  her 

But 'h.rkTl?  "";."'!^'  -y*^"'  ^'"^  ""  f^"»dv  come; 
But,  hark,  I  hear  the  footing  of  a  man. 

Enter  Stephano. 

I..  A^friend!     what    friend?    your   name,    I    pray   you, 

Steph.  Stephano  is  my  name;  and  I  bring  word 
My  mistress  will  before  the  break  of  day 
Be  here  at  Belmont:  she  doth  stray  about 
By  holy  crosses,  where  she  kneels  and  prays 
for  happy  wedlock  hours.* 
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[ActV 
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»> 


s  a  post  come  from  my  master,  witl 
news:  my  master  will  be  here  en 

[Exit 
in,  and  there  expect  their  coming. 


Lor.  Who  comes  with  her? 

Steph.  None  but  a  holy  hermit  and  her  maid. 
I  pray  you,  is  my  master  yet  return'd? 

Lor.     He  is  not,  nor  we  have  not  heard  from  him. 
liut  go  we  in.  I  pray  thee,  Jessica, 
And  ceremoniously  let  us  {)repare 
Some  welcome  lor  the  mistress  of  the  house. 

Enter  Launcelot. 

Laun.  Sola,*  sola!  wo  ha,  ho!  sola,  sola! 
«>     Lor.  Who  calls? 

Laun.  Sola!  did  you  see  Master  Lorenzo? 
Master  Lorenzo,  sola,  sola! 

Lor.  Leave  hollaing,  man:  here. 

Laun.  Sola!  where?  where? 
^     Lor.  He'-e. 

Laun.  Tell  him  there 
his  horn  full  of  good 
morning. 

Lor.  Sweet  soul,  let 's 
50 And  yet,  no  matter:  why  should  we  go  in? 
My  friend  Stephano,  signify,  I  pray  you, 
Within  the  house,  your  mistress  is  at  hand; 
And  bring  your  music  forth  into  the  air.  [Exit  Stephano 

How  sweet  the  moonlight  sleeps  upon  this  bank! 
55  Here  will  we  sit  and  let  the  sounds  of  music 
Creep  in  our  ears:  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica.     Look  how  the  floor  of  heaven 
Ls  thick  inlaid  with  patines^  of  bright  gold: 
w  There  's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  like  an  angel  sings,^ 
Still  quiring*  to  the  young-eyed  cherubims; 
Such  harmony  is  in  immortal  souls; 

'  Sola — Imitates  a  horn  that  postmen  used  to  carry. 

'  Patines — Small  golden  plates  used  in  tiie  communion  service. 

'There's sings — The   reference   is  to  the   "music   of  tlv 

spheres."  It  is  a  belief  that  there  is  music  wherever  there  are  order 
proportion,  and  harmony.  Only  for  our  "sin-choked  ears,' 
we  could  hear  that  harmony.     See  Job  xxxviii,  7. 

*  Quiring — Singing  in  chorus. 


[Music. 


Scene  I]       THE  MERCHANT  OF  VEXrCE 

Hut  whilst  this  muclrly  vos.uro  ..f  flnav 
l>"tli  grossly  clo.se  us  in,  we  cannot  hJar  it. 

Enter  Musicians. 
Come,  ho!  and  wake  Diana'  with  a  hvmn- 
U.th  sweetest  touches  pierce  vour  mi.s'tre^s'  e.r 
And  draw  her  home  with  mu;ic 

Tor   Vr  ""'■"■  "'"■'■>■  ''^'''  ^  hear  sweet  music 
r     A    l^  '''*''""  "•  >'""^  ^V'mis  are  attenti-^" 
For  do  but  note  a  wild  and   vanton  he  ^ 

O-  race  of  youthful  and  unhandled  ,-ohs 

\ou  shall  perceive  them  make  a  mutual'  stand 
Their  savage*  eyes  turn'd  to  a  modest «,.aS?' 
B    the  sweet  pmver  of  music:  therefore  the  noet« 
Did  fe.gn  that  Orpheus^  drew  trees,  stones  rdnoods- 
Snce  nought  so  stockish.  hard  and  full  of  rale 

?     marth^t  ^.J'"^  '"^'^  ^-^^-^^  his  ilture' 
inc  man  that  hath  no  music  in  himself 

Xor  .s  not  moved  with  concord  of  sweet'  sounds 

The  mnr    ''T^-  '"'^'^^'^^  and  spoils;  ' 

The  motions  of  h.s  spirit  are  dull  a.i  ni^ht 
And  his  aflfections  dark  as  Erebus"- 
l^t  no  such  man  be  trusted.     Mark  the  music. 
Enter  Portia  and  Xerissa. 
Por    That  light  we  see  is  burning  in  mv  hall 
How  far  that  little  candle  throws  hrs  berrns' 
So  shines  a  good  deed  in  a  ..aughty  wl^ld 

^  Ktivi-rnSi';.^""^""  '°^^  "°^  -'^''  ^"  '^e  waked  till  dawn 
Mutual— Common 

Modest— Docile 
^'  The  poet— Ovid. 

Orpheus — AccnmnanipH    TTcnn  /%..  *i,      i 
!•' Orpheus.     SosweeTi'sthemuS    h'./V'^"-     ^Pp""  ^'-^^'^  ^ 'vre 
fo  lowed  Orpheus  to  H.sten lo  Ws^^^n  '  ^  "■''''  ''^''''  '''"'  ^^""-'^ 

Erebus-A  place  of  darkness.^     ItTs  hetween  earth  and  Hades. 
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IN 
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[}fusic  ceasei 
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iXer.  When  the  moon  shone,  we  did  not  see  the  candle. 

/'or.  So  doth  the  greater  nlory  dim  the  less: 
A  substitute  shines  brightly  as  a  king 
"  Until  a  king  he  by,  and  then  his  state 
Kmpties  itself,  as  doth  an  inland  brook 
Into  the  main  of  waters.     Music!  hark! 

Ner.  It  is  your  music,  madam,  of  the  house. 

For.  Nothing  is  good,  I  see,  without  respect.' 
*""  Methinks  it  sounds  much  .sweeter  than  by  day. 

Ner.  Silence  bestows  that  virtue  on  it,  madam. 

For.  The  crow  doth  sing  as  sweetly  as  the  lurk 
When  neither  is  attended,^  and  I  think 
The  nightingale,  if  she  should  sing  f)y  day, 
*"*VVhen  every  goose  is  cackling,  would  be  thought 
No  better  a  musivian  than  the  wren. 
How  many  things  by  season  season'd  are 
To  their  right  praise  and  true  perfection! 
Peace,  ho!  the  moon  sleeps  with  Endymion' 
""  And  would  not  be  awaked. 

Lor.  That  is  the  voice. 

Or  I  am  much  deceived,  of  Portia. 

For.  He  knows  me  as  the  blind  m-^n  knows  the  cuckoo, 
By  the  bad  voice. 

Lor.  Dear  lady,  welcome  home. 

For.  We  have  been  praying  for  our  husbands'  healths, 
"'  Which  speed,  we  hope,  the  better  for  our  words. 
Are  they  return'd? 

Lor.  Madam,  they  are  not  yet; 

But  there  is  come  a  messenger  before, 
To  signify  their  coming. 

For.  '      Go  in,  Nerissa; 

Give  order  to  my  servants  that  they  take 

'Nothing respect— Absolutely;  that  is,  without  regard  t 

circumstances  a  thing  is  not  good. 

*  Attended — Attended  to,  or  listened  to  attentively. 

*  Eodymion — A  beautiful  Greek  youth  beloved  by  Juno.  Jealoi 
Jupiter  cast  Endymion  into  an  endless  sleep  on  Mount  Latmo 
Diana  M\  in  love  with  him.  Another  myth  says  Diana  becan 
enamou  .d  of  Kndymion  and  cast  him  into  an  endless  sleep  that  si 
might  kiss  him  without  his  knowing  it. 
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Vo  note  at  all  of  our  hc-in«  ahst'iit  lietuv  IM 

\..r  you    I.orc„/.o;  Jessica,  nor  y..u.         '       [.1  „okrt  sounds. 

Lor.   Vour  husband  .s  at  hand;  I  h.ir  his  trumiuf 
Uo  are  no  tell-tales,  madam;  fear  vou  i^.t 

I'or    This  night  methinks  is  hut 'the  daviigiit  sick; 
It  looks  a  little  paler:  't  is  a  day,  -    ^  >  ^ 

Such  as  the  day  is  when  the  sun  is  hid. 

Enter  Bassamo,  Antonio,  Gratiano,  ami  their  followers. 

Bass.  We  should  hold  day  with  the  Antit,ode.s, 
If  you  would  walk  in  absence  of  the  sun 

Por.  Let  me  {rive  light,  but  let  mc  not  Ik'  liirhf 
For  a  light  wife  doth  make  a  heavy  husband         '  wo 

And  never  be  Hassanio  so  for  me: 
But  God  sort'  all!     You  are  welcome  home,  mv  lord 
_«a.5    I  thank  you,  madam.     Give  welcome  to  my  "friend. 
This  IS  the  man,  this  is  Antonio,  ^ 

To  whom  I  am  so  infinitely  bound.  us 

Par.  You  should  in  all  sense  be  much  bound  to  him 
for,  as  1  hear,  he  was  much  bound  for  you  ' 

Ant.  No  more  than  I  am  well  acquitted  of. 

For.  Sir,  you  are  very  welcome  to  our  house- 
It  must  appear  in  other  wavs  than  words 
Therefore  I  scant  this  breathing  courtesy' 

Tn^-.K^  r''  ''^"'■•^  ^y  c"".^"'"  '"""^  I  «^^'<^^'-  you  do  me  wrong; 
In  faith,  I  gave  it  to  the  judge's  clerk.  ^ 

For.  A  quarrel,  ho,  alreacJy!  what's  the  matter? 

Gm.Alj.ut  a  hoop  of  gold,  a  paltrv  ring 
1  hat  she  did  give  mc,  whose  posy  was 
For  all  the  world  like  cutler's  poetry 
Upon  a  knife,  "Love  me,  and  leave  me  not." 

Xer.  What  talk  you  of  the  posy  or  the  value? 
iou  swore  to  me,  when  I  did  give  it  you,  ut 

That  you  would  wear  it  till  your  honr  of 'death 
And  that  it  should  lie  with  you  in  your  grave: 
Though  not  for  me,  yet  for  vour  vehement  oaths 
Vou  should  have  been  respective  ^  and  have  kept 'it. 

'  Sort — Dispose. 

'  Respective— Considerate. 
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'■••'(kivc  it  ;i  jiKl^e's  clfrk'.  no,  CkxI's  my  ju«lm', 

The  (le.k  will  ntVr  wear  li.iir  on  's  face  that  had  it. 
Gra.  He  will,  an  if  he  live  to  he  a  man. 
Ncr.  Ay,  if  a  woman  live  to  he  a  man. 
Gra.  Now,  hy  this  hand,  I  ^ave  it  to  a  youti;. 
"°.\  kind  of  hoy,  a  little  siruhhed'  hoy, 
No  hij^her  than  thyself,  the  judge's  ilerk, 
A  prating  hoy,  that  hejij^'d  it  as  a  fee- 
I  could  not  for  my  heart  deny  i'  him. 
J'or.  You  were  to  hiame,  I  must  he  plain  with  you, 
>8''To  part  so  slightly  with  your  wife's  first  j^ift; 
A  thinj^  stuck  on  with  oatl;s  upon  vour  finder 
And  riveted  with  faith  unto  your  flesh. 
I  j;ave  my  love  a  rin}^  and  made  him  swear 
Never  to  part  \vit.»  it;  and  here  he  stands; 
"0  1  dare  be  sworn  for  him  he  would  not  leave  it 
Nor  pluck  it  from  his  finger,  for  the  wealth 
Tliat  the  world  ma>ters.     Now,  in  faith,  (iratiano, 
You  give  you:  wife  too  unkind  a  cause  of  grief: 
An  't  were  to  me,  I  should  be  mad  at  it. 
"5     Bass.  [Aside]  Why,  I  were  liest  to  cut  my  left  hand  of! 
And  swear  I  lost  the  ring  defending  it. 

Gra.  My  lord  Bassanio  gave  his  ring  away 
Unto  the  judge  that  begg'd  it  and  indeed 
Deserved  it  too;  and  then  the  boy,  his  clerk, 
•soThat  took  some  pains  ii.     'iting,  he  l:>egg'd  mine; 
And  neither  man  nor  master  would  take  aught 
But  the  two  rings. 

Por.  What  ring  gave  you,  my  lord? 

Not  that,  I  hope,  which  you  received  of  me. 
Pass.  If  I  could  add  a  lie  unto  a  fault, 
ml  would  deny  it;  but  you  see  my  finger 
Hath  not  the  ring  upon  it;  it  is  gone. 

Por.  Even  so  void  is  your  false  heart  of  truth. 

Bass.  Sweet  Portia, 

If  you  did  know  to  whom  I  gave  the  ring. 

If  you  did  know^  for  whom  I  gave  the  ring, 

190  And  would  conceive  for  what  I  gave  the  ring 

And  how  unwillingly  I  left  the  ring, 

'  Scrubbed — Stunted. 
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Scene  I]      THE  MERCILWT  OF  VEMCE 

\VV-n  nought  -.vould  be  ace  ptcd  l.m  tlu-  ri,.u 
Vou  would  abalc  the  stren^Mh  ..f  your  .li.pkturc. 

Or  half  her  worthnifs.  that  gave  th.'  rin.r  ^ 

Or  your  own  honour  to  cuutain-  the  ruv  ' 
Y..U  woul.l  not  then  have  partc.l  with  ilu-  rinL' 
VVhat  man  is  there  so  much  unrcax.iial.lr 
f  you  had  pleased  to  have  defended  it      ' 
With  any  terms  of  zeal,  wanted  the  modesty 
lo  urge  the  thim,'  held  as  ;>  reremonv^     ' 
Nerissa  teaches  m_-  what  to  l>tlieve:  ' 
ril  die  for  't  but  >ome  woman  had  the  rinL' 

Bass.  Xo   by  my  h.,nour.  madam,  bv  mv  soul, 
Xn  woman  had  It,  but  a  civil  doctor  3'      ' 
Wnich  did  refuse  three  thousand  dii.  ats  of  me 
And  beggd  the  rin-  the  which  I  did  denv  him 
And  suffer  d  hiin  to  go  displeased  awav;    ' 
hven  he  that  did  uph<.ld  the  very  life  ' 
Of  my  dear  friend.     What  should  I  say,  sweet  lady? 
I  was  enforced  to  send  it  after  him-  ^ 

I  was  Ix'set  with  shame  and  courtesv; 
-uy  Honour  would  not  let  ingratitude ' 
So  much  besmear  it      Pardon  me,  good  ladv; 
For  by  these  blessed  candles  of  the  ni.'ht     ' 
Had  you  been  there,  I  think  you  would  hi.ve  btw'd 
The  rins  of  me  to  give  the  worthv  doctor 
/or    Let  not  that  d(,ctor  e'er  come  near  mv  h(,use- 
Since  he  hath  got  the  jew.-l  that  I  loved  ' 

And  that  which  you  did  swear  to  keep  fi,r  me 
i  will  become  as  liberal  as  vou; 
I'll  not  deny  him  anvthintr  I  have. 


/i 
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I  am  the  unhappy  subject  of  these  ciuarreN 
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p  .  -riv   •— -jw,  ,M  uii^e  (juarreis. 

»  „    p'  r^^T  "?'  >'•'":  >■""  ^''-  ^^•^■I'ome  notwithstanding 
Buss.   Port.a,  forjrive  me  this  enforced  wronL-  «•"' 

.^nrl,  in  the  hearing  of  these  manv  friends 

I  >we;.r  to  thee,  even  by  thine  ovvm  fair  eyes. 

Wherein  I  see  myself — 

'  Virtue— Povvtr. 

'  Contain— Retain. 

'  Civil  doctor— Doctor  of  civil  law. 
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por.  Mark  you  but  that! 

In  both  my  eyes  he  v'oul)ly  .sits  himself; 
"•In  each  eye,  one:  swear  by  >•  ur  double  self, 
And  there  's  an  oath  of  credii. 

Bass.  Niiy-  '*"^  h*"'""  ^^' 

Tardon  this  fault,  and  by  my  soul  I  swear 
I  never  more  will  break  an  oath  wiih  thee. 
Ant.  I  once  did  lend  my  bt»dy  for  his  wealth*; 
»» Which,'  but  for  him  that  had  your  husband's  ring, 
Had  (juite  miscarried:  I  dare  be  bound  again, 
My  soul  upon  the  forfeit,  that  your  lord 
Will  never  more  break  faith  advisedly.' 

Por.  Then  you  shall  be  his  surety.     Give  him  this 
•♦"And  bid  him  keep  it  better  than  the  other. 

Ant.  Here,  Lord  Bassanio;  swear  to  keep  this  ring. 
Bass.  By  heaven,  it  is  the  same  I  gave  the  doctor! 
Por.  I  had  it  of  him.     Vou  are  all  amaz'd: 
Here  is  a  letter;  read  it  at  your  leisure; 
'"It  comes  from  Padua,  from  Bellario: 

There  you  shall  find  that  Portia  was  the  di)Ctor, 
Neris.sa  there  her  clerk:  Loren/o  here 
Shall  witness  I  set  forth  as  soon  as  you 
And  even  but  now  return 'd;  I  have  not  yet 
"•Enter'd  my  house.     Antonio,  you  are  welcome; 
And  I  have  better  news  in  store  lor  you 
Than  you  expect:  unseal  this  letter  soon; 
There     lu  shall  find  three  of  your  argosies 
Are  r.chly  come  to  harbour  suddenly: 
""You  shall  not  know  by  what  strange  accident 
I  chanced  on  this  letter. 

ylM/.  I  am  dumb. 

Bass.  Were  you  the  doctor  and  I  knew  you  not? 
Ant.  Sweet  lady,  you  have  given  mc  life  and  living; 
For  here  I  read  for  certain  that  my  ships 
'•"Are  safely  come  to  road. 

Por.     '  How  now,  Lorenzo! 

My  clerk  hath  some  good  comforts  too  for  you. 

'  Wealth— Well -beinR. 

'  Which  -The  loan  f)f  my  life. 

»  Advisedly— Deliberately. 


Scene  IJ      THE  MERCHASr  (W  VENICE 

Xer.  Ay  and  I'll  givu  tli,  m  him  uiilu.ut  a  fee 
I  ht-re  do  1  ^ive  to  you  and  Jis^iia 
From  the  rii  li  Jew,  a  s{M.-cial  deed  of  ^ift 
After   .IS  death,  of  all  he  (hes  iM)s.ses.s<|  of 

Lor.  Fair  ladies,  you  dror>  n'anria  in  the  wav 
t  >f  .starved  iK-otjIe.  ^ 

.  ',"''•  I<  •>  almost  morning, 

Ami  yet  I  ai.i  sure  you  are  not  siifisr,,.,] 

Of  these  events  at  full.     I^-t  us  ro  in; 

Mu   (harRe  us  there  UF)on  inter'Rat<.ries,« 

And  w'    vydl  answer  all  things  faithfullv 
Ora.   Well,  while  I  live  I'll  fear  no  o( 

S>  sore  as  keeping'  .s;ife  Nerissa's  rinR 
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